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CHILDREN’S 


FILMS 
ARTISTIC FILMS 


E7c. 
IN ALL SIZES TO SUIT ALL TASTES 


HUNDREDS OF TITLES. TOO NUMEROUS TO LIST HERE 
l6mm. + Sound <: Silent * Colour » B & W + From 22/- 


SEE YOUR PHOTOGRAPHIC DEALER TODAY! FOR FULL PARTICULARS 
Seeeeeoewenr POPS GSS SSS BFS SG8BGS8SBBGGSSSSSSS2S88E828E04 
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Eaclusiue ! 


FLASH !! First iNteRioR PICTURES OF 


IB UNCIKIDN GIRIAME IP AILAVCIE 


COLOUR SLIDE enthusiasts will delight in this 
new set from PEAK (8 beautiful pictures 30/-) 
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WATCH PEAK ADVERTISEMENTS 
FOR |SENSATIONAL| NEws soon 


PEAK FILM PRODUCTIONS 
171 VICTORIA STREET - LONDON -: S.W.1. VIC 3767-8 




















NEW PROJECTORS 


Pathescope Son 


9.5mm. Sound Projector. 
Features include 900ft. 
spool arms, variable 
speeds, 10 inch loud- 
speaker, projects sound 
and silent films, complete 
in one case and weighs 
only 23!b. Price £78 
or on easy payment 
terms. 


Specto ‘500’ 
8mm. model £39 15 0 
9.5 or 6mm. £48 10. 0 
Dual 9/l6mm. £56 @ 0 
Available soon — The 
New Specto Dual 8mm./ 
16mm. 500 watt pro- 
jector. Price £65 com- 
plete. Delivery is 
expected to commence 
at the end of September 
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SY aPPOiMTMEnT TO ”> 
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SUPPLIERS OF PHOTOGRAPHIC EQUIPMENT 


WALLACE HEATON L: 


127, NEW BOND STREET, LONDON, W.! 


Telephone: 


MAYFAIR 75lI 


FINEST SELECTION OF USED CINE 
EQUIPMENT IN THE COUNTRY 
FULLY TESTED & GUARANTEED 


8mm. CAMERAS 

Kodak 8/55, with f/2.7 lens .. aM ans ia ae 
Kodak 8/20, with f/1.9 lens, and case Sts ewe a «oe £98 
Paillard L.8, with f/2.8 Yvarlens ... bat ao ... £45 
B. & H. Model 605, with f/2.5 Mytal lens, ‘case... fel: ... £40 
Keystone K.8, with f/3.5 Wollensak ‘ Mr aa nse ae 
Agfa Movex, f/2.8 lens, and case... ey we es aoe O28 
Kodak 8/20, with f/3.5 lens .. poe a zo Ra <j ae 
Kodak 8/25, with /2.7 lens .. ne nets oe -. 2B 
Kodak Reliant, with f/2.7 lens and case... a we ove GT 


9.5mm. CAMERAS 

Pathe ‘H’, with f/2.5 lens 

Pathe Pat. (shop soiled only) ‘ 
Pathe ‘B’, with f/3.5 lens, cad case 


l6mm. CAMERAS 

Kodak K, with f/3.5 lens and 15mm. W.A. £/2.7.. 

Kodak Magazine, with r/1.9 lens, and case 

Koda‘ Magazine, f/1.9 and 3” £/4. 5 telephoto, case 

Zeiss Movikon Magazine, with f/1.4 lens, and case 

B. & H. 75 camera, with f/3.5 lens, and case 

Kodak Magazine, f/1.9 lens ... - 
Paillard Bolex H.16, with 3 lenses, ‘and case (late model) 
B. & H. ZODA, with |” £/1.9 and 3” £/3.5, case. ae 
B. & H. I41A Magazine Camera, f/2.7 lens, case. 


8mm. PROJECTOR 

Kodak 50R, 200w. lamp, built-in resistance, case 

9.5mm. PROJECTORS 

Specto Standard, 30v. |00w. lamp, built-in transformer 

Specto Educational, 50v. 250w. lamp, mains transformer 

Pathe Gem, with |2v. 100w. lamp, built-in transformer 

lémm. PROJECTORS 

G.B.-B. & H. 613, with 750w. lamp, 800ft. capacity 

Agfa Super, with 400w. lamp, built-in resistance 

Siemens Standard, 250w. lamp + hia 

Kodascope EE, 300w. lamp, mains transformer... P 

Kodak G.Il, with 750w. lamp, mains resistance, and case 

B. & H. 573), 750w. lamp, mains resistance, and case 

Kodak 16/20, 750w. lamp, transformer, and case 

ay Portable, 50v. 250w. lamp, built-in resistance 

B. & H. 602, with 750w. lamp, transformer, and case... 

B. & H. 129D, 750w. lamp, 1,600fc. capacity, transformer, and case £75 

Specto Standard, 30v. 100w. lamp, mains transformer, and case £30 

DUAL GAUGE PROJECTORS 

8/\16mm. Paillard Bolex 816, 750w. lamp, 2 lenses = . £125 

9.5/16mm. Specto Standard, 30v. |00w., mains transformer, case £39 

8/i6mm. Ditmar Duo, 500w. lamp, resistance, and case £47 10 

CINE CAMERA LENSES 

15mm. f/2.7 Kodak W.A. lens “ co yes ken - ae 

10cm. f/3.8 Schneider tele. lens... ian ay ey . £12 10 

25mm. f/1.4 Leitz Hektor Rapid : . £18 10 
WE WILL TAKE YOUR PRESENT OUTFIT IN PART EXCHANGE 


EASY PAYMENTS 
ANY OF THE ABOVE EQUIPMENT CAN BE PURCHASED BY EASY 
PAYMENTS. WRITE TO-DAY FOR DETAILS 
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=m WALLACE HEATON SUPPLY THE GOODS ADVERTISED OPPOSITE 
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Premier Universal 
Film Joiner 


This precision engineered joiner, modelled on 
the 35mm. now in constant use in over 4,500 
cinemas, embodies these features : 
Perfectly aligned 3/32” splice on !6mm., 
9.5mm. and 8mm. stock. 
Ingenious combined Rotary Cutter and 
Serrated Scraper. 
Applies automatic pressure and is abso- 
lutely rigid. 
The cheapest and best Universal precision 
joiner made and only €4-47. 


(Trade and Export enquiries invited for this and 
other Equipment) 
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Monolocturets of Standard & Sub-Standin mA 


cision Craemategraph Equipment 


« ee, ai LTD 


appt 
v4 PPY PREMIER WORKS, NORTHINGTON ST., 


Christmas LONDON, WC. Tel Holborn 2944 (2nes) 
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silent » SOUND? | 


| PATHESGOPE 9:5mm. equipment makes 
home movies possible for ALL! 


‘The SON’ Sound Projector is the finest value on the market ! With a capacity of 900fc. 
Spools the ‘‘Son'’ Projector will give half an hour’s showing before a change of oad is 
required. Perfectly balanced amplifier with separate switch and Volume and 
Tone Controls. 5 watts undistorted output. Gramophone and Microphone Pick- 

up. P.M. 10in. Loud Speaker with 20ft. cable. The complete 

Projector and Loud Speaker contained in one carrying case, size 

104 x 144 x 16 in., weight 35ib. Price £78 complete. At your local 

stockist or write to Pathéscope. 


A, FREE ! Send for full 
information and 
**PathéscopeMonthly’’ 


—_— = Cine Magazine. 


PATHESCOPE LTD. (AW 114), NORTH CIRCULAR RD., CRICKLEWOOD, N.W.2. GLAdstone 6544 
FWSI14 
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BY APPOIMIMEMT TO 


WM QUEEM ELIZTASETH THE QUEER MOTHER 
SUPPLIERS OF PROTOGCRAPHIC EQUIPMENT 


WALLACE HEATON Lz 
166 VICTORIA STREET 


LONDON, S.W.1. VIC. 8850 - 1121 (OPEOSITE wcTORIA 





e EASY PAYMENTS « 


OUR SCHEME WITH ONE QUARTER 
DEPOSIT OFFERS THE FAIREST AND 
EASIEST REPAYMENT TERMS 


ADD SOUND To 
YOUR SILENT FILMS! Py 
WITH A GRUNDIG | Bier eMac’ MOVIES IN 

TAPE RECORDER | Met ue mete ye 


Polaroid Spectacles, Special Projector Lens 
With a GRUNDIG ‘‘Reporter’’ you can get perfect and Screen. Price complete . £153 S$ 9 
synchronisation and add real life to your programme. 


Two hours’ recording from one reel. Push-button 

controls, two speeds and portable. Price, complete * ACCESSORIES a 

with microphone and tape £84 (descriptive leaflet on oo Magnetic Titling 
etters ... 


request). Easy Payment Deposit £21. Photax Illuminated Inspection Viewer £2 
— A es rt ... £38 
mm. Moviscop Editor a 
Laugh and the World ner gry a etanen — act 
nsign Universal Splicer “s: 
Laughs with You! Ensign Popular Splicer él 
iémm. Wakefield Animated Viewer £17 
WALTON FILMS NOW BRING YOU &mm. Wakefield Animated Viewer £16 
LAUREL & HARDY in lémm. Siemens Rewind and Splicer po 
beg y gt ahead a £10 
M.P.P. h I 
MELODY ON THE | WHERE'S THAT “Leadon” Weipa panjtilt head £13 
MOVE — MOUSE? | 1 £/1.9 Telsphoto Lens for ‘Sportster’ £24 
Attempts at moving @ | your split your sides at iin. Ditto . . 5 
piano, with a perilous sus- | 1. pei g Hardy's endea- Cinecraft Titler ... 
pension bridge as an ob- | VJours to sell their super 8/l6mm. “Sportico” Rewind 
stacle, will make you | mouse-traps to a cheese Arms (each)... ey sce OF 
double-up’. factory. 9.5mm. Ditto (each) sae él 
1 reel (silent) i Kodaflector Assembly, telescopic 
16mm. ... £610 0 | 16mm. (100’) £1 15 0 two reflectors ... 
8mm. se ao ee. 8 8mm. (50’) £1 1 0 “W.H.” FILMS “FOR ‘take 
CASH E.P. **Royal London,’’ ‘‘ Historic London,’ 
§ Pp E Cc T re) PRICE DEPOSIT ** London’s West End,’’ *‘ London in sore” 
‘* The Sport of Kings, "" ** The U.S. and Us,”’ 
.. 3915 0; 10 15 O % Hp a sany Devon,”” ‘‘London River,” 
** London Nocturne,”’ ** Stunt Men,”’ ‘‘ Cue 
P 9.5mm. .-- 4810 0 - > : Crazy,"’ ‘‘Wire Wonders,"’ ‘‘ Fair Fun,"’ etc. 
ro- l6émm. ... 48 10 0 Free descriptive leaflet on a 
9.5/16 Dual 56 0 0; 14 0 9.5mm. Pathe Ace Projector .. ° 19 6 


jectors 8/16 Dual 60 0 0/15 0 Motor for same ‘a me ae § @ 
For Complete RATUS of 


i 47 BERKELEY STREET | SiS 070" 
in all three gauges (sound “ 


silent) send for our illustrated 
LONDON, W.1. GRO. 2691 catalogue FREE. (Post 3d.) 
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DOLLONDS 


SECONDHAND I6émm. CAMERAS 
Kodak E, f/3.5 Anastigmat, good cond. £35 0 0 
Kodak Cine Magazine, {/1.9 lens, 63mm. tele- 

photo lens, ISmm. Wide-Angle lens, focus 
finder, case, good condition . £110 0 0 
Kodak BB Junior, f/1.9 lens and 3” telephoto 
lens, case. Very good condition ... £67 10 0 
Kodak BB, £/3.5 Anastigmat, case ... £27 10 0 
Kodak K, !0Oft. capacity, f/1.9 lens, case. Very 
good condition £65 0 0 
Kodak Cine Magazine, f/\. 9 Anastigmat, case, 
Very good condition . 2 10 0 
Siemens B, {/2.8 Anastigmat, « case ... £22 10 0 
Zeiss Movikon K, f/1.4 coated Sonnar, case. 
Very good condition : ... £89 10 0 
Paillard H.16, {/1.9 Genevar, 5 speeds, view- 
finder. Good condition _ ... £145 0 0 
Paillard H.16, {/3.5 T.T. & H. lens, Sem. {/4.5 
lens, and I[Smm. f/1.5 W.A. Trioplan, case 
£130 0 0 
Ensign Kinecam, Good 
condition £42 10 O 
Bell & Howell 70E, {/2.7 lens, 4 speeds, case. 
Good condition £55 0 0 
Revere Magazine, fl. 9 Animar, case. > a 
condition ... £85 
Keystone A.!2, f/!. 9 coated Wollensak. 
soiled only 


f/1.9 Ross lens, =. 


LONDON, W.I. 


Cine 
Service 


SECONDHAND 8mm. & 9.5mm. CAMERAS 
Eastman Kodak Magazine, |3mm. f/|.9 Anas- 
tigmat, case. Very good condition £57 10 0 
Paillard L.8, |3mm. f/1.9 Yvar, 4 speeds, purse 
case. Very good condition . 40 0 0 
Paillard L.8, {/2.8 Yvar, 4 speeds, purse case. 
Very good condition £42 10 0 
Kodak 8/20, a Slens. Good condition £15 15 0 
Dekko (Bakelite model), 9.5mm., f/1.9 lens, case. 
Good condition £ 
Pathe H Motocamera, 9. 5mm., 
lens. Good condition : 


NEW CAMERAS FROM STOCK 
Kodak Cine Magazine, f/1.9 coated Ektannon, 
4 speeds. New £99 7 6 
8mm. — Sportster, [2.5 coated Mytal, 4 
speeds, c £52 0 2 
— Paillard ‘L/8, /2. 8 coated Yvar, 4 speeds, 
£55 13 0 
San. Dekko 128, f/2. 5 coated ‘Anastigmat, ‘ote 

speed £33 
8mm. Zeiss Movikon ‘8, f/\. 9 coated Bey 
single speed £66 | 8 
oe. Agfa Movex 8, {/2. 8 coated | Anastigmat, 


t/3.5 Roussel 
. £1410 0 


mall G.B. 603 Autoload, “Wl. 9 coated lens, 
7 speeds £90 0 0 

Shop gy l6mn Kodak Cine Royal, i. 9 coated Ektar, 
3 speeds, case £112 12 


28 Old Bond Street 


Tel. : Hyde Park 5048/9 








CINE PROJECTORS 
G.B.-606 Screenmaster, 8mm. 400-watt lamp; 
universal voltage. : . 43 0 0 
Specto, 9.5mm., 100 watt lamp, case. Very good 
condition £31 10 0 
Kodascope ‘C’, Good 
condition 610 0 
Pathe Ace, 9.5mm., 20 watt. New... £619 6 
Kodascope = 8mm., 200 watt lamp, universal 
voltage. New £33 0 0 
Dekko 118, 8mm., 500 watt lamp, universal 
voltage. New : . £45 0 0 
We can supply the complete new range of 
Specto, G.B. and Paillard projectors. 


CINE CAMERAS 

Paillard H.16, 3 lenses: I5mm. f/1.5 Kino- 
Plasmat W.A.; 25mm. f/1.5 Kino-Plasmat ; 
and 75mm. f/3.5 Leitz Tele-lens, case. V.G. 
cond. , a .. £130 0 0 
Ensign Kinecam, !6mm., f/2.8 T.T. & H., case. 
V.G. cond. £35 '10 0 
Kodak Cine Magazine, lémm. ,f/t. 9 Anastigmat, 
case. V.G. cond £69 10 0 
— BB Junior, i6mm., ffi. 9 lens Scena, 
0 


i6mm., 100 watt lamp. 
a 


Kodak 8B, Iémmn., (3, 5 Anastigmat £35 10 0 
Pathe H, 9.5mm., {/2.5 lens ... £22 10 0 
Pathe Pat, 9.5mm. {/4 coated lens, ‘single speed. 
Good condition. £ii 10 0 
Pathe Pat, 9.5mm., 4 coated lens, ‘single speed. 
New... . £13 18 3 


MISCELLANEOUS ITEMS 
Weston Master II, Cine Model. New £10 8 0 
Sixon Exposure Meter, Still and Cine Model. 

New ... ms oa so — ce 
hin. €/1.4 Dallmeyer lens, for Keystene. gow 
20mm. £/1.5 Rppaayer kaing for 9.5mm. 

... £15 15 0 


camera 
PAILLARD B-8 
8mm. TWIN-TURRET MODEL 
A new model which you 
will immediately recognise 
as the twin-turret version 
of the famous L-8 camera. 
This new B-8 features : 
rapid interchange of lenses; 
easy loading ; camera can 
be fully wound quickly ; 
seven speeds and single 
shots; Variable optical 
viewfinder may be set for 
12.5, 25 and 36mm., 
requiring. no masks. 
Complete with f/1.9 
‘*Yvar’’ coated lens 
in focusing mount. 
£86 2 6 
36mm. £/2.8 “Yvar’’ coated, 
oi £33 2 6 


Telephoto, 
focusing mount <n ne 


281 Oxford Street 


OXFORD CIRCUS, LONDON, W.I. 


Tel. : MAYfair 4228 
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CINE PROJECTORS 

8 and I6mm. Ditmar Dual, 500 watt lamp, 2 
lenses, resistance. As new £70 0 0 
8mm. American U.C.C., 500 watt ‘lamp, trans- 
former. New . £443 15 0 
9.5mm. Pathescope Ace, with transformer and 
motor. New £12 4 6 
Pathescope Ace, with Transformer. New 
£619 6 

Pathescope Ace (choice of 2). Excellent £5 5 0 
Pathescope Gem, |00 watt lamp. Excellent 


9.5 and I6émm. Paillard Bolex G.916, with 
resistance. Good condition ... 35 @ @ 
l6émm. Pathescope Gem, [00 watt 
Excellent £30 
l6mm. Pathescope Gem, 100 watt ‘lamp. New 
£40 0 0 
l6mm. Kodascope Model E, 300 watt lamp, 
case. Good condition pe ae 8 6 
l6mm. G.B. L516, sound model, 1)” and 2” 
lenses, reconditioned £95 0 0 
lémm. G.B. 621 Standard, ‘sound ‘model, com- 
plete. New .. £264 0 0 
lé6mm. G.B. 621 ‘Compact, ‘sound ‘model, com- 
plete. New ... ...€237 0 0 
CINE CAMERAS 
8mm. Dekko I10, £/2.5 coated ~~, 


lamp. 
00 


New 
0 


40 
8mm. G.B. Sportster, £f/2.5 coated lens, 4 
£52 0 2 


speeds. New 
Quite, Kodak 8/55, f/2. 7 coated Ektannon. ~~ 
Maa 


8mm. Eumig C.3, f/!.9 coated mere 


speeds. New 


(Associated with Dollonds) 


9.5mm. Pathe Pat, {/4 coated lens, single _ 
ew £13 3 
9.5mm. Pathescope H Motocamera, ‘3. 5 lens. 
Fair condition 10 0 0 
lé6mm. Kodak Cine Magazine, f/l. 9 Anastigmat, 
focusing. Asnew ... 475 0 0 
iémm. Keystone A.9, f/1.9 Anastigmat. focusing, 
case. Very good condition . 0 0 0 


MISCELLANEOUS ACCESSORIES 
Ijin. Dallmeyer Wide-Angle lens, for G.B. 
L.516 projector £410 0 
3hin. Taylor, Taylor ‘& Hobson lens, — 
for 601, 621 projectors. Asnew ... £9 10 0 
2in. Dalimeyer Max-Lite lens, coated, for “an 
60! projector. As new 430 0 
9.5mm. Pathescope Rewind Board, all metal, 
to clear a2 2 0 
9.5mm. Ensign Rewind Board, 900ft. capacity. 
Shop soiled only a2 10 0 
Leather case, for Pathe H Motocamera, to a 


9.5mm. Pathescope P.284 Splicer £1 15 0 
4ft. x 3ft. Beaded Screen. Goodcond. £2 0 @ 
8mm. 50ft. Charlie Chaplin Films. ee or 





OUR EASY PAYMENTS 


We shall be delighted to supply you 

with any paratus over £10 on EASY 

PAYMENTS. The whole scheme is 

trouble-free and devised for your 

convenience. You pay only 25% deposit. 
Full details on request. 











A. Bernard Clark Ltd., 


32, QUEEN STREET, RAMSGATE. 


Tel.: Thanet 53027. 








CINE CAMERAS 
9.5mm. Dekko, f/2.5 lens, case v-. ae 8 8 
8mm. Kodak 8/55, {/2.7 lens, case. As new 


5 00 
8mm. Kodak 8/16, f/1.9 lens and f/3.5 Telephoto 
lens, case ... £50 0 0 
9.5mm. Pathe Webo, 2 lenses. 
condition 
9.5mm. Pathe H ‘Motocamera, £/2. ‘5 lens. Good 
condition £12 15 0 
9.5mm. Pathe Pat, {/4 ‘coated lens. ‘Slightly os 
soiled only £12 0 
8mm. Dekko 128, {/2. 5 coated lens, PO no A ig 
able, case. New £33 0 0 
8mm. G.B. Sportster, £/2.5 coated lens, 4 
speeds, leather case. As new ... £42 0 0 
16mm. Kodak BB Junior, f/3.5 lens, case. Good 
condition . £29 10 O 
I6mm. Kodak Cine Magazine, f/\. 9 Anastigmat, 
case. Good condition ‘ . 5 0 0 
CINE PROJECTORS 
lémm. Victor Model 40 Sound, with speaker 
and transformer. Excellent cond. ...€4125 0 0 
16mm. Ampro 500, 500 watt lamp and trans- 
former £32 10 0 
l6mm. Pathe Gem, “exports model, 100 watt 
lamp. Very good condition .. £24 0 
Paillard G.3, 8, 9.5 and l6mm., complete with 
all parts, case. Very good condition £70 0 


“Very good 


Paillard G.916, 9.5 and I6mm. with separate 
transformer, case — ... £50 10 0 
9.5mm. Pathe 200B, 200 watt lamp £22 10 0 
9.5mm. Pathe Gem, 100 watt lamp. “y age 
8mm. Keystone, 500 watt lamp, transformer. 
Very good condition id £27 10 0 
8mm. Dekko, 500 watt lamp, universal voltage. 
New . 10 0 
We can supply from stock all the latest Cine 
Projectors 





THESE WILL INTEREST YOU 


Soundmirror Tape Recorder, table model, 
with microphone. Slightly = — 


only pat a ae ied 
Scophony Baird Tape Recorder, Mark Ii, 
twin-track, with microphone. Slightly shop 
soiled only £59 10 0 
Scophony Baird ‘Sound "Master, can be 
used with projector or separately. With 
microphone. Complete ~~: oan 6 6 








We have a large selection of secondhand 
and New Cine Screens in stock. Write 
letting us know your requirements and 
we shall quote you by return of post. 











Leeds 


37 BOND STREET, LEEDS |! Tel. : 


Leeds 25106 
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Tae your best pictures this winter! The 


enormous speed of Gevapan 32 Ultra opens up new filming 
possibilities. Panchromatic and with the soft gradation 


necessary for the contrasty conditions of artificial light 





film-making, its great speed (four times faster than 
Gevapan 26 Super) enables films to be taken with less light 
and greater depth of focus by stopping down. On strong 
safety base with anti-halation layer between base and 
emulsion which disappears in the reversal bath. Sold 


inclusive of processing. 


GEVAPAN 32 ULTRA 


REVERSAL CINE FILM 








PACKINGS (Sold inclusive of processing) 

l6mm. 50ft. and 100ft. daylight loading spools. 

8mm. 25ft. daylight loading spools of double-8 film. 
Chargers containing 33ft. single-8 fitting Movex, Nizo, 
etc. cameras. 

9.5mm _ 30 ft. (approx) rolls in tins of 3 rolls for 
darkroom loading into chargers. 50 ft.and 100ft. daylight 
loading spools. 





Ask for ‘ Gave-Art’ Obtainable from all photographic dealers. Gevaert Limited, London, N.W.10 
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CAMERA HOUSE 


MID. 0747 
8 LOZELLS ROAD, BIRMINGHAM 19 NOR. 1118 


PARADISE ST., BIRMINGHAM | 





Personal Service Backed 
by Professional 
Experience 





All Nationally advertised Goods are in Stock 





8mm. Noris Super Projector 36gns. 
8mm. Noris Projector oa 22gns. 
9.5mm. Noris Projector... 19gns. 
8/l6mm. 500w. Specto .. £65 0 
8mm. Dekko 128 Camera ... £33 0 
Ekco Magnetic Sound Head £57 15 
Grundig 700L Recorder ... £84 0 
Specto 500w. Projector from £37 10 
8mm. Bolex M8R .. £68 0 
Gnome Cine Titler ... . 
Viewer 
£37 40 


Actina Easiload spools from 


8mm. Moviscop 





8mm. H8 Bolex, 2 lenses, m’t £140 0 0 
8mm. American Brownie 8 ... £27 10 0 
BSR Disc Recorder, asnew... 110 gns. 
16mm. Sd. Single case B. & H. £115 0 
9.5mm. Pathe ‘H’ Camera, 
variable speeds... ... £00 
Mark | Scophony Baird, s/h ... £40 
8mm. C/K, f/1.9, with case ... £25 
16mm. BB, f/1.9, mint cond. £45 
l6mm. Ensign Kinecam, f/1.9 
Dallmeyer .. £30 
3° T.T.. Telephoto lens, f/4 £25 
H16 Bolex, 3 lenses, v.g. cond £145 
G.B.-B. & H. 602, less trans. 
£62 10 0 
Pathescope 200B Projector 


THIS MONTH’S £12 10 0 


Kodak 8-35 Projector 
30 SNIPS! £12 10 0 


Sofil ... 





“FILM— 


CAMEOS” 





Danson 540... 
Carpenter ... 
All in very good 
condition and order 


. £85 





£90 


£0 i BIRCOFILM 
SERVICES 





B. & W. SILENT 8, 9.5 & I6mm. 
Films specially produced for your 
Home Movie Screen by our Film 
Unit. Modern comedy and interest 
films that will delight children and 
grown-ups alike. Look at these 
prices ! 


8mm. 22/6 ; 9.5mm. 30/- ; 16mm. 
39/6 per reel, lasting 6 mins approx 





The most comprehensive editing 
and titling service offered by any 
cine dealer. Our Film Production 
Unit can add that professional 
touch to your Home Movies that 
means so much yet costs so little. 
Bircofilm Services cover 8, 9.5 and 
l6mm., plus Striping and Dupli- 
cation. 

SEND S.A.E. FOR SERVICES 

LEAFLET 








AND NOW ! 


Gentlemen—Please mail by return. 


menage HOUSE NO. 3 


On and after JAN. 4th, 1954 
our new Sales Dept. at 45, 
Corporation St. will be open 
Featuring the only Specialist 


Cine Kodak and Kodascope 
Service in the Midlands 

















COMEDIES 


to buy and keep in your 


PERSONAL LIBRARY 
hese 


Laurel & Hardy 


films will be the 
HIT OF YOUR SHOW 
Sparkling Movies that 
you’ll want to screen 

again and again! 


MELODY 
ON THE MOVE 
Stan and Oliver's attempts 
to move a piano over a 
perilous suspension bridge 
are just too funny for 
words ! 
6mm. (| reel) £610 0 
8mm.... ~~ aon © 


| COMEDY 2 | Witenes Hat 


: How to catch mice—the 

% Laurel and Hardy way. 

4 l6mm. 100ft.... £1 15 0 

ss 8mm. 50ft. ... £1 | 0 

~~ Both films B/W Silent only 
Ss Chaplin, Abbott & Cos- 

. 7 tello films also available. 


S.A.E. for full catalogue. 


“WALTON SOUND “AND FILM SERVICES eg AR i - lga 
282 KENSINGTON HIGH STREET, LONDON, W.14 WEStern 9905 “Gay 


























| ry 
Selected | ba 


: | ROYDON 
Used Bargains | | cine EXcHANGE 


Bolex L8, condition absolutely as new, 
uaranteed, with case, etc., save 

—a es 8 | GIFT PRICES FOR CHRISTMAS 
Revere Ranger, 8mm., 5 speeds, inter- | | CHEAP PROJECTORS 

— lens, £/2.8, condition as | | | Pathe 9.5mm. 200B, 200w., 

£29 10 O | | like new... . £17 10 
Pathe B, 9.5mm., very good condition, | | | Specto 9.5mm., late ‘model, 
£/3.5 £13 10 0 900ft. arms vat . £27 10 
Dekko, 9.5mm. Model 104, f/1.9 Ross Pathe 200B ... £20 0 
focussing, inlovely condition £25 0 0 G.B. “‘H.16” Talkie, 750w.., 
Kodascope, 8mm., 100 watt, Model 30 | | as new ie : . £95 0 
£13 10 0 CHEAP CAMERAS 

TITLES—Make your films look really Kodak 8mm., f/1.9_ ... £28 
rofessional with smart titles. Send Miller 8mm., f/1.9, new, list 

A.E. for our titling service list, cover- £36 . . 229 0 
ing titles in all gauges. Kodak iémm., ‘f/3. 5, like new £25 0 

MUSICIANS—We are local agents CHEAP ACCESSORIES 
for the Univox, the electronic keyboard Kodak 8 Viewer ve << See 
with a 5 octave range. We can arrange | | | Bell-Howell 8 Rewind/Splicer £6 15 
a demonstration of this anywhere. Dallmeyer 2” f/2.9 Telephoto £14 0 
Specto 1” Proj. lens, as new £2 18 


CHARLES W. BRUCE | NEW Films, ‘Splicers, Screens, etc. 
THE ESSEX CINE DEALER 48 SOUTH END be CROYDON 


S & 7 WEST ROAD, WESTCLIFFE-ON-SEA | | "Phone : Croydon 0236 


























GREETINGS to our Customers and 
Friends — THIS COMING YEAR 
We are always 


ON THE BEST OF TERMS 


1/5th deposit—balance 12, 18, 24 months 
(Our Family Business Gives Personal 
Service) 


SOME USED BARGAINS 
Kodascope |6mm. Projector £16 10 
Pathe ‘H’ with case él 
Vortexion 30w. Amplifier 
Baur Pantalux |6mm. sek 
Dekko |6mm. Model 126A 
Baird Mark Il ine Sia 
Specto ‘500’ 9.5/16mm. 

Bolex M.R.8 8mm. ... 
Victor 40 |6mm. Talkie ‘ 
Danson 540 |6mm. Talkie... 


LATEST NEW ARRIVALS 


Ampro Educational |6mm. £160 0 
G.B.-Bell & Howell 626 ...€205 0 


eooooocooooo 











Send your Orders or Enquiries to our 
MAIL ORDER CENTRE 


(The Postman is your servant and our 
Messenger) 


@ Bargain List of Cine Equipment. 

@ Easy Payments Guide on our H.P. 
@ Film Hire Order Form—state mjc. 
@ Quotation for a Part Exchange. 

@ Our Illustrated Business Brochure. 


(Above post free upon request) 


HOLDINGS FIDELITY FILMS 
39-41 Mincing Lane, Blackburn 
Tel. 44915 


(Proprietors—HOLDINGS of BLACKBURN Ltd.) 








CINE BARGAINS 


SCREENS 


46in. x 36in. brilliant silver or white 

screen on roller battens, side 

stretchers and feet in rexine carry- 

ing case. Complete sae o ewe = 
36in. x 27in. brilliant silver screen, 

fully fitted as above wad ny eo 2 
30in. x 22in. brilliant silver screen 

fully fitted as above oa «= ee 
40in. x 30in. brilliant silver roller 

screen, stock limited. Each << “2 es 


SCREEN MATERIAL 
Limited bankrupt stock, silver or white best 
material 
6ft. x 6ft. <e oni Me ae See 
8ft. x 6ft. a aS. . 2&0 0 


l6mm. SILENT FILMS 
All brand new, reeled and boxed, haif list price 
at only I5/- each. Following titles :— 
**Glorious Devon,’’ **London River,”’ 
** The Noble Order of the Garter,”’ ‘* The U.S. 
and us,’ ‘‘ Battersea Pleasure Gardens,’’ 
** House of History,”’ ‘‘ Sport of Kings.’’ 


lémm. 1,600ft. FILM CANS 
Seven for £1. Three for 10/-. Cond. guranteed. 


Cc. W. SPARKES 


69 FORTIS GREEN, LONDON, N.2, 














Your BLUE PRINT 
For PROGRAMME 
BUILDING! 

Get Our 
Handsome 





New Catalogue 





Loose leaf, allowing you to 

add new releases — AND 

THEY’RE ALL BIG 
RELEASES! 


Send 2s.—returnable with first order 


FRANK E. JESSOP 


FILM HOUSE, 4, OXFORD ST. LEICESTER. 








BLACKBURN J 
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PRIMROSE exh 


LD 


69, STREATHAM HILL, LONDON, S.W.2 ‘Phones TULSE HILL 5602 & 5603 





YOU CAN PURCHASE ANY CINE EQUIPMENT NEW OR SECOND-HAND 


witH DEPOSIT oR NO-DEPOSIT 


YOU PAY ON OUT- 





COMPARE OUR RATES 
OF INTEREST ne~ 





57 


NEW CINE EQUIPMENT 





SIX | “SMSTANDING BALANCE ONLY 





MONTHS S/H CINE EQUIPMENT 








PROJECTORS 
G.B.-B. & H. 621 |6mm. 
Sound 


[o 


NINE 
© MONTHS 


PROJECTORS 





Ampro Stylist {!6mm. 
Sound £192 

Ampro Major !6mm. 
Sound £265 





De Vry 750w. |6mm. 
Sound ... : 

Sofil iémm. Sound exc. ... £75 

Revere “8” 500w. Mint £45 


TWELVE 
- 








Pathe ‘Son’ 9.5mm. Sound £78 

Specto 8/i6émm. Dual 
Silent 

Specto 9.5/!6mm 
Silent 

Specto |6mm. Silent 

Specto 9.5mm. Silent 

Specto 8mm. Silent 

Specto 9.5/i6mm. 
100w 


Dual 


Silent, 


Specto 9.5mm. Silent, 

100w 
Meopta Atom 8mm. and 

case £25 15 
Pathe ‘Ace’ 9.5 motorised £12 4 
Noris 9.5mm. Silent . £18 18 


ooo ©.°09° eooco0oc coc oo fc S&S 





PART EXCHANGE 


* 
CONFIDENTIAL 


* 
WE ARE 
— CINE — 


SPECIALISTS 


G.B. Filmosound |6mm. £95 
Pathe ‘Son’ 9.5mm. Sound £60 
Pathe 200B 9.5mm. Silent £15 
Pathe ‘H’ 9.5mm. Silent £16 


CAMERAS 
Revere 8/55 8mm. 
Revere 88 8mm. 
Pathe ‘Pat’ 9.5mm. 
Pathe ‘H’ 9.5mm. 


Pathe Webo M Special 
16mm. . .. £160 


Zeiss'Movikon iden. wh 











OPEN ALL DAY SATURDAYS 











CINE SNIPS 


CAMERAS 

16mm. Filmo 70E, f/1.5 Kinic . £5 0 
l6mm. Victor V, |” £/2.7 Cooke, wapnees, 

15mm. f/2.7 Wollensak . £69 10 
l6mm. Siemens, £/3.5 Glauker, L/case 

and 2 Cassettes ase an 00 


MISCELLANEOUS 

Soundmirror Tape Recorder, demon- 
stration model 

Aldis Epivisor, 500 watt, for photographs 
or documents up to 5” x $” 

P.-Bolex Trifocal f inder H.16 

P.-Bolex 9.5mm. conversion set for 
9.5/16mm. projector ve 


FILM LIBRARY 
9.5 and l6mm. sound films for hire. 
9.5mm, and I6mm. silent. 16mm. 
2-hour programme, features and shorts, 
for 3 nights. 


£45 0 


£49 10 
43 0 


£4 10 





8mm., 
sound. 
40/- 











W hen in doubt 

© ur experience is at your disposal. 

W hy not call or write ? 

Should you reside within a 20 mile radius of Derby 
Our representative will call and gladly discuss any 
problems you may have in relation to Cinemato- 
graphy or Photography. 

H.P. Terms arranged with the mirfimum of for- 
malities. Personal shoppers only. 


IF IT’S CINE AND GOOD—-WE HAVE IT 
YOU CAN GET A ‘GOOD DEAL’ AT HOARE’S 


PROJECTORS 
8mm. Kodascope, 200w. ... roe £17 0 
16mm. Kodascope D, 300w., resistance £19 10 
9.5/16mm. Specto, 30v. 100w., 900’ arms £34 10 
16mm. Specto, 30v. 100w. . £24 10 
Pathe ‘Son’, list £78 s 
Pathe ‘Gem’, l6mm. ne 
Meopta Atom, 8mm., 200w., case 
Ampro Premier 20, complete 
Debrie D.16, complete 


ocoooococoo 





Agents for Simplex-Ampro, Dekko, G.B.-Bell 

Howell, Paillard-Bolex, Pathescope, Specto, 

Baird, G.B. Equipments. Grundig and Sound- 
mirror tape recorders stocked. 











For those last minute gifts we have a selection of 
inexpensive items—valuable to the Cine Enthusiast. 
Focal CINEBOOKS. 10 titles. How to: Film, 
Script, Direct, Project, Title, Process, Use Colour, 
Edit, Act and Use 9.5mm. Each book 6/-. 
CINEFACTS. Eight titles in this series, all attrac- 
tively illustrated with diagrams and photographs. 
Each book 2/6. 


THE CINE ALMANAC. The universal year book 
of the Cine Amateur 15/6 


NARROW GAUGE CINEMATOGRAPHY 27/6 
TECHNIQUE OF FILM EDITING ‘ 30/- 


A unit within the organisation of Lancaster & Thorpe Ltd. 


HOARE?’S 


THE SPOT $3 


DERBY 


Telephone 44760 
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381 
GREEN LANES 
PALMERS GREEN 
N.13 





(eT Mi Feo) (eT Mi Feo) € 
Palmers Green 8664 


A Happy New Dear con. 


is yours with one of these fine !6mm. 
NEW PROJECTORS 


One of the most attrac- A new lightweight AC/DC 
tive 8mm. Projectors, Sound Projector. No ex- 
the *‘606”’ has a geared ternal transformer _re- 
take-up and re-wind, quired. 750 watt. 
and provision 
for ‘‘stills’’. 400 watt. as 
£63 : 0 H.P. Deposit ... £21 
H.P. Deposit £7 0 
il P’mts of £5 12 11 Payments of £18 
18 P’mts of £3 11 7 18 Payments of £11 
24 P’mts of £2 16 0 24 Payments of £9 


l6mm. Zeiss Moviscop Cine Viewer £38 15 0 





8mm. Model £37 4 0. H.P. deposit £4 0 O. 


8mm. ‘'500"’ ... £39 15 SPECTO “500” 
9.5mm. PATHE “SON” Latest model with separ- agg = A 48 
SOUND ate amplifier switch. 5 Dual 8/16 500" £60 0 
watts undistorted out- Dua! 9.5/16 **500"’ 


put. Film capacity 900ft. SPECTO sranmane? 
Gram. and Mic. Pick-up 9.5mm. = 
socket. 10” loud speaker. br iy el wee 
, -P. Deposit o- 

Brilliant iNumination. over 11, 16 or 44 months. 

Complete in case ACCESSORIES 
900ft. Specto Spool Arms 
£78 is 0 


0 
H.P. Deposit £8 0 
0 
9 





Fibre Carrying Case 
0 


5 0 

30v. 100w. Specto lamp 119 
115v. SO00w. Specto lamp 
<i i3 9 


11 Payments of £7 
18 Payments of £4 
24 Payments of £3 10 


0 

0 

0 Specto De Luxe Case 
6 £5 
0 


8mm. NORIS PROJECTOR 

Motor drive. Sprocket driven 

claw movement. Detachable The choice of the discrim- 

handle. A new model supplied _ inating. Offers push-button 

complete with control, dual speeds, twin 

carrying case sua track recording giving two 

H.P. Deposit +s © hours’ recording per reel 

1! Payments of ... of tape, and many other 
9.5mm. NORIS features. Complete with 

Complete with de luxe carry- Microphone and tape 


ing case ... £19 19 0 £84 0 0 
H.P.Deposit £1 19 0 H.P. deposit £9 © 0 and 


iP ts of ; 
aymen “<. 16 @ 18 payments of £4 15 10 
SECOND-HAND PROJECTORS 


W NORIS SUPER PROJECTOR 8mm. 16mm. Agfa Super Movector, with case £31 
ee illumination, f/1.6 coated Plankar lens, l6émm. Dekko II8A, 500w. <a £31 
universal AC/DC — Price complete l6mm. Siemens Standard, 250w., case £25 
with carrying case... a 36 gns. Bolex G.3, 3 lenses, resistance, case ... 
Ditmar Duo, 8/l6mm., 500w., likenew £55 
SECOND-HAND CINE CAMERAS 9.5mm. Pathe 200-B, 200w., resistance, a 
case 8 a = & 8 
16mm. Magazine Cine Kodak, f/1.9, {/2.7 and 3” 9.5mm. Dekko 118A, 500w., like new... £31 
{/4.5 lenses, case £85 0 0 9.5mm. Coronet, motor driven model £9 
l6mm. Magazine Cine-Kodak, {/1.9, 3” rs 8mm. Kodascope Eight-45, with case ... £29 
lenses, case . . £79 I 8mm. Kodascope 50-R, 200w., with case £19 
9.5mm,’ Pathescope Motocamera = ins GENEROUS PART EXCHANGE ALLOWANCES. 


H.P. DEPOSIT ONLY 10%. FIVE DAYS’ FREE 
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LATEST SELECTION OF 


16mm COLOUR FILMS 


ALL ABOUT 


ae ee 


OR 
5 ALES A RETESET 


For release January 1954 
**HOLIDAYS FOR ALL" |6mm, sound film 
in colour, running time 10 minutes. 


Now available 
**HOLIDAY ALBUM”’’ 6mm. sound film 
in colour, running time 20 minutes. 


* HOLIDAYS WITH PLAY ’”’ 6mm. sound 
film in colour, running time 20 minutes. 


“BRITAIN’S BEST HOLIDAY’’ l6mm. 
silent film in colour, running time 
15 minutes. 





FOR 


FREE 


EXHIBITION 








See what a Butlin holiday is really like—where 
you stay, what you do, the people you meet—in 
these happy, entertaining films made at the 
various Butlin Holiday Camps and at Butlin’s 
Ocean Hotel, Brighton. 


Copies of the films will gladly be supplied on 
loan, free of charge, on application to: 
DEPARTMENT F 
BUTLIN’S LTD., 439 OXFORD STREET, LONDON, W.!. 
Telephone : MAYfair 6616. 

















THE FILM LIBRARY & EXCHANGE SERVICE 


314 GARRATT LANE, LONDON, S.W.18 


(‘Phone : Battersea 7217) 


SPECTO PROJECTORS 
9.5mm. 100w., 400ft. arms x ... £37 10 
9.5/l6mm. 100w. Dual, 400ft. arms ... £45 0 
8mm. 500w., 900ft. arms .-. £39 15 
9.5mm. 500w., 900ft. arms ; ... £48 10 
9.5/16mm. 500w. Dual, 900ft. arms ... £56 0 
8/l6mm. 500w. Dual, 900ft. arms ... £60 0 


SOUND AND SILENT FILM LIBRARY 

All the latest releases by Pathescope added as 

soon as they are issued. Send 6d. (stamps) for our 
complete, descriptive catalogue. 




















THIS MONTH’S BARGAIN 


Kodascope 8-46 200w. ere 
Mint condition 











projector 
exchange 


Your present 
taken in part 





Hire Purchase Terms on Application 
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R. W. PROFFITT LTD. 











Telephone : 4422 (3 lines) 
Grams: “Electra, Bolton’’ 


49-51 KNOWSLEY ST., BOLTON 





SOUNDS GOOD and IS GOOD! 
The EKCO MAGNETIC SOUND UNIT 
Make Your Own Sound Films 


Representing the cheapest yet 
most efficient magnetic unit on 





H.P. IN CONFIDENCE 
20° / Proffitts self - financed 

O terms make Hire Pur- 
Deposit chase transactions almost 
as straightforward as a cash pur- 
chase. Low deposit and interest 
charges, up to 24 months credit, 
minimum of formalities, applicable 
to most goods—new or second- 
hand—value £10 and over. Please 
write for detailsand proposal form. 











MINE’S A NORIS 
Here is a 9.5mm. Pro- 
jector, sprocket driven, 
motorised and pro- 


vided with re- 
wind, separate 
motor and 
lamp controls, 
variable speed 
control, and 
heat filter de- 
vice to prevent 
damagetofilm. 
Plugs direct to 
your AC/DC 


the market. Designed for use in 
conjunction with the incompar- 
able Victor sound projector. 
Sound quality with this unit is a 
revelation. Conversion from 
magnetic to optical sound is 
effected simpiy by replacing the 
magnetic head with the standard 
Victor optical head—a matter of 
seconds. 
Price of the unit ... £57 15 0 
Or Deposit ... aw Ss 
0 


Victor I6mm. Projector 
£239 
Or complete with Magnetic Unit 
£295 0 0 
Demonstration of this unique outfit 
daily in our showrooms. 


GET IT TAPED... 


mains. 


with one of 
these magnificent Recorders. 


ree 


SIMON TRIA 

Brief specification—three 
motors drive, fast rewind 
and fast forward, 8 watts 
output, two recording 
speeds, twin track, 64” 
built-in speaker, inde- 
pendent bass and treble 
controls, simple drop in 
threading, etc. 
Price £82/19/0 or £10/7/4 
deposit, complete with 
crystal microphone and 
tape. 








is 
TRUVOX TAPE DECK 
For those enthusiasts 


Tape Deck. 


who are able to 
construct their own Amplifier we cannot do 
better than commend to them this remarkable 
The main features include 3 
motors drive, ‘‘drop-in’’ tape loading, push 


SPECIAL EASY TERMS 
AVAILABLE. LEAFLETS 
FREE, DESCRIPTIVE OF 
OTHER RECORDERS IN 
STOCK 





button control, electrically and mechanically 
interlocked, fast forward and fast re-wind, 
twin track dual speed, visual playing time 


indicator. 
special terms. 


Price 22 Gns. or under our 


Seceeseseeseseastaee ey 
g TEAR OFF AND SEND TODAY! 
a To: R. W. PROFFITT LTD., 49-51 Knowsley St., Bolton ‘ 


; Rush me full details of 


Price only £19/19/0 with case 
£3/19/10 deposit secures. 


REFLECTOGRAPH 


The only Recorder on the market 
with continuously variable tape 
speeds of 3” to 8” per second. Utili- 
sing standard size components 
throughout the amplifier gives super- 
lative quality reproduction in con- 
junction with the 104” elliptical 
speaker. Three motors used, auto- 
matic spool brakes, fast rewind and 
fast forward, 44 watts output, double 
track recording, monitoring accom- 
plished by meter, separate bass and 
treble controls, inputs for crystal or 
ribbon microphone. 

Price without microphone £87 10 0 
Or Deposit . .. £10 18 0 


ZEISS MOVIKON 8 
What a beauti- 
fully made pre- 
cision 8mm. cam- 
era ! Revolution- 
ary design mak- 
ing for easier 
handling and 
loading. F/1.9 
focusing _ lens, 
quiet running, 
takes standard 
double-run 
spools, etc. 
Price £66/1/8 or 
£13/4/4 deposit. 
Leaflet on re- 

quest, 








= a G. B. 


ROYAL SUTCLIFFE | BELL & 
CINE EQUIPMENTS, HOWELL 


PRESENTS 626 


* ALL MAINS 


G.B. BELL HOWELL = 
B.T.H. 401 eon Sound Projector 
AMPRO TALKIES 
SPECTO £205 
PATHE RANGE OF MODELS 

£6°19°0 to £78 | JANUARY SALE OF EQUIPMENT 

LET US HAVE DETAILS 

LIBRARY OF YOUR REQUIREMENTS 


Mail Order Section | Don Briggs 
16mm. silent/sound & 
9.5mm. silent/sound Kinescope 
8mm. and filmstrip Service Ltd 
74A and B Alfreton Road, Nottingham 


—— CARLTON 
ertified Service Engineers—G.B.-Bell 
Howell, B.T.H., Ampro, etc. Librar- CINE SERVICE 


ians—Gaumont British, Metro Gold- | 


wyn Mayer, Pathe Pictures Ltd., 8mm. & l6mm. 
R.F.L., ete. SOUND and SILENT 


FILM LIBRARY 

Send 9d. for list incl. $.H. projectors, Catalogues : Sound 2/6. Silent 1/- 
film lists for library and sale. State | we spn, ing 

di Let us Demonstrate to YOU the complete 
gauge interested In. range of AMPRO Projectors including the 
new STYLIST EDUCATIONAL I6mm. Sound 





| 
| 


16 mm. 
































HIRE PURCHASE FACILITIES 




















AC/DC Complete, | Case. Cash Price £180 


Or on Hire Purchase 


@ 
ROYAL SUTCLIFFE =~ “i250, 
SIMPLEX — AMPRO 


DEBRIE - GB - ALDIS 


pe 
CINE EQUIPMENTS SPECTO — KODAK 
PAILLARD BOLEX — VICTOR 


55/57, GODWIN ST., BRADFORD A COMPLETE SERVICE 
Telephone 22778 (2 lines) 
Royal Sutcliffe, F.R.G.S. (Principal) 340, CARLTON HILL 
H. Allon Terry (Manager) NOTTINGHAM 


EOS —— 
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The Sheffield Photo 


Co., Ltd.— 





This NEW 
EUMIG 2d 


500 WATT 
PROJECTOR 


has a fine appearance and gives 
a splendid performance. 














: 


SPECIAL FEATURES 


@ Excellent cooling system. 
@ Connection for table lamp. 
@ Pre-heating of lamp. 


@ F/!.6 coated lens, gives fine 
sharp picture. 


NEW PROJECTION 
— CENSES 
Available from stock 
34” Dallmeyer Maxlite, for B. & H. 
Projectors, coated £10 15 0 
3” ditto — eee 
14” ditto - «aw = 
j” Dallmeyer for G.B. 8mm. 
£5 10 0 
2” Dallmeyer Superlite for 200B 
£5 5 0 


3” Dallmeyer for Dekko 8mm. 
£5 10 0 


@ Forward, Reverse and Still. 


... £59 10 0 


Available in either 8, 9.5 or 
(lamp extra 37/-) 


Price ... 


16mm. 


The NEW G.B.-Bell & Howell 
Model ‘626’, all mains !6mm. 
SOUND PROJECTOR. (No 











J additional transformer or resist- 


ance required.) Weight only 

354lb. 750 watt lamp. 8 watts 

output. Lightweight Model, ideal 

for house or classroom use. 

Price complete with speaker 
£205 


(H.P. Terms available on 
any apparatus.) 











SPECIAL OFFER 
Slightly outdated Cine Film, 
otherwise just as good as any 

other films. 

BAUCHET 8mm. Reversal 
Pan Film, 3 for 2I/-. Very 
limited number of Gevaert 
Micro 50ft. I6mm. Reversal 
at 15/- each. Gevaert Super 
Pan, 50ft. 16mm. Reversal at 
15/- each. 


make their monthly 
offer of really good 
CINE 


EQUIPMENT 


SECOND-HAND 
CINE EQUIPMENT 


9.5mm. Pathescope ‘SON’ Sound 
Projector, with case, (condition 
as new) a ee 





16mm. Paillard HI6 Camera, with 
I” #/1.9 Ross lens, also 15mm. 
T.T.H. Cooke lens f/3.5, and 3” 
{/3.5 Dalimeyer Telephoto lens, 
complete with carrying case 


£150 0 0 


l6mm. Cine Kodak 
Camera, with |” f/1:9 lens and 
1Smm. f/2.7 Wide Angle 38mm- 
£/2.5 Long Focus lens, 45” /4.5 
Telephoto, and 6” £/4.5 Tele- 
photo, complete with set of 
Masks ...£390 0 0 


i6mm. G.I.C. Camera, with /1.9 
Berthiot lens, coated, in focus- 
ing mount, complete with case 


£39 0 0 


Special 








CANNOT BE REPEATED 





Only this one to offer. 
l6mm. Pathescope WEBO 
CINE CAMERA. Just as new 
and guaranteed as such. 3 
lens turret, variable speeds 
up to 84 f.p.s. Prismatic 
focusing on film plane. 
Variable shutter, f/1.9 Ber- 
thiot |” lens, {/3.5 Berthiot 
2” lens. Remarkable value. 


£159 10 0 

















Sheffield Photo Co Ltd 


6 NORFOLK ROW (PARGATE), SHEFFIELD, 


Telephone 22079 


EET mH 

















CAMPKINS OF CAMBRIDGE 
A Merry Christmas and A Bappp New Bear to all Cine Enthusiasts 


Projectors | Cameras | Accessories 
| 


Siemens 8/16 Rew/Spl. £11 2 6 
Siemens Cassettes ... £1 19 0 
Pathe Splicer be is 0 
Gnome Titler (all sizes) £7 17 6 
Pathe Film List “ee 20 
Photax Film Inspector £2 12 6 
Zell-em Letters i ee ® 
Ensign 8mm. Splicer £1 17 6 
Ensign 9.5mm. Splicer £1 17 6 
Ensign 16mm. Splicer £1 17 6 


Film 

Gevaert 8mm. B. & W. 
Kodachrome 8mm. ... 
Kodachrome 8mm. Mag £1 13 5 
Kodach. 16mm. 50’ reel £2 1 10 
Kodach 16mm. 100’ reel £3 12 10 
Kodach. |6mm. Mag. £2 9 8 
Kodachrome 35mm.... £1 3 1 
Ilford Colour 35mm. 17 9 
Kodak 8mm. B. & W. £€I 0 10 
PatheH & Pchgs,B.&W. If 8 


Bolex 8mm. ... £68 0 0 | G.I.C. 8mm. ... £39 10 0 | 
Specto 9.5mm. (100) £37 10 0 Viceroy 8mm. ... £94 14 
Pathe Ace £6 19 6 | Dekko 8mm. ... £49 16 
B. & H. 8mm £63 0 0 | Brownie 8mm. ... £25 0 
Dekko s/h 16mm./500 £30 0 0 Kodak 8-55 ... ee aS 
Specto 9.5mm./500 £48 10 O | Pat9.5mm. ... ... £13 18 
Son 9.5mm. sound ... £78 0 0 | BolexL.8 ... ... £55 13 
Danson l6mm.sound £145 0 0 Dekko 128 ... .. 3 0 
Meopta 8mm. £25 15 0 Pathe H 9.5mm. ... £26 10 
Noris 9.5mm. £19 19 0 | BolexH.16 ... .. £190 16 
Aviso 2 x 2 £33 6 O | Agfa 16mm./1.5 — 
Palomar 2 x 2 £9 19 6 Kodak B 16/3.5 ... £1919 
Filmosto 2} x 2} £17 10 0 | Kodak K 16/1.9 ... £59 10 
Kershaw 2 x 2 £22 2 0 | Kodak Cine 8/1.9 ... £25 0 
Aldis Minor ... £12 12 0 | Bolex L.8/2.8 ... £46 10 
Aldis 300w. £19 19 O Coronet 9.5/3.9 ... £5 10 
Aldis 500w. £25 0 0 | Coronet 9.5/3.9 + ee 
Aldis Super Six £37 10 0 | G.B.603 Mag. 16 ... £90 0 Pathe ‘‘VF”’ in H or P il 
Gnome 2 x 2 £17 3 6 Kodak BB 1.9/16 . £39 10 Pathe/Kodach. HorP £1 


PART EXCHANGES — HIRE PURCHASE — EXTENSIVE STOCKS 
Post Orders & Enquiries Welcomed — Write or Phone to Mr. Howell 


A. SIDNEY CAMPKIN & SONS CAMPKINS CAMERA SHOP 
No. I 1 Rose Crescent No. I Rose Crescent 


Tel. - - CAMBRIDGE 
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UIPMENT 
| SEMQUIPMENT 


PROJECTORS 
Specto ‘500 
ad 
13 compl. £87 10 
est Standard £264 0 
G.B. 621 Compact £208 : 


» £125 

11 Auto . ‘Sportster’, 
lem, Bell & Howell Aut Bh Somaya 
a Bolex LB. 
immac. cond. Bolex BS, 


N & ' 9, _ built-in 
Gem. ee cine aga ~— fg by 2 
with 3 lenses, $97 10 6 oe jeliomatic, most = 
fully guarancee 1'20°, Ninging Cine Camera. Twin 
8mm Kodak Cine Mode Fee standing ee built-in photo- 
; s, case, ens tures” tc., etc. 
{]\.9 len al ln electric ~¥ na Ag Price 
Bram. cE", perfect 1s 0 poche ve to — 
het PROJECTOR 
. ight! P 
@mm. Meopts Editor, et = we Be 
one ‘ as 
aoe Converter, | 10v. oc, Bell & Howell Sereenm .e 


110v. AC, at at) ere Specto ‘500° £39 15 0 
mm. 
Keystone KSS Turret I> ¢  tgmm. Specto Dual 04), 


; k model 
Splicers, Editors, shop soiled, ars) Bem on 
Titlers, pli ’ i _Dekko, 500w.,new, . 
Screens, ero RS i soiled... £39 040 (GLASGOW) LT 
players, Recor 
46 Queen Street Glasgow C.! 


Phone: CENTRAL 4888 Grams: MURRAYPHOT 


‘Yvar’ €55 13 
2.8 “Yeeros 
q[\.9 “Yvar’, curres 
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ERAS 
Se pauient 603 4 4 
G.B. ditto 603T .. £10 
Bolex HI6, (/1.9 . 
Pizar ..- £152 : 
Ditto f/1.5 Switar £172 s 
Ditto f/ 1.4 Switar mah) : 
Keystone KSO Mag. TT . 
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MOVIKON 8 


for Double-8 cine film on 25ft. spools. 
The Movikon is a completely new design 
without complications for the cine- 
amateur ... a precision made, reliable, 
easy to manipulate instrument that can 
be relied upon to give good pictures, 
without technical knowledge. It is as 
different in design as the 1953 motor 
car is from its 40 year old predecessor. 
The MOVIKON 8 is— 

Small (5}” x 2” x 3%”) and light. 

Easily loaded (no threading of film). 

Equipped with Zeiss Ikon high 

definition ultra rapid f/1.9 MOVITAR 

focusing to 8 inches with ‘‘click-in’’ 

Iris diaphragm. 

Nicely balanced. Held like a Contax 

or Super Ikonta. Housing is modern 

and elegant. 

Film track easily cleaned, loops self 

set. 

Large optical finder. Free of parallax 

up to 3 feet. Almost silent running. 

Jerk free release, and many other 

features. 

Ask for Special Movikon prospectus. 


Both the MOVIKON and 
MOVISCOP are stocked by 
most good cine apparatus 
shops, where demonstra- 
tions will be gladly given. 


Animated viewer 
de luxe 


The MOVISCOP is the most advanced 
instrument of its kind, constructed with 
the mechanical and optical accuracy 
traditional with Zeiss Ikon. 


By means of the rotating prism, bright, 
clear animated pictures are seen on the 
special viewing screen, so bright that it 
is not necessary to shade the usual room 
lighting. A simple pressure on a knob 
marks the point desired for cutting. 


The film may be run forwards or back- 
wards. 


The film is held in the focal plane by 
friction on the feed spool—there are no 
pressure rollers or film channels, 
therefore no wear on the fiim. 


Right hand transmission is low geared 
to give a forward running approximating 
to usual projector speed. Left hand 
wheel is high geared for rewinding. 

No matter what is the nature of your 
films, suitable editing with the MOVI- 
SCOP increases enormously _ their 
interest. 


MOVISCOP 8& 16mm. 


Complete with rewinder bulb, and base 

as shown below for normal A.C. mains. 
No. 1430/30 for 16mm. film £38 15 0 
No. 1430/28 for 8mm. film £37 4 0 
Special prospectus free on request. 





PEELING AND KOMLOSY, I8! VICTORIA ST., DUNSTABLE 


899 





THE ONLY 
PROJECTOR 
with 
BUILT-IN 
DOUBLE 


@ INSTANTANEOUS CHANGE OF SIZE 
@ REVERSE PROJECTION MOVEMENT 
@ STILL PICTURE ON ANY FRAME 
Two projectors combined in one with no 
loose parts to be mislaid and incorporating 
the latest refinements 
ALSO 


THE DITMAR 


TRI-FILM SPLICER 


(for 8, 9.5 and l6mm. film joins) 


This universal splicer is of all metal construction and is 
the answer to those cine enthusiasts who would wish 
for a serviceable splicer, for all three sub-standard sizes, 
at a very reasonable cost. It is very efficient as it cuts 
and splices in one operation. Supplied with 
independent scraper and with provision for fitting to 
baseboard or rewinder 


PRICE : £2 I5s. 6d. 


BACK AT LAST! 


THE ORIGINAL and BEST 
SELF-ERECTING BOX SCREENS! 


The “STELLA” and latest! 
The “STELLIRA” (Tripod Screen) 
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The most compact type erected quickly 
and independently of any improvised support. 
The latest achievement of the originators of 
portable screens: THE MECHANISCHE 
WEBEREI. 


@ Adjustable height. 
@ Automatic roller blind action 


When rolled back in its shockproof metal 
casing and with folded tripod brought in 
alignment it forms a compact and light unit 
easily carried from its handle. In sizes 
40” x 30’, 40” x 40’, 50” x 40’, 50” x 50’, 
63” x47". 


Also THE BLITZ SEMI-BOXED, an econom- 
ical self-erecting type. 

All patterns available in ATLANTA BEADED 
and BLANCO WHITE. 


Available from dealers or write for latest 16-page catalogue 


ACTINA:- LONDON 


10 DANE ST., HIGH HOLBORN, LONDON, W.C.I. 


*Phone : CHAncery 7566-7 
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CINE EQUIPMENT * 


LEWIS NEWCOMBE L? 
4, Ud Bond Se 2 London Wy /, 





OLD BOND ST, LONDON, WI 
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NEWCOMBE * 


LEWIS 


GUARANTEED neared FRESH ! 


16mm. 50ft. Standard eres Kodachrome ... 
100ft. 16mm. Super X . sis 

100ft. 16mm. Super XxX 

25ft. Double Run 8mm. Super x 

25ft. Double Run 8mm. Panchromatic. 


@ if 
a2 8 
a2 8 
£1 0 
0 


0 
9 
9 
0 
él 0 








We are always pleased to give publicity to 
newly-formed cine clubs with a view to in- 
creasing their membership, and the Secretary of 
the BOLINGBROKE (CLAPHAM) CINE 
CLUB will be pleased to hear from those 
interested in joining. Write to him at 19 Spencer 
Park, London, S.W.18, for further details. 








THE FEOTA LENS CLEANING BLOWER 

A palm-size accessory of immense value in 

cleaning coated lenses, or for dusting out cam- 

era interiors, projector gates, etc. Metal con- 

struction for maximum durability, the FEOTA 

blower costs  - A gs 6d. ha SECURE 
S TODAY 














USED EQUIPMENT—FULLY GUARANTEED 


CAMERAS 


8mm. Bell & Howell Model 134H, fitted f/3.5 
interchangeable anastigmat, 4 speeds and single 
shots, complete with ever-ready case £29 10 0 


8mm. G.B.-Bell & Howell Viceroy, turret 

head, fitted /2.5 factory coated Mytal, camera 
fitted critical focuser, shop-soiled only 

£57 10 0 

8mm. Kodak Modei 20, f/1.9 Kodak anastigmat, 

in focusing mount, single speed £29 10 O 


i6mm. Magazine Cine Kodak, fitted f/|.9 
Kodak anastigmat, 3 _— and case, choice of 
several from ... ‘ mae . 65 00 


lémm. Victor Model v, turret biel fitted £/1.5 
Dallmeyer ‘Speed’ anastigmat, |5mm. Dallmeyer 
‘Speed’ wide angle, 3” Cooke, f/4 Kinic factory 
coated, visual focusing, — corrected 
finder, with case : . £99 10 0 


lé6mm. Bell & Howell Model 70D, Bronze, 
f/1.9 factory coated Lumax, turret head, visual 
focusing, multi-speeds, case £115 0 0 
lémm. Bell & Howell Model 70DA, {/!.5 
factory coated Cooke Kinic, turret head with 
visual focusing, multi-speeds, case ..€135 0 O 
PROJECTORS 
8mm. Eumig, 250 watts, indirect lighting model, 
400ft. spool arms, with built-in resistance for 
universal operation ... £25 10 0 
9.5mm. Specto Standard, ‘Black, 30v. 100w. 
lamp, 400ft. spool arms, built-in transformer 
for A.C. operation .. £24 10 0 
l6mm. Bell & Howell Filmo 775, 750 watt 
lamp, 400ft. spool arms, no transformer 
£45 0 0 
lé6mm. Kodascope E, 300 watt lamp, 400ft. 
spool arms, built-in transformer, case £30 0 0 
lémm. Siemens Home, 50v. 200 watt lamp, 
built-in resistance ‘ sii £32 10 0 


CINE ACCESSORIES 


Sportico Rewind Arms, each - a= = 
Sportico Rewind Assembly, mounted on base- 
board, 8 x 16mm. or 9.5mm. : 43 0 

Premier De Luxe Splicer, 8 x lémm. £6 
Premier Universal Splicer £4 
Zeiss Moviscop Viewers, with rewinders 
8mm. Model , me . £37 
l6mm. Model ist . £38 
Vebo Combination Titler ; oe 
Ciniac Reelstore, in size to hold : 
10 16mm. 400ft. reels and cans ace 
10 8mm. 400ft. reels and cans ce) ee 
11 8mm. 200ft. reels and cans jes 
Vebo Lens Levers, for iris control 
Screw-in filter holder, L8 fitting 


ooooo eoo foo 


Ciniac Leica to 16mm. lens adapter ... 18 6 
Ensign ‘Popular’ Splicer, 8mm.,9.5mm. or |6mm., 
each... , aw é 
Ditmar Universal Splicer 42 15 6 
Ensign Universal Splicer £5 18 6 
Books : How to Film 
How to Edit 
How to Use 9.5mm. 
How to Project 
How to Process 
How to Title 
Better Color Movies (Bond) ... 42 
Amateur Film Making (Sewell) 
Magnetic Recording (Quartermaine) 


each 7/6 


EQUIPMENT 


CAMERAS 
8mm. Bell & Howell ‘Sportster’, {/2.5 fixed 
focus coated T.T.H., 4 speeds and single shots 
£52 0 2 
8mm. Paillard Bolex Model L8, f/2.8 factory 
coated Kern ‘Yvar’, 4 speeds . £55 13 0 
9.5mm. Pathescope ‘Pat’ £13 18 3 
lémm. Kodak ‘Royal’ Magazine, f/|.9 factory 
coated ‘Ektar’, 3 speeds and single shots 
£113 12 7 


@ RECORDERS 
ANIMATED VIEWERS 


@ TITLERS 
@ SCREENS 


PROJECTORS 

8mm. Paillard Bolex Model M8R, 500 watt 
lamp... ; we £68 0 0 

8mm. Bell & Howell ‘Screenmaster’, 400 
watt lamp £63 0 0 

8mm. Specto ‘500’, built-in resistance £39 15 0 

9.5mm. Pathescope ‘Gem’, |2v. 100 watt lamp, 
built-in transformer, swing Open gate, separate 
lamp and motor switches... £37 10 O 

ié6mm. Specto ‘500’, 800ft. arms ... £48 10 0 

lémm. G.B.-Bell & Howell Model 613, 750 
watt lamp, 800ft. spool arms, complete with 
transformer fa . £87 10 0 

- SPLICERS 

@ REWINDERS 


ORDER BY MAIL ORDER—VVE GIVE BY-RETURN DESPATCH ! 





ACCESSORIES 








"TRAVELLER 
SCREEN S 


FOR BETTER, BRIGHTER. 
CLEARER CINE PICTURES 





35mm. FILM STRIPS 
DAILY MAIL 


For s b It th CARTOON 
cca Bap Sra 
— | ee Write to address 
stands anywhere, adjustable in a 4 below 
moment, gives square or oblong / for details. 
pictures and folds up compactly 
; when not in use. Prices: Tripod 
type from £10/15/0. Wall type 
‘ T’ SPLICER 
nog beet for 8 9.5 and rom €6/12/6. AT YOUR DEALERS / 
l6mm, films. Only €4 "Manufacturers and world distributors: Screen list on request. 


R. F. HUNTER LIMITED 


“Celfix House,” 51 Gray’s Inn Rd., London, W.C.1. Phone: HOLborn 7311/2 
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SLL SS aT aT aT 


Special Xmas Bargains 


PROJECTORS ACCESSORIES, etc. 


9.5mm. Specto Standard ... oat Used 9.5mm. films, M reels pe 
9.5mm. Pathescope H * ove SBreels ... we 


6mm. Pathescope Gem ; mar ’ 
l6mm. Gebescope L.16 : : Outdated 16mm. Bauchet Camera Film : 


l6mm. Victor, single case model... 100ft. ... ae ws aa ous 

16mm. Ampro Premier 20, as new ...€165 0 50ft 

l6mm. B. & H. 601 Compact ... £125 0 Ars a =e at ie 
16mm. Super XX Kodak, 100ft. oc 

RECORDERS 1,600ft. Cans, 16mm., each 

Presto (American) 2 ae disc recorder, ex- 8mm. 200ft. reels 


\ 
i 
\ 
i 
\ 
i 
\ 
! 
\ 
\ 
! 
. 
i] tremely portable £60 0 9 9.5mm. 200ft. reels 
\ 
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! 
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Ditto with dubbi nd micro-groo ttachment ‘ es 
: ala soning ane a gro ve “189 io. 0 16mm. G.1.C. Animated Viewer «aa 


Scophony Baird Mark Il, good condition £49 10 0  230v. 100w. pre-focus lamps ns 
Premier High level Projector stands... £5 0 


SCREENS (plus carriage) Collaro Variable speed gram motors, 


9fc. Roller, white 0 


n nd turntable ... 
48” Box screen, white ew, and tu b 

40” x 30” Half a Moment, white Crystal Microphone 
40” x 30” Veretaut, silver 

52” x 40” Avon automatic 

Ofc. self-erecting box screen .. 2 9 


Record Player (Grampian) 
} h.p. Motor 


eoeooocoocoeooceocoecedceso 


0 
: £3 
= 0 . £4 
40° x 30” Cambridge box screen, white rH 4 16mm. 400ft. Flat-bed rewinder oe 
0 &5 
0 £4 


JOHN KING (FILMS) LTD. east st, Brighton 


and at 41-43 GEORGE)STREET, LONDON, W.I 
| Py ae ae ae ae ae ae ae ae ede ae ee ee ee 
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Westminster 


PH © YT CO @ 8 a P 


PROJECTORS wcresoua 
&, trol, dual speeds, 
twin track re- 
Magnificent projection perform- : : 
ance with amazing screen brill- cording achive 
iance. 500 watt lamp, AC/DC, ‘two hours’ re- 
800ft. arms which fold to form cording per reel 
carrying handle. of tape, and many 
8mm. ‘ --. 99 15 @ other features. @ 
9.5 or lémm. ... £4910 0 Complete with 
“DUAL Model £56 @ 9 ‘Microphone and 
Westminster Photographic are tape £84 0 0 
specialists in SPECTO equipment. Or by hire pur- 
New Model 8/16 Dual, available chase, 12 month- 
shortly. Price aw. os 6 8 ly of £713 0 





—-—--CINE CAMERAS AND PROJECTORS--—-—---~-4 


8mm. Keystone, f/2.5 coated ... £27 10 9.5/16mm. Specto Dual, 500 watt, 
8mm. Cine Kodak, f/3 5 Anas.,V.G. £24 0 800ft. arms ... £51 0 0 
8mm. Keystone, {/3.5 Anas. ... €21 17 16mm. Specto, 500 watt, 800ft. arms £45 0 0 
9.5mm. Dekko, metal body, f/1.9 8mm. Specto, 500 watt, 800ft. arms £36 0 0 
Ross, 3 speeds . £22 10 All above Demonstration Models as new. 
9.5mm. Dekko, f/3. 5, 3 speeds, ay rom = 10 l6mm. Keystone, 750 watt, and 
9.5mm. Pathe B, f/3.5 9 18 resistance ... £35 0 0 
9.5mm. Pathe H, f/2.5, L. C., V.G. is 10 — Filmo 129C, resistance and 
lémm. Bell & Howell 70 DA, £/1.5 £59 10 
and 3” f/4 coated Cooke lenses £150 0 9.5/\6mm. Pathe 200B Plus, resist- 
l6mm. Bolex H.16, 15mm. /2.8 ance. ; . £31 10 
Meyer, |” {/1.4 Hektor, E {/2.9 £120 0 9.5mm. ‘Pathe H, 100 watt. . £14 10 
iémm. Bell & Howell Magazine 8mm. Kodak 50, 300 watt and 
Autoload, £/1.5 =" Cooke, resistance ... . £20 0 
multi-speed, L.C., - £68 10 8mm. Kodak 830, 100 watt and case £14 10 
lémm. Magazine ‘Cine “Kodak, 8mm. Agfa Movector, 300 watt, 
f/1.9, 3 speeds jo . 655 0 90 new ... ... £37 10 
All equipment eveilable on West- 8mm. American 606 Bell & 
minster Photographic ‘‘no Howell, 500 watt * ... £48 10 
deposit’ hire purchase terms 9.5mm. Dekko, 500 watt, as new ... £38 10 


o oc oeoso ooo 


oo. oc oc oC oO 





If you ever wish to HIRE a camera, 


PAILLARD B-8 projector, epidiascope, binocular— 
8mm. TWIN for a day, week-end, or any period— 
A pois modal gy oa th cell Westminster Photographic oper- 
arsion ofthe te L-8 ates a special service at most reason- 
a ee eee able rates. Contacte II! Oxford 


Rapid interchange of lenses ; Street, or ‘phone GER. 1432/2239 
seven speeds ; variable optical tor details. 


viewfinder for 12.5, 25 and 36 
— wah Whe” — — 
plete wit 9 “Yvar"’ coate 
1 sé oe ... 6 2 6 ak 
12 monthly payments of HAYNORETTE 
£7 16 6 MOVIE VIEWER 
36mm. f/2.8 “Yvar’’ Telephoto a precision instrument giving really 
coated... £33 2 6 brilliant illumination ... €12 17 6 
Or 12 monthly payments of Three sizes—8, 9.5 or 16mm. (12 payments 
gaoo monthly of 23/6.) 


it! OXFORD ST., W.1. ee GERrard 1432/2239 
24, CHARING CROSS ROAD, W.C.2. - - - — - TEMple Bar 7165/9377 
81, STRAND, W.C.2.-_- - TEMple Bar 9773/9221 
2, ST. STEPHENS PARADE, WESTMINSTER BRIDGE, S.W.l. TRAfalgar 161 | 
121, CHEAPSIDE, E.C2. - - - MONarch 2918 
19 VICTORIA STREET, S.W.1. - ViCtoria 0669 
149, NORTH STREET, BRIGHTON. Brighton 28596 
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AMATEUR CINE 


CITY SALE & 


1 LEADENHALL STREET, E.C.3 | 90-94, FLEET STREET, E.C.4 
MIN. 1156 & 6253 CENTRAL 939! 


SECOND-HAND PROJECTORS 
16mm. Model 613 Bell & Howell-Gaumont, 


P Spocto Projectors | Bice me emenes n ms 


6mm. Mod. C Kodascope, 100w., resistance £17 
a oo | 16mm. Siemens Standard, 250 watt lamp £22 
are~the best{valueftodayZand | 9 Smm. Pathe Vox de Luxe sound machine, 
each film size is served by a | 400 watt lamp, transformer, speaker and 
separate model. Models quoted leads 
are 500 watt, A.C./D.C., 900ft. | 9.5mm. Pathe Home Movie, super attachment, 
motor, resistance for all voltages ... : 
spool arms. 8mm. Model, 9.5mm. Pathe Ace, hand turn . £4 
£39/15/0 ; 9.5mm. Model, | 9.5mm. Pathe 200B, 200 watt lamp, resistance £22 
£48/10/0 ; l6mm. Model, | 8mm. Revere de Luxe, 500 watt lamp, trans- “ 


? former, case ; 
/ : | : ; 
) ee ae Dual 9.5/lémm. | 8mm. Universal, 500 watt, transformer -. aor 


SECOND-HAND ACCESSORIES 
l6mm. CAMERAS AND PROJECTORS | 250-110v. 500 watt output resistance 
16mm. Model ‘'K"’ Cine Kodak, f/1.9 lens ... £60 0 | 250-100v. 20v. 24 amp. output resistance 
l6mm. 100w. Specto Cine Projector, 2” lens £29 10 250 volt 50v. 5 amp. output resistance ie 
16mm. 100ft. Model ‘‘B’’ Cine Kodak, f/1.9 250-150 volt 50v. 200 watt output resistance 
lens, 6” Tele. .. £60 0 8ft. x 5ft. White Screen on roller, in box ... 
16mm. Magazine Cine Kodak, f/!.9 lens .. £62 10 Grey finished Projection stand with shelf .. 10 
16mm. 60! Bell & Howell Sound & Silent | 8mm. Magazine Kodak Super X film, outdated 14 
Projector, amplifier oo! arms taking up | Peak Film ‘‘The Passing of King George VI"’ 
to 2,000ft. film, outfit contained in two | 16mm. B. & W., approx. 100ft. £i 5 0 
blimp cases, as new ; .. £167 5 , second- hand, M.30250, 30383, 30507, each 
16mm. 50ft. ‘‘BB'’ Cine Kodak, f/3.5 lens £22 /2} ‘S.B.’ reels, second- hand, 30568, 30565, 30580, 
16mm. Bolex Cine Camera, 20mm. f/1.5 30600, ca £1/17/6. 
Speed, W.A. |” f/1.5 Speed, 3” Laack Tele., | 
L/case £125 Any apparatus, new or second-hand, supplied 
8mm. CAMERAS AND PROJECTORS on our Hire Purchase Terms, if over £10 in 
8mm. Cine Kodak, f/1.9 lens, 14” £/4.5 Tele. £50 value. 25% deposit, and the balance over 
8mm. Cine Kodak, f/1.9 anas., L/case ose oe 12, 18 or 24 months. Write for details and 
8mm. 400w. Keystone Projector - ois ee Order Form. 
8mm. Cine Kodak, f/3.5 lens £17 | 
8mm. Kodascope 200w. 840 Projector £20 | 16mm. Magazine Cine Kodak, f/1.9 lens, 3 
8mm. Magazine Cine Kodak, f/1.9 lens, L/case £47 speeds rie ane ae bs sas 0 
9.5mm. CAMERAS AND PROJECTORS 16mm. Model B.B. Cine Kodak, 50ft. load, 
9.5mm. Pathe H Cine Camera, £/2.5 lens, f/1.9 lens ” .. £42 10 
50mm. f/3.5 Tele., L/case .. £33 10 lémm. Model B Cine Kodak, 100ft. load, . 
bck . £23 10 
£18 18 | 16mm. Simplex Pockette, f/3. 5 lens ... £18 18 


9.5mm. Eumig Cine Camera, f/2.8 Trioplan, | £/3.5 lens 
L/case .. ; | 
9.5mm. Dekko Cine Camera, /3.5 lens . £13 17 9.5mm. Pathe de Luxe Motocamera, f/3.5 lens £13 10 
9.5mm. Pathescope 200B C Projector and y . Model B Pathe, f/3.5lens_... £12 10 
Transformer, special offer to clear £17 17 i 9; . Dekko Cine Camera, 4 speeds, f/1.9 
9.5mm. Pathe Home Movie, complete with | .. aan 
motor super attachment, super attachment 8mm. Dekko de Luxe, 4 speeds, f/l. 9 lens ... £37 10 
damaged, to clear £9 17 8mm. Revere Ranger, 5 speeds, f/2.5 lens ... £25 0 
9.5mm. Pathe De Luxe Motocamera, f/3.5lens £14 8mm. Cine Kodak Magazine, 38mm. f/2.8 and 
9.5mm. Pathe 200B Cine Projector, resis- 13mm. f/1.9 lenses, leather case... £95 0 
tance, case £20 0 3” {/4 Dallmeyer Popular ew ingame 
16mm. Model 602 all geared driven GB Bell mount 17 
& Howell Projector, 750w., transformer... €55 0 2.5cm. Agfa Projection lens .. £2 10 
9.5mm. Noris Cine Projector, |00w. 614 14 4 a Projection lens, straight barrel, 
9.5mm. 100w. Specto Cine Projector, |}” lens £29 10 2 10 
3” /4.5 Kodak Tele. and adapter for Magazine 
Cine Kodak £18 18 
15mm. £/2.7 Kodak W.A. lens and adapter 
with finder for Model **K"’ Cine Kodak £21 10 
4” {/2.8 Taylor Hobson Projection lens, large 
B. & H. fitting £10 10 
75mm. f/2.9 Meyer Trioplan Tele., in standard 
focusing mount . €9 17 














mm 
oo £/3.5 Wray Standard "thread, with 
filter, and 4mm. supplementary lenses . £6 6 





| NEW CINE LIST NOW AVAILABLE FOR 1954. 
SEND 6d. IN STAMPS, post free. 








Complete stocks of new apparatus. Full range of Specto 

Projectors, 8mm., 9.5mm. and 8mm./l6mm. dual 

3 draw M.P.P. Cine Tripod, complete with projector, 9.5mm./l6mm. dual. All 500 watt models. 
pan and tilt head sail soy ae Write for full particulars. 
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EX CHANGE oe 


For 9.5mm. films, motor 
driven, 100 watt lamp, 
with case . £19 19 0 


. 43 2 0 


* 
NEW CAMERAS 
and PROJECTORS 


H!6 Bolex with f/1.5 
Switar 172 & © 
L8 Bolex, f/2.8 Yvar 
£55 13 0 
l6mm. G.B.-Bell & Howell, 
magazine, f/1.9 Cooke 
£ 00 
16mm. G.B.-Bell & Howell, 
turret head, f/1.9 Cooke 
£107 6 8 
8mm. G.B. Bell & Howell 
Viceroy, 3 lens turret, 
£/2.5 lens . £67 
9.5mm. Pathe Pat Moto- 
camera <2 6-3 
621 G.B.-Bell & Howell, 
sound . 060 
626 G.B.-Bell. & Howell, 
sound, AC/DC mains 
£205 0 0 


8mm. model 


613 G.B.-Bell & Howell, 
750 watts ... £87 10 O 


8mm. Specto ‘500’ 
£39 15 0 


8/l6mm. Specto ‘500’ 
£60 0 


MB8R Bolex, 500 watt 
£68 0 0 


CHEAPSIDE, 


LONDON, 
CITY 1124-5 


GRUNDIG 


RECORDER 


The choice of the 
discriminating. Offers 
push - button control, 
dual speeds, twin track 
recording giving two 
hours’ recording per 
reel of tape, and many 
other features. Com- 
plete with Microphone 
and tape £84 0 0 


SPECIAL OFFER 


New l6mm. 1,600ft. reels, price 10/6, postage |/-. 
American Cordamatics. Containing 40ft. speech 
cable on spring reel, price £4 15 0. 


626 G.B: BELL HOWELL 





This revolutionary model will operate on AC/DC 
mains from 200-250 volts. Developed from the 
world-famous model ‘621’ and embodying its features, 
the ‘626’ only weighs 354lb. No heavy and cumber- 
some transformers and resistances are required. 

With 750 watt lamp, 8 watts sound output, |,600ft. 
spool arms, complete with 8in. external speaker, 
price £205. Hire purchase deposit £52. 

SEND FOR DETAILS 


Give your Film Shows a Professional Touch by adding a 


{ Kodachrome 
B/W 


SILENT 


16mm. 24/- 
16mm. 6/- 


9.5mm. 21/- 
9.5mm. 5/- 


The NEW 9.5mm. 
Pathe “PAT” 


£13 18 3 
43 18 3 


Price 


Deposit 


SECOND-HAND 
CAMERA AND 
PROJECTORS 


9.5mm. Pathe H Moto- 
camera, f/2.5 £18 17 6 


9.5mm. Pathe Webo, {/2.5 
lens, 50ft. magazines 


£27 10 0 
8mm. Eumig Electric, f/2.5 
£17 17 0 


8mm. Bell & Howell Sport- 
ster, f/l.4lens £55 15 0 


9.5mm. Pathe 200B 
421 15 0 
9.5mm. Pathe Son, sound 
£59 {7 6 


9/16mm. Bolex, — 
£35 0 0 


9/16mm. Pathe 200B, dual 
£29 17 6 


sound 


60! G.B.-Bell & Howell, 
sound £185 0 0 


9.5/16mm. Specto, 100 watt 
£35 10 0 


QUEEN TRAILER 


8mm. 12/- 
8mm. 3/- 


L516 Gebescope, 
£85 


FOR ALL YOUR CINE REQUIREMENTS WRITE TO 63/66 CHEAPSIDE, €E.C.2. 
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SAVILLE of YORK— 


GREETINGS TO OUR CUSTOMERS! ... We wish to extend our most sincere wishes to our 
many hundreds of New and Old clients both Home and Overseas fora HAPPY CHRISTMAS and 
a BRIGHTER (MOVIE) NEW YEAR—and thank them for their past and continued support. 


G.B.- BELL & HOWELL 
MODEL ‘630’ 


The latest from the G.B. craftsmen 
— the 16mm. Optical / Magnetic 
Sound Projector. Operates on three 
types of striped track. Instant 
recording of your voice (immediate 
erasure and re-recording if necess- 
ary). The specifications are similar 
to the ‘621’. Fitted with separate 
microphone, vol. control, and 
transformer. PRICE ..£350 0 0 


.. £117 0 0 














G.B.- BELL & HOWELL 
MODEL ‘626’ 


lightweight Sound 16mm. 
Projector superbly made in the true 
G.B. tradition It embodies the 
well known features of the ‘621’, 
et weighs only 354lb. Fitted with 
50w. lamp suitable for AC/DC 
mains. Can be plugged direct into 
your mains supply, without the use 
of an external transformer or built-in 
resistance. PRICE £205 0 0 


Or a Deposit of . £68 10 0 


Full details will be gladly sent on 
request. 


G.B.- BELL & HOWELL 
606 8mm. 
SCREENMASTER 


400 watt 





A new, 


Or Deposit 


THE NORIS 9.5mm. 
PROJECTOR 


The new sprocket 
driven Projector—be- 
coming a firm favour- 
ite with 9.5mm. en- 
thusiasts. 300ft. capa- 
city. 100 watt lighting 
for AC/DC. Separate 
motor controls, giving 
an conte a 
, 1 mance *RICE wit 

PRICE - £63 0 0 fibre case ..£19 19 0 
Or Deposit . £212 12 0 Or Deposit £210 0 


MAGNETIC TAPE RECORDERS 


G.B. TAPE RECORDER GRUNDIG RECORDER BAIRD Mark fi RECORDER 
This superb instrument, backed The New GRUNDIG Recorder Another famous name—the 
by a World Famous Name, is possesses dual speeds, twin BAIRD Mk. II Twin Track 
the very latest in Rec orders. track recording, bass and treble Recorder is truly sweeping the 
With 12 watt amplifier, and controls. Compact and portable Recorder field. You will be 
speaker in one unit. Twin track as a suitcase. Built-in speaker, amazed at the quality of repro- 
recording. Complete with With microphone and reel of duction of both speech and music. 
microphone and reel of tape. tape. PRICE (including microphone 
PRICE . £99 0 0 PRICE ; and reel of tape) 1 0 
Or Deposit £20 0 O Or Deposit Or Deposit . £12 % 0 
The Projectors backed by an 


SPECTO “§ 00”’ PRO] ECTORS unequalled After Sales Service. 


Designed for use on both A.C. and D.C. supply—the SPECTO 500 watt has a built-in resistance, 
thus retaining compactness. Giving Perfect Picture Projection—with even greater brilliance. 
8mm. MODEL. PRICE ae .. £39 15 0 Or Deposit 
9.5mm. and 16mm. MODELS. PRICE .. £48 10 0 Or Deposit 
9.5mm./16 DUAL MODEL. PRICE £56 0 0 Or Deposit 

BE WISE — AND INVEST IN A SPECTO! 


ZEISS MOVISCOP CINE VIEWER 


MOVISCOP EDITOR 
_ 8mm. MODEL 
including lamp and re- 
winders. 

PRICE .. &37 4 0 
Or Deposit £413 0 
16mm. Model as above 
but for 16mm. film. 
PRICE £38 i5 0 


Complete with 
lamp, built-in resistance. 
400ft. capacity. All-geared 
drive. An excellent instru- 
ment for 8mm. users. 


G.B. BELL & HOWELL 
606 





.. 284 0 0 
. £17 0 0 




















This wonderful new 
ZEISS EDITOR saves 
endless time and 

strain. Projects 

extremely bright mov- 
ing picture 2} x 3} ona 
glass screen—no dark- 
room necessary. Incor- 














porates a notching de- 
vice for masking frames 
for cutting and titling— 
with two geared heads 
for up to 800ft. spools. 


Or Deposit £417 0 
Editing can be a 
pleasure when using 
the Moviscop Viewer ! 











Film Them at Their Play. 


By Double 
Run Re 2 


A Really Handy Pistol Grip 
te George H. Sewell, 


Colour Lighting. 
F.R.P.S. 


Mr. Alexandrov Talks About Russian 
Amateurs. By Denys Davis .. 


Cit WORD 
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Ideas Exchanged Here .. 

Published from 46-47, Chancery Lane, The Year Ahead 

London, W.C.2, on the 15th of the month 

Preceding the month for which it is All 

dated. Annual subscription 14s. post 5 
paid. Overseas 15s. or $2.10. 


About Three-Pin Connectors 


Packed With Thrills. By J. G. De 
Coninck and Charles Squires .. 


A Telephoto For £2. By Tony Perrin .. 
e A Place for Flatties. By Leslie Wood .. 
_ H. 


Edited by Gordon Malthouse 
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The Case for ware Feed: The 
Dralowid III 8 * Porta’? Projector 


Servicing the 601. By G. A. Gauld, B.Sc. 
What the Societies Are Doing .. 
Where To See the 1952 Ten Best 


Home Show Entertainment 


CONTENTS 
Family Films and cae ong 
the Editor He 3 


Learn from the Pestvailved: By Eric 
T. Foster ae . 


Make Your Own diandih Effects. By 
F. C. Blake 


Saville’ FOR HOME MOVIES AND 
SO EVERY CINE REQUIREMENT 


GUARANTEED USED CAMERAS AND PROJECTORS 


Your money refunded if not completely satisfied. 
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H.P. FACILITIES 


All goods, whether New or 
Secondhand, can be ob- 





8mm. CAMERAS 
BOLEX L-8, {f/2.5  ‘Yvar’ 
coated lens, case .. £45 0 0 | 
G.LC., f/2.5 lens .. 


£33 10 0 | 


REVERE, 4 speeds, f/2.5 lens | 


and Telephoto attachment, case | 


£39 10 0 
16mm. CAMERAS 
G.B.-BELL & HOWELL 


| 


AUTOLOAD 603, f/1.9 Cooke | 


lens, case, filters and Rayshade, 
with adaptor for ae | lens to be 


wet Model ..£152 10 0 
G.B.-BELL & HOWELL 606 
8mm. Projector. Very good 
condition .. . £52 10 0 
PATHESCOPE | ‘GEM’ 
16mm. In perfect condition. 
Bargain at .. £35 
KODASCOPE MODEL EE, 
16mm., with 300w. lamp, resis- 
tance and case. Good value at 
£26 0 0 


KODASCOPE MODEL 45, 
8mm.,with 300w.lamp £22 10 0 


tained on our POPULAR 

PAYMENTS Plan. Your 

existing equipment accepted 

in Part Exchange. WRITE 

for details and Proposal 
Form. 








PRIORITY COUPON 


To John Saville & Sons, 
Goodramgate, York. 


PATHESCOPE ‘GEM’, 
9.5mm., perfect .. £27 10 0 
ALDIS, 1,000v., 2” x 2” Slide 
Projector, with Film Strip 
Carrier. Only used 3 times. 
As new .. £42 0 0 


used £84 0 0) 
BELL & HOWELL 200 ‘T’ 
AUTOLOAD, turret head, f/1.9 
and 2in. T.T.H. lens, —e 


125 0 0 
PROJECTORS 
G.B.-BELL & HOWELL 601, 


Please send details of 


NAME 
ADDRESS 





KODACHROME FROM STOCK 


Spools, Type ‘A’ or Regular 
Magazines, ditto oe 
ditto 

ditto 





8mm. 25ft. 
16mm. 50ft. 
50ft. Spools, 

100ft. Spools, 


JOHN SAVILLE & SONS, 4 Goodramgate, York 


907 




















Tel.: 2700 














LEADER STRIP 


By THE EDITOR 


FAMILY FILMS AND COMPETITIONS 


This is the time of year when those amateurs 
who go in for competitions put the finishing 
touches to their films and sit back in hope. 
But what of that far greater number who are 
not competition-minded ? What is there for 
them in all this talk of national contests ? 
Perhaps only boredom and impatience? If 
that’s how they feel—and their point of view 
is perfectly understandable—wouldn’t they do 
well to think again ? 

It must be admitted that competitions such 
as the Ten Best are not really representative of 
the amateur film movement. They are not a 
shop window for the ordinary, everyday 
commerce of film making. They are not an 
index to the sort of work that is being done by 
the vast majority of amateurs—that 
majority which makes up the amateur film 
movement and which alone makes such 
competitions possible. 

If you took up amateur film making for that 
best of all reasons—to amuse yourself and 
your family by making simple family records, 
with perhaps an occasional diversion into the 
scenic and travel film—you may well feel that 
large scale competitions with public pezform- 
ances for the winning entries have no interest 
or value for you. But be honest with yourself ! 
However closely you are wedded to the personal 
cine scrapbook, in your heart of hearts you 
know you would like to do a little better, even 
though you have no wish to make other than 
personal pictures. The very fact that you read 
A.C.W. is surely proof of this. 

Aren’t you disguising your real feelings when 
you say: “Let the pothunters have their 
fun! I’m quite happy to go on in my own way. 
Even if I could produce the sort of films the 
judges appear to like, | wouldn’t do so. I’m 
bored by amateur film plays, and if the judges 
don’t care for the homely kind of movie that I 
go in for, well, perhaps it’s their loss. J don’t 
hanker after seeing my work on the public 
screen.” 

But you do, you know! Every film maker, 
however inadequate or unpretentious his work, 
is an artist of a kind, and an artist must have 
an audience. The trouble is that as soon as 
one starts to talk of art and artists in connection 
with amateur films, one tends to think of arty 
films which no one understands and of the 
long-haired boys who go green when you 
mention baby-on-the-lawn. The arty films have 
their uses, and the long-haired boys often have 
something significant to say, but they have 
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vast . 


not got a monopoly of film art. Art is an 
elusive term which no one has ever been able 
adequately to define, but at least one thing is 
certain: it does not mean only essays in 
the abstract. It does not even mean being 
original. It does mean saying whatever you 


have to say in a way that stimulates the 
imagination; and it can only do that if you 
yourself have used imagination and skill. 


“All right,” you say, “granted that the 
sort of film I like—the family record—can 
compete on equal terms with the rest, why 
does it appear so seldom in the Ten Best? It 
seems to me that the judges are mainly 
concerned with choosing films likely to go down 
well at those public shows.” It is quite true 
that the judges are concerned quite a lot with 
audience appeal, but not exclusively so. After 
all, several films which we well knew would 
not be popular have figured in the Ten Best. 
We chose them because we thought the pro- 
ducers had something to say and had said it 
interestingly. 

It is not the judges’ job to try to determine 
a film’s merits on its presumed popular appeal, 
but clearly they must be concerned that a 
film shall appeal to some group, however small 
and unrewarding from the box office standpoint. 
An artist must have an audience, and if his 
film is done artistically it will command an 
audience. If it doesn’t, if there is nothing in it 
to hold their interest or even their unwilling 
attention, then it does not deserve to figure in 
the prize lists. 

Family films do not reach the Ten Best 
screens as often as we would like because they 
are seldom as well constructed as the documen- 
taries, the film plays and the rest. And the 
reason for this lies in the fact that the family 
film maker takes much less pains over his work 
than producers of the other kinds of film. He 
takes the view that competitions are not in his 
line and that the cards are stacked against him 
by stony-faced judges who scoff at baby-on- 
the-lawn. 

If only he would realise that he has so strong 
a hand that he really ought to be handicapped ! 
The audience will politely sit through a film of 
a subject in which they are not particularly 
interested but they are waiting to applaud his 
efforts, for the sort of film he can show them 
they can never see at the public cinemas. Why 
not make up your mind this year that your 
family film shall be as good as you can make it ? 
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Talkies, Widies, Deepies 


... . but you can still 


Learn from the Professional 


Says ERIC T, FOSTER 


The scientists of the cinema are so 
ingeniously inventive that film makers are 
continually forced to use new techniques 
before they are satisfied they have fully 
explored the old. A few still feel a nostalgia 
for silence, and many believe that the real 
opportunities offered by sound and colour 
have yet to be discovered. But they cannot 
afford to ponder; 3-D, CinemaScope, and 
Cinerama are upon them. Once again 
professional directors have new and bewil- 
dering continents to explore, although they 
have only ventured a few miles inland on 
their last expedition. 

By now it is almost trite to talk about the 
amateur’s advantage over his commercial 
counterpart. But in the field of experiment 
—which does not necessarily mean baffling 
abstraction—the amateur holds a_ truly 
enviable position. Apart from being free 
of commercial restrictions, he is able to 
study the professional’s occasional experi- 
ments in achieving particular moods and 
effects. 


World of Scope 


The last silent films contain many hints 
on the direction that might have been 
taken but for the advent of sound. Yet 
perhaps even more valuable are the lessons 
we can learn from the professional screen 
today. ‘True, many films are so concerned 
with being talkies, widies or deepies they 
forget they should primarily be movies. 
But new methods are still being tried which 
have nothing to do with the shape of the 
screen. Often no more than a flash of 
originality, these isolated efforts are worthy 
of study as indications of the vast world of 
scope which we amateurs are so sadly 
inclined to forget. 

One of the most effective innovations I 
have seen recently is in The Moment of 
Truth, a new French film directed by a 
craftsman of the Continental cinema, Jean 


Past and present in one shot. This scene from 

the introduction of a flashback in the Swedish 

film, ‘* Miss Julie,’’ shows the heroine in the 

foreground as a young woman and in the 
background as a child. 


Delannoy. During a crowded party in a 
theatre Michele Morgan notices her husband, 
Jean Gabin, flirting with another girl. 
There is an unexpected cut to a high angle 
shot, looking down from the gallery of the 
theatre. The music and laughter of the 
party continue, but in this new shot we can 
see no one in the theatre except the three on 
whom our attention is fixed. Everyone else 
is suddenly invisible. The scene is part of a 
flashback recounted by Michele Morgan, 
and this particular shot immediately ex- 
presses her unawareness of the crowd 
around her. 


Visual Emotion 


The feeling of isolation is a common one 
in such an emotional situation; but I 
believe this is the first time it has been 
shown pictorially. Surely this opens up 
fascinating territory ! Many emotions 
could be more effectively expressed by this 
method than by the most sensitive acting. 

Flashbacks, incidentally, have been with 
us for a very long time. ‘They appear in 
Valentino’s Son of the Sheik and Fairbanks 
Senior’s Don Q, Son of Zorro, but without 
the pensive eye and slow dissolve of the 
modern equivalents. In both cases the 
father of the hero unexpectedly says by 
subtitle: “‘I remember how twenty years 
ago...’’ and we are suddenly in the middle 
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of some uninhibited brawling from The 
Shetk or The Mark of Zorro. 

Critics still quarrel about flashbacks. A 
recent broadcast discussion on the merits of 
The Intruder exposed considerable bias 
against the device. Personally I agree with 
the critic who insisted that the film’s ability 
to monkey about with time is among its 
strongest potentialities. ‘The flashback has 
become hackneyed largely because of the 
stereotyped methods used to introduce it. 
Yet there are ways of beginning such a 
sequence that can be both original and 
effective. 


Ingenious Flashback 


Miss Julie, a recent Swedish film, directed 
by Alf Sjoberg, contains several highly 
original ideas, including an ingenious flash- 
back introduction. Past and present are 
shown together in one shot. As the heroine 
sits talking about her childhood, a nurse 
carries a little girl behind her chair. The 
camera pans with the nurse as she continues 
through the room, which is now furnished 
in a style earlier than the film showed us a 
few seconds before. We realise at once that 
the girl is the heroine herself as she was 
during her childhood. 

Sir Carol Reed provides at least a score 
of visual lessons in each of his films, and his 
latest, The Man Between, is no exception. 
Although it comes as a disappointment from 
the man generally accepted as Britain’s 
greatest director, the film is still frequently 
pictorially exciting. The kidnapping of 
Claire Bloom by a snow-covered car with 
two staring black eye-like gaps in the wind- 
screen is already a celebrated sequence. 


Sa 








Among the simpler effects I particularly 
liked the way in which Claire Bloom’s 
sudden panic is conveyed when she is faced 
by James Mason shortly after she has been 
kidnapped. He makes a remark which she 
interprets as a threat. She steps backwards 
swiftly and knocks her head against a bare 
light bulb hanging from the low ceiling. 
She spins round, wondering what has hit 
her, and the bulb swings into her face. 
Light and shadow criss-cross her features 
rapidly as she tries to fend off the bulb. 
Her fear of the light is as foolish as her fear 
of Mason: but both have her momentarily 
bewildered. 

Tension, whether of the ‘“‘chase’’ variety 
or the more sinister “‘thriller’’ brand, has 
always been one of the most powerful of 
cinematic effects. A recent revival of Marcel 
Carne’s Hotel Du Nord showed an excellent 
example of one way of keeping the audience 
in suspense. 


Wait and See 


The hero is about to throw himself from 
a bridge into the path of an oncoming train 
below. We see him mount the parapet and 
stand poised, ready to jump. But as the 
train approaches, a horse and cart plod 
slowly between the hero and the camera, 
blocking him completely from our view. 
And even when the cart finally passes, we 
still have to wait for the whirling smoke 
from the train to clear before we can see 
whether he has actually jumped. 

A more recent example of this ‘‘wait and 
see’ technique—with a tantalising twist— 
occurs in From Here To Eternity, directed 
by Fred Zinneman. A vicious knife fight 
between hero and vill- 
ain takes place in a 
dark alley. During the 
struggle both men fall 
behind a pile of boxes 
and barrels. People 
stroll past the end of 
the alley, unaware of 
the fight a few feet 
away. We can hear the 
panting of the men, 
but can see nothing of 
them. At last a figure 


The cumbersome equipment of 
the professional can sometimes 
frustrate his desire for original 
camera viewpoints. Members 
of Fourfold F.S., here seen 
getting a new angle on things 
for Unit 2's latest production, 
** Switchback,"’ suffer from no 
such disadvantages. 
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The amateur can learn much from the 
professional screen, but he rarely gets 
a chance to see the professional in 
action. Members of Bedford F.S. 
recently watched technicians at work 
on ‘Personal Affair’’, and took 
several shots of them. Leo Genn, 
Gene Tierney and, here, Thora Hird 
posed for a few short sequences. 


rises from behind the barrels 
—the figure of the villain ! 
Suddenly he reels and 
collapses, and the hero 
struggles to his feet. 
William Wyler is not a 
director from whom we 
would expect revolutionary 
ideas, but the final sequence 
of his delightful Roman 
Holiday seems to question 
conventional technique. 
Audrey Hepburn, a princess 
who has spent a glorious day 
as a commoner, leaves Gregory Peck, the 
reporter with whom she has fallen in love, to 
return to the palace. The film might have 
tied up a few loose ends and ended there. 
But we are shown the press conference at 
the palace the following day. The princess 


does not know Peck is a reporter; she is 


startled to see him, and her formal speech 
becomes charged with underlying meaning. 

Almost every shot in the sequence is a 
close-up of considerable duration. It might 
seem impossible to end a film satisfactorily 
in such a slow tempo, but the situation is 
so intriguing, and our sympathy so much 
aroused by the two principals, that our 
interest is maintained to the final shot. I 
would not pretend that the sequence is not 
a little slow and heavy-handed, but those 
are faults which are with us throughout the 
entire film. The success of these last shots 
seems to suggest that the rules of construc- 
tion are not as inflexible as we might have 
imagined. 


Imaginative Sound 

All the above examples are primarily 
visual experiments which would have been 
equally effective in a.silent film. (The 
Roman Holiday sequence relies on dialogue 
to a certain extent, it is true, but the tempo 
is due to the visual technique.) 

One of the best recent examples of 
imaginative use of sound occurs in Shane, 
George Stevens’s epic Western. The film 
has a fascinating soundtrack throughout. 
Natural sounds seem strangely significant ; 
I remember particularly the dry ‘‘chonk’’ 
of axes sinking into a tree-stump. 
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In the last moments of the film Alan 
Ladd rides off as mysteriously as he first 
arrived. Brandon de Wilde, the boy who 
hero-worships him, calls after him. During 
the film we have been aware of a feeling 
verging on affection between Ladd and the 
boy’s mother, ‘although neither have spoken 
of it. Now the boy shouts after Ladd: 
“Shane .. . Come back . . . Pa’s got a lot 
for you to do... . and I know mother wants 
you.”’ As he shouts this last phrase, he 
reaches the end of the wall he has been 
running alongside, and his words suddenly 
echo: ‘‘ Mother wants you . . . wants you 
. .. wants you... Shane... Shane... 
Shane.”’ 


Music and Image 

Since the unforgettable zither accompani- 
ment to The Third Man, it seems as if music 
is at last coming to be used in a more 
subtle relationship to the visuals. High 
Noon, with its compelling song of the same 
name, was an outstanding case. 

The soundtrack of a new British short, 
Sunday By The Sea, consists of music-hall 
numbers sung to a piano. The film is an 
impression of a day at Southend. Apart 
from the excellent camerawork and brilliant 
cutting, the success of Sunday By The Sea, 
which was awarded the Grand Prix as the 
best short at the Venice Festival, is due to 
the everchanging relationship between vis- 
uals and soundtrack. There is the obvious 
link of coinciding subject matter of image 
and song; there is the rhythm of cutting 
and music ; and there is an occasional trick, 

(Continued on page 964) 











Make 


Your 


Own 
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Don’t let the pleasure of concocting sound effects make 

you forget what is perhaps the most telling—and most 

abused—sound of all the human voice. This picture 

was taken during the major trophy competition of Wellington 
A.C.S. (New Zealand). 


While it is generally possible to record 
actual sound effects on either disc or tape, it 
is useful to have some home-made effects up 
one’s sleeve, especially when exact syn- 
chronisation is required, or a number of 
different effects follow one another in quick 
succession. A lot of fun can be had experi- 
menting with different effects until exactly 
the right illusion is given, and there is no 
limit to the range of sounds that, with a little 
ingenuity, can be produced from everyday 
objects to be found about the house. 

A most interesting demonstration of sound 
effect production was put on by the B.B.C. 
at the last Radio Show and continually drew 
large crowds. Here are details of some 
effects, together with an account of an 
original electronic device for producing a 

variety of siren, hooter and engine noises. 

But before I embark on details, it is only 
fair to offer a warning. ‘Moderation in all 
things’’ is always valuable advice to follow, 
but it seems particularly applicable to sound 
effects. Beginners in this field are liable to 
be carried away by their own ingenuity 
until their films become rather weak visual 
accompaniments to a devastating series of 
‘clever’ effects. So please don’t give a 
domestic comedy a “Tom and _ Jerry” 
soundtrack ! 

Here are a few 
obtainable effects : 

Gunshots. Made by striking a leather 
cushion with a stick or cane. 

Surf or sea noises. A quantity of dried 
peas is placed on the inside of a single skin 
bass drum held horizontally, and the drum 


suggestions for easily 


Disc, tape or s.o.f. ind gives added depth to any 
programme. The Amateur Cine & Photographic 
Club (Sussex) went to great pains to ensure accurate 
synchronisation of background music at their recent 
presentation of the 1952 Ten Best. 
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rocked from side to side in a ‘‘developing”’ 
motion. In lieu of a drum, try a large card- 
board box and some lead shot. 

Animal noises. A large tin can is pierced 
or drilled in the centre of its base, and a piece 
of string threaded through the hole and 
knotted at the end to secure it on the inside. 
Holding the tin upside down on the floor 
with your foot, apply a little resin, previously 
powdered by means of a piece of rag to the 
string tail. Squeeze the resin on to the string 
and pull upwards at the same time, and a 
realistic roaring or trumpeting should occur. 

Fire effect. The crackle of a fire can be 
simulated by crushing and twisting a large 
sheet of Cellophane very slowly in close 
proximity to the microphone. 

Soda water syphon. Blowing across the 
open end of a fountain pen cap or similar 











piece of tube produces the characteristic hiss. 

Electric light switch. Hold three pennies 
or similar coins between finger and thumb, 
the middle coin projecting. Pull this coin 
suddenly from between the others, produc- 
ing a sharp click. 

Train effects. Engine noises are best 
obtained from gramophone records or tape 
recordings of the real thing, but the rhythmic 
beating of the wheels may be produced as 
follows : a sheet of metal about two by three 
feet is laid upon the floor with a piece of 
string tied around the narrower side. <A 
roller skate run to and fro across the string 
gives the well known ‘‘diddle-de-dum”’ 
rhythm. 

Horses’ hooves. Probably the most well 
known effect! The hooves consist of half 
coconut shells which are held open-end 
downwards, one in each hand and a suitable 
rhythm is beaten out on an appropriate 
surface. For hooves on turf, use a blanket, 
and for hooves on a roadway, a box filled 
with gravel, a stone slab—or even the tiled 
hearth. 

Water and boat effects. A large wooden 
vat filled with water is the only means of 
producing real true-to-life effects, as any 
metal bath or container always gives a 
metallic character to the sound. Use of a 
canoe paddle will assist in giving realistic 
rowing effects. 

Wind. A “wind machine’’ is ysually used. 
This consists of a slatted roller which rotates 
against a fixed coarse canvas sheet ; on rota- 
tion, the slats rub against the ridges on the 
canvas, producing a whine. The frequency 
can be varied by altering the speed at which 
the roller is rotated. 


Thunder. This is best recorded live 
on to tape, then after suitable editing dubbed 
to disc, or else cued in as required. Failing 
this, a synthetic storm can be conjured up 
by putting a few fairly large ball bearings in 
a football bladder, blowing it up hard, and 
rolling it close to the microphone. 


Electronic Effects 

A simple electronic device, the neon lamp 
oscillator, can be used to produce some very 
useful sound effects. The neon lamps can be 
obtained from ex-government stores for 
about a shilling, and should be of the type 
used for indicators, without any internal 
limiting resistor. 

Sirens, aircraft engine and machine gun 
noises, two-tone car hooters and even bag- 
pipes have been successfully imitated by 
using four neon oscillators in the circuit 
shown in the diagram. Frequency of oscilla- 
tion is adjusted by altering the variable 
resistors VR1, VR2, VR3 and VR¢4 and, if 
necessary, by altering the .0lufd and .05ufd 
condensers. If a permanent device is to be 
constructed these can, of course, be switched. 

To simulate a siren, adjust VR1 and VR2 
with VR 5 in its shorted position, to give two 
notes more or less harmoniously related— 
sirens usually produce a common chord. Then 
VRS is turned to maximum resistance, and 
S1 is opened. The effect is now ready for 
operation, the switch $1 is closed, and VRS 
is rotated to give the desired glissando effect. 
A two tone hooter is set up in the same way, 
except that the switch S1 is used to operate 
the effect direct. 

Aircraft engine noises can be imitated by 
setting up the two oscillators as before but 


HERE’S HOW TO GET SIRENS, MACHINE GUN BURSTS — AND EVEN BAGPIPES ! 
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to a low frequency, both oscillators together 
producing a slow beating frequency. VR5 
is moved to give the effect of diving or of 
greater speed. ‘The remaining two neons 
oscillate at a very low frequency and will 
imitate machine gun fire, the bursts of 
fire being given when the button S3 is 
pressed. An outboard engine effect can be 
simulated if only one neon is used. Controls 
VR6, VR7 and VR8 adjust tone, and the 
volume of siren, engine and machine gun 
effects. 

Good quality condensers should be used 
in the oscillator circuits. The neons will not 


operate if there is any leakage. The device is 


We Convert Our G.B. 


W. B. Cockburn, of the Glasgow C.C., describes 


The L516 projector was complete except 
for amplifier and sound optics. The 
Phidelity magnetic head was specially made 
for 16mm. striped film. The photograph 
shows where it was mounted and the new 
path devised for striped film. 

Normally the film comes off the large 
diameter scanning drum directly on to the 
flywheel drum (bottom left), then over the 
idler roller next to the head. Should a 
smaller magnetic head be available, it would 
be possible to modify the L516 without 
disturbing the S.O.F. optics. 

The amplifier was kept separate from, the 
projector with the idea of preventing inter- 
ference from the mains transformer, etc. 
Interference was indeed the chief snag 
encountered. ‘The electrical governor on 
the motor seemed to be the worst offender : 
when it was removed there was not so much 
noise from the brushes. 

However, it was felt that in the long run 
the easiest solution would be to use a 


best constructed on a metal panel, which 
should be earthed to minimise hum pickup. 


Microphone Technique 

A moving coil microphone is probably the 
best for recording effects; a ribbon micro- 
phone tends to over-emphasise bass when 
close-up effects are attempted. Microphone 
placing is very important. Experiment with 
tone control settings, and above all, keep the 
effect in perspective. Remember, it should 
be an accompaniment. Effects may be 
likened to colours which an artist uses 
intermixed in different strengths. The 
effects man needs to be an artist. 


L516 to Sound Stripe 


an enterprising—and successful—experiment 


synchronous motor. This was duly pro- 
cured and two pulleys made to give the 
requisite sound and silent speeds. Change- 
over is effected by sliding the motor about 
tin. between the two guides, and shifting 
the belt to another pulley. 

This solved the interference problem but, 
as is so often the case, the solution of one 
problem raised another. The lamp cooling 
fan was the trouble. It was originally driven 
directly from the motor and was for various 
reasons impracticable with the synchronous 
motor. However, a small ex-W.D. 12v. 
motor was found to drive the original fan 
satisfactorily, with negligible hum. The 
transformer for this was mounted in the 
amplifier, and the switching of the projector 
modified so that one switch worked both 
motor and lamp. (Not such a simple job as 
it sounds !) 


Excellent Speech Quality 


The sound quality is excellent on speech. 
On music there is a very slight amount of 
wow, probably caused in part by the fact 
that the L516 has no third sprocket and 
relies on the damping effect of a spring- 
loaded roller. Removing the tensioned 
roller before the take-up effected an improve- 
ment. On film which had a magnetic stripe 
on the sprocket side, the quality was still 
good, but the volume had to be brought up, 
resulting in a certain amount of hum. 

Interference is the chief problem in a 
conversion such as this. In conversion sets 
available in America, a mu-metal shield is, 
I believe, supplied for the motor to prevent 
it. Incidentally, the Glasgow Cine Club are 
having a short film striped and will be 
recording a sound track on the machine 
described. 
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‘*Family 


Album"’ shows how unconsciously appealing children at 


play can be. Right: 
spontaneous results in a planned film. 


it is difficult to get apparently 
In *‘Ewan"’ the 


director explained to the children what he required of 
them. Planned or unplanned films can be submitted for 


the competition Double Run describes below. 


Film Them At 


Their Play 


By DOUBLE RUN 


Why did you buy an 8mm. camera? 
Probably because you wanted to film your 
family—especially your children. Youngsters 
grow up quickly and those parents are lucky 
who have captured on film their child’s first 
steps, his delight as he blows out the candles 
on his birthday cake, or his first attempt 
to ride a bicycle. Parents of young children 
have many opportunities for making films 
that will give them greater pleasure with 
each passing year—but how many of us are 
making the best use of our opportunities ? 

I have been having another look at a 
9.5mm. Family Album, that I filmed five 
years ago. You have probably made some- 
thing similar. It consists of unscripted shots 
roughly divided into separate sequences, 
each with its own introductory sub-title. 

One sequence begins very lamely with 
the sub-title “Some shots of Ewan’’, and 
then goes on to show my young nephew 
careering around in his pedal car. In his 
excitement, he had forgotten all about the 
camera and, as can be seen from the frame 
enlargement, the shot shows him as the 
happy lively youngster that a family audience 
will want to remember. Contrasted with it 
is a long close-up of him grinning bashfully 
at the camera. This not only embarrasses 
the audience but tells them very little about 
Ewan. 

I had obviously wasted an opportunity. 
I had not remembered that the exciting 


thing about the cine camera is that it records 
not only what people look like, but also 
what they do. The most satisfying shots of 
children are those that show them busily 
engaged in some activity. This means that 
we should usually try to film them when 
they are immersed in their play, ignoring 
the presence of the camera. 


Active Co-operation 


It is an obvious advantage to use a 
telephoto lens, but remarkable shots can be 
taken without one; once the children are 
used to seeing you with a camera, it is 
surprising how much can be filmed without 
their knowledge. The one essential is that 
they should be thinking of what they are 
doing, and not of you. For more ambitious 
films, the active co-operation of the child 
will probably be necessary. Most children 
are very responsive to patient direction, 
but only the expert director (and the father 
who really knows his child may well be this) 
will secure acted shots of such charm as 
those taken without the child’s knowledge. 

Luckily, it is often possible for shots to 
be both planned and spontaneous. For 
example, if I wanted a shot of a child watch- 
ing something and then smiling, I could 
arrange the camera so that he was standing 
just where I wanted him, and then ask him 
to watch me. As I would not want him to 
look at the camera, I would stand to one 
side, but near enough to reach the starting 
button. 
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An ordinary splice. 


Alternatively, I could use a cable release 
(these are available for all Paillard Bolex 
cameras) or ask a helper to operate the 
camera. ‘Then, instead of suddenly telling 
the child to smile, I could indulge in some 
monkey business that would produce a 
natural smile. Sir Carol Reed, it might be 
remembered, directed Bobby Henrey in 
The Fallen Idol with the aid of a conjuror. 


Competition for Family Movies 


As I am convinced that the shots of the 
children that we shall come to prize the 
most will be those that show them at play, 
I propose to hold a small competition for 
which any 8mm. film illustrating the theme 
“Children at Play’’ will be eligible. It will 
be an odd sort of competition, as I shall 
not be looking for technical proficiency, nor 
even for the best film. 

I shall ask myself one question when I 
screen each entry, and that will be: ‘“‘How 
much pleasure will this film give when the 
children are five years older ?’’. One of the 
family filmer’s main aims is to build up a 
satisfying movie record of his family, and I 
chose this question because it seemed the 
most practical and relevant one. I hope to 
describe interesting entries in these columns, 
because I think it would help us all if we 
heard more of each other’s achievements. 
Remember that I shall not be worried by 
technical shortcomings, but shall try to 
assess each film from the point of view of 
the audience for which it was made. 


Wide Scope 


Most 8mm. filmers are chiefly interested 
in filming their families, and so comparatively 
few 8mm. films are entered for the big 
competitions. But I hope that many of you 
who feel that your films are more suitable 
for family showing than for submission to 
outside judges, will entrust me with your 
precious originals for the short time I shall 
take to screen them. ‘There is no closing 
date; films may be sent at any time to 
“Double Run’’, c/o Amateur Cine World, 
46-47 Chancery Lane, London, W.C.2. 

Films may be about one child or about 
many (a whole school or camp of them, if 
you like), planned or unplanned, shot indoors 
or outdoors and, as practically any child’s 
activity can be called play, films showing 
children doing anything (other than staring 
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Mr. Wheatley’s method. 


bashfully at the camera) will be welcome. 
I shall be just as pleased to see a few un- 
planned shots of children on the beach as 
an ambitious story film. A short sequence 
from a ‘‘Family Album’’ can be entered, 
even if it does not have a title—although it 
would be helpful if a title could at least be 
scratched on the leader. 

So, if you have ever successfully filmed 
any ‘Children at Play’, do give other 
filmers this chance to benefit from your 
experience—and, if you have not, why not 
see what can be done this summer? One 
last point: if you have had frame enlarge- 
ments made, it might be helpful if you 
could include them with your film. Other 
filmers would like to see as well as hear 
about what you have done. I should 
perhaps add that no prizes are offered. This 
small competition is just for the fun—and, I 
hope, value—of it. 


MORE ABOUT SPLICING 


Mr. Wheatley of Coventry writes to tell 
me of his search for “the perfect splice’’ 
(one that does not show when projected). 
He has packed the scraper of his splicer with 
two small washers and so has moved it 
slightly to the right. ‘This means that he 
only scrapes off the emulsion up to the 
frame line, which is half as far as usual. 
Then, instead of leaving the sprocket hole 
on the other piece of film intact, he carefully 
cuts this film also along the frame line (i.e., 
right through the middle of the sprocket 
hole). 

When he splices the two together, “‘the 
first frame of the new shot is entirely 
undisfigured and the last frame of the old 
shot is disfigured only to the extent of 
having a narrow strip of almost clear film 
stuck to the back of it’. Mr. Wheatley says 
that if one always scrapes the lighter of the 
two films,this splice is ‘“‘ quite undetectable 
at its best and, at its worst, is still an 
improvement on the regulation method’’. 

He adds that “this narrow splice needs 
a strong cement to make it secure’. I have 
passed on his suggestion, as some 8mm. 
filmers seem very anxious that their splices 
should not be visible on the screen. With 
my particular projector, splices are hardly 
noticeable at any time and, as I consider 
strength much more important than invisibil- 
ity, I prefer a traditional splice. But it is 
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always interesting to try experiments of this 
kind. 

Someone at the club the other day com- 
plained that there was a superimposed effect 
at each of his splices. As can be seen from 
the diagrams, this should never happen, as 
one of the overlapping ends should always 
have been scraped clear. Mr. Barnes, 
writing from Baghdad, tells me that he is 
having trouble with his scraper, and is 


wondering whether he could use a razor 
blade to scrape off the emulsion. 


Razor Blade Will Serve 


This can be done quite easily, especially 
if the film is first dampened, but it is very 
difficult to scrape off exactly the right 
amount. However, one can use a razor 
blade while the proper scraper is being 
returned to the manufacturers. It is always 
worth returning faulty equipment—even if 
one has to send it all the way from Baghdad, 
The scraper that has been causing the 
trouble belongs to one of those inexpensive 
emergency splicing outfits. It was apparently 
the only model available in Baghdad, but if 
Mr. Barnes gets an opportunity of buying a 
really efficient splicer (such as a Marguet) I 
strongly advise him to do so. It may be 
much cheaper to use a razor blade, but 
editing becomes a very tedious business if 
one cannot make reliable splices both simply 
and quickly. 

Mr. Barnes also tells me that he overcomes 
the problems of the heat by placing a pad 
with a few drops of humidifier in his film 
cans and by frequently giving his Kodascope 
projector a little oil, as although oil and 
grease at first runs everywhere, it dries out 
quickly. He wonders if anyone can tell him 
how he can keep his camera cool when he is 
out on a trip and the car is in the blazing 
sun all day. 


Guides Or Meters? 


However, he says he has had no bad 
results that could be attributed to the heat, 
and his own shooting (all Kodachrome of 
course !) seems to have been very successful. 
He calculates exposure using the guide 
supplied with his American Kodak Reliant 
camera, and is “dubious about starting to 
use an exposure meter as there seems so 
much more risk of mistakes’. An exposure 
meter is certainly unnecessary if one always 
shoots in similar conditions—but, unfor- 
tunately, in this country conditions seldom 
remain similar for long, and I have found 
my meter a really good investment. 

No one should be deterred from buying 
one because of the elaborate warnings that 
they read! After all, it is a fairly simple 

(Continued on page 960) 


The alarming entanglements which so often seem an 

inevitable part of editing can be avoided with the aid 

of this trough and bag. Mr. Abbott describes below 

how these two simple gadgets can save the usual 

cutting-room chaos, as well as preventing damage to 
the film. 


Tv! *,@ Ve e 

Editing Simplified 
Each reel of film is marked with a letter or 
number—a chinagraph pencil is useful for 
this. The shots in each reel are listed and 
numbered, so that each is identified by its 
reel number and shot number (e.g., A.4 
would be the fourth shot in reel A). When 
the form of the sequence has been decided 
upon, a list is made of the shots in the 
order in which they are to be cut. 

A simple V-shaped trough made from 
scraps of wood holds the reels ; they can be 
found quickly and the film can be drawn 
from the reel if desired. ‘They don’t come 
unwound in the trough. 

The “shot holder’ is just a, canvas bag 
on a wooden frame with a few clothes pegs. 
The whole outfit clamps on the back of a 
chair. With a scrap of paper to identify it, 
that odd shot which one will be needing 
shortly can be kept in the bag. 

This holder prevents scratching of the 
film, and a few shots can be left in the bag 
overnight if it is covered with a cloth, to 
protect the film from dust. You will be 
surprised at the headaches these simple 
gadgets will save you.—c. P. ABBOTT. 
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Have you ever tried a pistol grip for your 
cine camera? It’s easy to make, and a very 
handy accessory. All you need is a piece of 
wood about 1} x 1} x 44 inches, drilled 
through the centre with a }in. clearance 
drill. One end should be countersunk 
approx. din., and into this is fitted a }in. 
Whitworth nut. 

Now round off the corners to form an 
easy grip for the hand, with slight depres- 
sions for the fingers. A piece of steel rod 
Sins. x }in. threaded }in. Whitworth }in. 
down, as illustration, with a knob soldered 
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There's nothing to 
beat a tripod for 
steadiness, but for 
those awkward 
angles when you 
just can’t use it, 
this grip will be 
a real advantage. 


Designed 
by] Brad 





on the other end, is the next item. Then a 
dural or steel fin. thick strip, the width and 
length of your camera, is drilled so that two 
screws will screw into the wooden grip, 
leaving a clearance hole for the tripod bush. 

Assemble as sketch and your pistol grip 
is complete. Finish in crackle paint and add 
a strip of velvet for the camera to sit on. 





Third Hand 


How one wishes for an extra hand when 
one shoots a scene which requires focus 
pulling, etc. ! My method (and I have seen 
others using it) is as follows: a piece of 
cord is tied to the starter lever of the camera 
and led down over a ‘guide’ (a piece of 
metal bent down at one end and fixed 
between the camera and pan and tilt head) 
and then along to the pan and tilt handle, 
where it is tied in a loop. 

The hand operating the pan and tilt 
handle can also operate the camera (with a 
finger in the loop), leaving the other hand 
free for altering the focus, making fades, 
wipes, etc. Incidentally, this is one gadget 
which will be applauded by the wife, friend 
or neighbour who usually gets called in for 
the job |—P. C. D. GIBANT. 


A short length of cord and a piece of metal can 
take the place of an assistant cameraman for 
focus pulls, fades and wipes. 
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Plenty of light on the subject here ! 
He is the leading actor in ‘‘What The 
Eye Doesn't See,’’ an 8mm. production 


by Wimbledon C.C. 


GEORGE H. SEWELL 
F.R.P.S. 


recommends experimenting 


with 


Colour 


In making a colour film, say the experts, 
you mustn’t mix your lights. You mustn’t 
use daylight and half-watt in the same scene. 
It is not even desirable to mix ordinary 
half-watt and photoflood. This is because 
daylight, photoflood and_ half-watt lights 
differ in colour from one another or, to use 
the more technical term, they have different 
colour temperatures. But, if you get to 
know something about this factor of colour 
temperature and learn to observe how it 
operates in real life, you can begin to break 
the textbook rules in a manner that will 
bring new life to your picture. 

The colour of the light emitted from an 
incandescent source varies with the tempera- 
ture of the source; a photoflood lamp 
filamént is hotter, and its light therefore 
whiter, than the light from the filament of 
an ordinary electric lamp. 


Standard Comparison 


As a standard measure of comparison, 
scientists use a ‘standard black body’, in 
the form of a hollow black sphere, heated 
until light rays are emitted from a hole in it. 
The spectrum of the emitted light changes 
as the temperature rises, each colour- 
temperature stage being measured in degrees 
Kelvin. <A difference of 100°K. is visually 
apparent; a difference of 200°K. can have 
a marked effect on colour reproduction. 

Although the colour-temperature figure is 
only truly accurate for light from incandes- 
cent sources, it is also applied to daylight as 
a convenient approximation, though the 
colour content of daylight is affected by 


factors other than the incandescence of the 
source. It can be wildly inaccurate for 
fluorescent tubes, since these have discon- 
tinuous spectra. 

One is constantly coming across subjects 
lit by sources of different colour temperature. 
Notice the effect when someone stands at a 
french window just before dusk. One side 
of him will be lit by the cold blue of the 
fading daylight, the other side by the warm 
glow of the existing room light. Out of 
doors, the setting sun will redden some 
features of the landscape, and others will 
be lit by colder reflection from other parts 
of the sky. 

I have recently shot a photoflood lit scene 
in which a shaft of warm sunshine fell on 
the main figure, and the result was entirely 
happy. I have shot with artificial light 
interiors which included daylit windows, 
and no undue blueness was apparent. 


Effect of Surroundings 


In making our experiments we have to 
bear in mind that the colour of most things is 
modified by the colour of their surroundings. 
We have been taught to think that this is 
an unmitigated nuisance so far as trying to 
get correct colour rendition is concerned. 
But if we carefully study these multicolour 
effects which occur all the time and try to 
arrange our lights to duplicate them, surely 
our films will be much more compelling ? 

Suppose, for example, you have to shoot 
some people in a room in which you have 
earlier established the presence of a window. 
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You can suggest daylight, without actually 
showing the window, by lighting the players 
with a pale blue light from the window 
direction. (I still remember an_ early 
Technicolor film in which John Boles, 
supposed to be standing in a log cabin, was 
shown in big close-up. One side of his 
face was greenish, the other orange—a 
strikingly natural, virile effect against the 
dark background.) 

And how do we get that. blue light for 
the window? ‘There are several ways of 
doing it. We can use chromium reflectors 
which slightly increase apparent colour 
temperature (make the light bluer). Alumin- 
ium reflectors give a warmer light, and silver 
warmer still. But, better than this, we can 
put pale coloured filters in front of the lamp. 


««Biased’”’ Colour 


Heat resisting filters can be obtained from 
firms who specialise in stage lighting 
equipment, but generally they are too deep 
in tone. A delicate effect must be aimed 
for. We want to bias the colour only a 
little—certainly not enough to have any 
marked effect on exposure. 

I’ve tried all sorts of things, including thin 
Cellophane wrappings. One good dodge 
is to paint glass with thin transparent lamp 
varnish (obtainable from the same theatrical 
supply stores and from electric lamp 
retailers). Cut the glass into strips 2in. 
wide and hold them loosely in a tin frame, 
to avoid cracking. 

Of course, if you want stylised effects 
then you can well use filters of slightly 
stronger colour. Particularly interesting 
shadow effects can be obtained by directing 
filtered light on to the subject from opposite 
directions, so that the two sides of the 
subject are in strongly differentiated colours. 
The shadow cast by the stronger light will 
assume the colour of the weaker, e.g., you 
could have a blue shadow pattern flung 
across a pink-lit floor. 

Incidentally, shadows are seldom black 
or grey out of doors except on very dull 
days. Ona bright day they are blue, being 
lit by reflection from the sky and perhaps 
taking on some of the colour of adjacent 
objects. 

Contrast and Compatibility 


In colour lighting a scene you must bear 
in mind that some colours are mutually 
incompatible. Yellowish light on a blue 
subject may make it look muddy and the 
shadows will tend to be too dark. This 
always happens with complementary colours. 
Simultaneous colour contrast comes into 
the picture, too. The effect of a main 
colour can be widely varied for good or ill 


by other colours appearing in juxtaposition 
with it. 

Pure, bright saturated colours can suggest 
violence, ‘dusty’ colours a peaceful mood. 

If, however, you light a scene with other 
than ‘‘white’’ light, you do run the risk of 
knocking the life out of it. The water- 
colourist washes his sketch all over with a 
pale transparent colour to ‘pull it together’ 
by imparting a common note to all the 
colours. Colour lighting helps to do just 
that, but if you overdo it, your equivalent of 
the artist’s wash will prove to be a wash-out. 
Anticipating Trouble 

These suggestions for experimenting with 
colour do not take into account the idio- 
syncracies of the film itself—that’s another 
problem. The Kodachrome picture is 
formed of layers of magenta, cyan (blue- 
green) and yellow dyes. The natural 
colours in the subject will tend to take on 
the characteristics of these three primaries, 
and to that extent the reproduction will be 
inaccurate. 

But in indoor work, at any rate, it is 
possible to overcome this defect to a certain 
extent by slightly falsifying the colours of 
the scene to ‘fool’ the process into giving 
you the results you want. For example, 
Kodachrome reds are generally too violent. 
If, however, the red of the original is toned 
down or lit with a pale blue-green light to 
hold back the red slightly, the result won’t 
be so glaring. ‘This sort of experimental 
work is a gamble, and failure must be 
expected all along the line, but even so it is 
well worth doing. 


You Can Help 

And what about exposure? Frankly, | 
don’t know. When you are trying out a 
new technique with so many variable 
factors you can’t expect to have everything 
ona plate. I can only say that my experi- 
ments to date indicate that pale colours 
have little or no effect on exposure. As for 
the stronger ones, I am still acquiring data 
gleaned from making exposures at more 
than one level, with lighting plots and filters 
used carefully listed. 

If you, too, are encouraged to experiment 
you would earn the gratitude of your fellow 
amateurs by contributing your experience 
to a common pool, even if it is but one 
single fact or observation. Colour filming 
is still in its infancy, and the amateur cine 
movement can do much to help rear it in 
the way it should go. And if you feel that 
the cost and scarcity of colour film preclude 
your taking the risk of mixing daylight and 
artificial light, at least a few trials with vari- 
coloured artificial light should be rewarding. 
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A MOVIE MAKER’S DIARY 


Mr. Alexandrov Talks About 
Russian Amateurs 


November Ist. Have you ever been to 
a children’s matinee ? It is quite an experi- 
ence to be surrounded by an active and very 
vocal audience. Even from the street we 
could hear the kids warming up for the 
programme, which was to be the British 
premiere of three films that did so well 
recently at the Venice festival. The Dog 
and the Diamonds, the feature film, was 
photographed by the President of Potters 
Bar C.S., Gordon Lang, and was mostly 
taken in an old bombed house at Hampstead. 

But I had gone for two other reasons. 
Tony Rose had invited me because one 
short film, Bouncer Breaks Up, combined 
black and white live action with a single 
cartoon character in full colour. You 
remember I recently asked readers how that 
green toothpaste was squeezed from a 
monochrome tube. Obviously the system 
was not the same for, in this case, mono- 
chrome frame enlargements were used as a 
background on an animation desk over 
which coloured cels were laid. This is an 
old method which always results in an 
appreciable loss of quality. 

A school teacher friend provided my other 
excuse for attending this. show. She 
constantly bemoans the fact that amateurs, 
such as myself, put a great deal of effort 
into worthless story films. How much 


Some of the mem- 
bers of the Maghull 
& Lydiate C.S. re- 
cently posed with 
their equipment for 
this photograph. Left Sams 
to right: 34 x 3} 
slide projector, 
Specto 500 Dual 
9.5mm./l6mm. pro- 
jector, Specto Educ. 
Dual 9.5mm./i6mm.., 
Revere tape recorder, 
Revere 750 watt 
16mm. projector, 
and two Bolex 500 
watt 9.5mm./ 16mm. 
machines. 
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better, she reasons, to make films that 
could be shown to children. It would seem 
she has a point and certainly one can be 
sure of a potential audience. But it is not 
quite as simple as it looks when one is 
aiming at a highly specialised viewer group. 

November 6th. It is breakfast time and 
I am sitting in a small room in a London 
hotel, interviewing the famous Russian film 
director, G. Alexandrov, who is at this 


moment listening to a translation by his 
have just 


interpreter of a letter that | 
handed him. 

Not that he really needs an interpreter, 
for he speaks excellent English and answered 
all my questions himself. He is heading a 
cultural delegation to this country and 
appeared late one night last week on an 
extra television item. I ’phoned him and 
asked to meet him because of a little para- 
graph in a previous page of this Diary. I 
want to bring to this country a programme 
of 16 amateur films and he promised to 
help me. 

He is a short, thick-set man with a friendly 
smile. Although a professional—and an 
extremely famous one—he could not have 
been more helpful. He told me that he is 
in charge of the special film section of the 








Moscow Institute which trains students in 
all branches of film technique. To gain 
entry to the six-year course, one has to have 
a good standard of education, pass an 
examination and then a selection board. 

This year twenty-seven students will 
graduate and, Alexandrov says, three are 
brilliant. Each will make one film under 
his supervision during the coming year. 
As is the case with his own latest film, 
Glinka—Man of Music, we may see the 
results in Britain. The graduates should 
have a good grounding, for they must pass 
all departments from “appreciation of the 
arts’, through production and directing, to 
economics. During the six-year course, 
they make experimental films which are 
never publicly screened. 


Clubs and Equipment 


The Institute does not draw students 
from the ranks of amateurs. Over there the 
movement is not quite comparable with our 
own. Every factory, office and similar body 
have their own cultural and recreational 
groups with a section given over to our 
particular hobby. Even at school, and in 
the pioneer clubs, there are groups devoted 
to photography and cinematography. “ In 
Moscow alone ?’’ I asked. Alexandrov told 
me that such societies will be found generally 
throughout the U.S.S.R. Then I tackled 
him on equipment. 

This is state-controlled. During the war, 
they copied foreign designs but have now 
made several basic cameras and projectors. 
As indicated in the illustrated review in last 
month’s A.C.W., there is a choice of 
several 16mm. silent cameras and one 
portable single film system sound camera. 
As well as several silent projectors, they 
have a 16mm. talkie that can be plugged 
into the home radio. Alexandrov has one 
of these himself and it gives good results. 
He also has a silent camera to ‘“‘take the 
dogs in the garden’’. Here he mimed the 
taking of a film and wildly panned the 
camera back and forth like a true beginner ! 


Faster Colour Stock 


The cameras are extremely expensive 
and beyond the reach of most individuals, 
but anyone who can afford a camera can 
buy one—not from a dealer, but through 
any of the cine clubs. Film processing takes 
about a week and they shoot on neg-pos, 
reversal and their own colour system. He 
claimed that the colour stock is faster than 
Kodachrome—‘‘we have filmed by the light 
of candles’’. 

We talked of television and a brand new 
3-D system that will give a bigger screen 


area than that of their existing Robinson 
Crusoe film of which we hear so much. Did 
he feel that Russian amateurs might like to 
exchange films ? Yes, most definitely. The 
policy now is to exchange all forms of 
culture; and, he said, “if only more of 
that went on, there would be fewer wars’’. 
We shook hands on that, and said goodbye. 

His young interpreter stayed on with us— 
incidentally, he had been in Moscow the 
previous morning for breakfast and had just 
flown in by way of Prague and Amsterdam 
—to tidy up the loose ends. How could we 
contact Russian amateurs? Quite simple; 
write to 17 Bolshaja Gruzinskaja, Moscow, 
headquarters of VOKS. Would he kindly 
translate ‘‘Voks’?? He wrote it down: 
‘* The All-Union Society for Cultural Relations 
with Foreign Countries’. 

Alexandrov took with him a formal letter 
offering to purchase Russian films for 
circulation to clubs here. We shall try to 
follow it up. 

November 14th. Saw a neat gadget 
this week-end which might have many 
useful applications for you. A friend wanted 
to put rather larger reels of tape on his 
recorder than it had been designed to use. 
So he had cut down two 16mm. projection 
reels for the tape and raised one reel about 
4” higher than normal on its spindle so that 
it could revolve freely above the other. 

In order to raise the tape from one level 
to the other, he had led it over a grooved 
pulley set on the edge of the tape deck 
casing. It all worked perfectly and gave 
him enough playing time to record the 
complete act of a play, or to accompany a 
silent film show. 

Now comes the gadget. Rather than 
make a complicated bracket, he had fixed 
an axle for the pulley on to an ordinary still 
photographer’s ball and socket tripod head. 
The underside of this was bolted to a small 
clamp and thumbscrew. Thus he, could 
attach the pulley and line it up in a moment, 
yet it was removable when not required. 
A similar gadget would be very handy for 
continuous loops of film for projection and 
many other jobs such as that. 

November 20th. My note on splicing 
difficulties brought in many letters of 
sympathy and a few trial bottles of cement ! 
Only one formula really seems to do the 
trick but I refuse to endorse it until the 
splices stay in wedlock for at least ten years. 

The general tone of the letters is summed 
up by D. C. Ramsden of Leeds, who writes : 
“Thank heaven that someone else has 
trouble. I thought it was my particular 
gremlin.’’ He has tried everything from 
Bostick to spit. He suggests that each 
cement manufacturer should print a list of 
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which films can and cannot be joined with 
their particular brand. 

Tonight I got out an old 9.5mm. film 
made on holiday around 1935 to test out a 
friend’s projector that I had just been 
servicing—it had ghost trouble—and tried 
to run it. But the splices were brittle and 
fell apart. Despite the use of my regular 


cements, and all the little trial bottles from 
readers, I still had difficulty in making even 
a single splice to make up a test loop. It 
really wasn’t a fair trial though, since I no 
longer own a 9.5mm. splicer and had to do 
the job entirely by hand. 


November 22nd. Which is more in- 
furiating? A film loosely uncoiled on its 
reel, or one that has been secured by sticky 
tape which you can’t get unstuck? There 
are no prizes for this one, but it is so simple 
to do the job efficiently that I wish all users 
of film would make it standard practice. 

Just stick about three inches of narrow 
Sellotape along the leader of your film so 
that about half is on the film and about 14” 
overlaps the end. The final eighth of an 
inch of the tape should then be doubled 
back on itself so that it will not adhere to 
the next turn of film. This forms a natural 
handle that can be used to pull up the tape. 
When you have released the film leader, 
stick the tape down on to the film itself 
until it is required again. Thus the film is 
secured efficiently and cleanly and you will 
find a single piece of tape will last almost as 
long as the film itself. 

Do try it before the national competitions 
begin. It will put the projectionist in a 
sweet frame of mind and he may even focus 
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At Potters Bar C.S's Annual 
Dance volunteers recorded 
@ one-act melodramo— 
with the assistonce of 
animal noises from an 
enthusiastic audience. The 
play-back later in the 
evening caused much 
amusement, and __ this 
novelty feature was un- 
doubtedly one of the most 
successful items at the 
Society's popular social 
evening. 


your opening title 

for you! 
November 28th. 
The house is in an 
uproar again this 
week-end because I 
have some simple 
shots to take. I have 
the sort of mind 
that never considers 
a single room big 
enough to make a film in. First I shift 
all the unwanted furniture into another room 
to leave a free working space. Then, 
because we have not installed a power meter, 
I have to run yards of heavy cabtyre flex 
from other floors to spread the load. So 
that disorganises the best part of the house 
and my family usually beat a hasty retreat. 
My point about a single room is quite 
valid, because I dislike amateur interiors in 
which the cast have obviously been crammed 
up into one corner with the cameraman 
jammed into the opposite one. Once you 
realise that one wall of a room looks very 
much like another, you can experiment by 
seating your character in an open doorway 
or near a window and filming him in close- 
up with the room spreading out behind. 


Turning the Tables 


I once ‘cheated’ three people sitting down 
at a table in this way and I don’t think 
anyone has tumbled to the trick that each 
character was in exactly the same position, 
facing one of three ways, and that only the 
background furniture and curtains were 
shifted. Of course, you have to be careful 
when lining up that the door or window 
frame does not tip in to the picture area, 
but that is the only snag that one has to 
watch out for. 

We once made a film in the front room 
of a house in North Finchley with the head 
and shoulders of a character inside, and his 
nether portions sticking out in mid air from 
an upper window where all the pedestrians 
could see him. But that is another story— 
and we did not use the shot after all! 








ADM 


Letters for publication are welcomed, but the 

Editor does not necessarily endorse the views 

expressed. Address: ‘‘Amateur Cine World,”’ 
46-47 Chancery Lane, London, W.C.2. 


exchanged here 





£ LILLE geuvdacassseessasererss, 





9.5mm. in the news again with, as usual, vigorous 
support from faithful adherents Here is a selection 
from recent letter n 9.5mm. sound, 


NO COMPLAINTS 

Sir,—I have read with considerable 
interest and, it must be admitted, a feeling 
of amazement, the recent comments in 
A.C.W. on the question of 9.5mm. sound. 
My first sound projector was the Pathe Vox, 
which I obtained in 1938, and which did 
yeoman service until the latter part of 1952, 
when I bought a Pathe-Webo Pax. 

During all these years I have given many 
hundreds of shows to audiences of varying 
sizes, and never yet have I had any cause 
for complaint as to the quality of the sound 
reproduction, and | am not easily satisfied. 
During the last five months I have been 
giving shows twice weekly, each show 
consisting of eleven reels, to an audience of 
just over a hundred at each performance 
(the capacity of my small hall), and except 
in the case of two reels, both of which were 
old and rather scratchy copies, the sound 
reproduction has been superb. I would 
not have continued playing to capacity 
audiences otherwise. I have never had an 
adverse criticism, and I have gone out of 
my way to question members of my 
audiences, but the only comment I have 
received has been on the excellence of the 
sound reproduction. 

From my own experience of running 
16mm. shows—six shows per month for a 
period of two years—I would say without 
any hesitation that the sound reproduction 
with both my 9.5mm. projectors has never 
been surpassed by 16mm. sound reproduc- 
tion. Considering the huge number of reels 
which I have projected during all these 
years it would, I think, be stretching the 
imagination too far to suggest that I have 
just been fortunate in my copies of the 
9.5mm. films. 

NorRTHAMPTON. R. E. Cox, C.F. (Revd.). 


BEWILDERED 
Sir,—I have been reading with great 
interest the correspondence on 9.5mm. 
sound. I was just about to place an order 
for a Son sound projector and a Pat camera 


as, being a beginner in cine work, I felt that 
these two pieces of apparatus would just 
suit me. From Mr. Pearson’s letter (Aug.) 
and Mr. Sansom’s letter (Nov.) a beginner 
would appear to be well advised to leave 
9.5mm. sound alone. From Mr. Hodson’s 
letter (Aug.) it seems that there may still 
be hope. Would some better advised cine 
worker please further enlighten a meré tyro 
like myself ? 

I cannot quite agree with Mr. Sansom 
that the low price of £3 17s.6d. for printed 
films might have to be increased to £5 or £6 
for each reel to secure consistent quality. 
Surely it would be to Pathescope’s benefit 
to adopt such a course—it would mean 
that purchasers would obtain four good 
sound films for the cost of five bad 
ones. 

May we please have a long and full 
correspondence on this matter ? 
BIRMINGHAM 14. W. 


STILL SOME WAY TO GO 

Sir,—What standard of sound quality 
should we expect from 9.5mm.? In my 
opinion, it should be far higher than that 
currently offered by the manufacturer. A 
few months ago I had definite proof of this 
when, in the course of my work, I heard 
some 16mm. “half-track’’ (that is to say, 
half the width of normal track). This was 
on an R.C.A. American projector, which is 
fitted with optical and magnetic heads, both 
of which employ half-width tracks. Repro- 
duction of the optical “‘half-track’’ was 
equally as good as a normal full-track, 
except for a slight increase in background 
noise, which one would expect. 

Obviously, therefore, the trouble with 
9.5mm. is not its track size, but poor 
laboratory processing. By far the biggest 
headache is “‘flutter’’, caused by printer-slip. 
In 35mm. and 16mm. laboratories to-day 
non-slip printers are used to obviate this. 
In the case of optical reduction prints, 
‘non-slip printing’’ is more essential. 
Further loss of quality is due to inconsistent 
bath control which leads to incorrect track 
density. In recent years, however, the 
manufacturers of 9/5mm. have had their 
tracks re-recorded. This certainly helps, 
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but the real trouble lies in the laboratory. 
Before the war, 16mm. suffered from the 
same trouble, but after 1939 the demands 
of the Services compelled film companies 
to raise their standards—mainly through 
installing new printing machinery. To-day, 
as we all know, 16mm. standards compare 
very favourably with those of 35mm. 
9.5mm. could be its equal if only a little 
capital were to be spent on modern equip- 
ment, i.e., printers and bath control. This 
would pay the manufacturer by increased 
sales, without raising the price of printed 
film. There is an enormous potential market 
for 9.5mm. sound, due to its reasonable 
cost. At the present time, however, people 
are fighting shy of it because of the unreliable 
quality of sound prints. If only there were 
some competition in the 9.5mm. field, 
perhaps manufacturers would be forced to 
satisfy the demands of their patient, yet 
faithful, followers. 
HarROw. Pane 3 


AMAZING : I 

Sir,—With fifteen years’ experience as a 
35mm. projectionist I am very critical over 
sound reproduction and consider the quality 
of the Son projector really amazing, consider- 
ing the cost. The quality of most of -the 
9-reelers I have heard released by Pathescope 
has been excellent (notably so in the case of 
Tomorrow We Live). It is the older prints 
which have given poor sound. 

I have had numerous troubles with the 
Son motor but have found Pathescope’s 
after-sales service second to none. May I 
suggest that Mr. Sansom sends his projector 
for a thorough overhaul. The need for it 
may be one of the reasons for the poor 
quality. If I can help him in any way I 
should be glad to do so. 

EpGWarRE, MIppx. RoNaLp C. ASHBY. 


AMAZING : 2 

Sir,—I cannot allow the condemnation 
of 9.5mm. sound by Messrs. Sansom and 
Shaw to go unchallenged. I say most 
emphatically that the sound reproduction 
of that multum in parvo of projectors, the 
Son, is really amazing, and have no doubt 
that quite a number of readers will agree 
with me. 

I may have been more fortunate than 
your correspondents as up to now I have 
no complaint regarding the quality of the 
prints I have heard. It is of paramount 
importance to bear in mind that 9.5mm. is 
designed to meet the average amateur’s 
pocket. It is absurd to compare a modest 
9.5mm. outfit with semi-professional 16mm. 
equipment. 
EDINBURGH 8. 


ISAACS. 


G. T. GIvcurist. 
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COMPARISONS 

Sir,—9.5mm. users will be interested to 
hear of a recent public film show at which 
both 9.5mm. and 16mm. films were screened. 

The programme consisted mainly of films 
of local interest made during the Coronation 
celebrations here and at the local flower 
show and exhibition of industry. ‘Two lone 
workers were responsible for the filming. 
One film was on 16mm. and two on 9.5mm. 
A Pathe Gem and a 16mm. sound machine 
shared the projection, a 6ft. wide picture 
being shown on a beaded screen. 

The standard 32mm. lens was used in the 
Gem, and the 16mm. projector was fitted 
with a 50mm. lens. The Gem was placed 
some 30ft. from the screen and a little to 
the right of the screen centre, with the 
other projector some 4 to 6 ft. further back, 
and to the left. Projection was from the 
floor of the hall, both machines being placed 
on tables about 5ft. above floor level. The 
screen was similarly mounted, the height 
compensating for the ‘flat floor’ seating in 
the hall. 

Five performances of the show were 
given, spread over four nights. ‘The audience 
was never less than 50, and was over 90 at 
one screening. The total attendance was 


over 300. Few people in the audiences were 
aware that different film sizes were being 
used, and it is a tribute to the optical system 
of the 100 watt Gem that it easily held its 


own against the 500 watt of the 16mm. 
machine. ‘The clarity and definition of the 
picture, from all parts of the hall, were 
remarkable, a fact commented on by one 
or two cine enthusiasts who came to the 
shows. 

CLAYGATE, SURREY. 


SEARCHING FOR THE CLASSICS 

Sir,—I was interested to read Mr. 
Bushell’s comments on 9.5mm. sound. I 
should like to say that my machine was in 
first-class condition. ‘T'wo of my friends, 
however, returned their machines to Pathe, 
as suggested, and when they got them back 
they were like new, just as Mr. Bushell says. 
But the sound reproduction was no better 
than mine. I feel he has partly missed the 
point; it is not the projector I complain 
about but the films. Judging from the 
correspondence in_ these columns, the 
majority of users agree. As Mr. Denman 
says, I think it would be most helpful to 
have Messrs. Pathescope’s views. 

I support Mr. Smith’s plea (Nov.) for 
salvaging the 9.5mm. classics and have often 
been tempted to write in the same strain. 
However, I equally support the view 
expressed in the editorial comment on his 
letter, and it is appreciation of the validity 


W. G. BALFour. 








of that view which has stayed my hand. 

I wonder if Mr. Smith realises what is 
involved in getting together a set of 9.5mm. 
classics. It is one of my ambitions to obtain 
a set, and although I am now well on the 
way, it is a task that can only be undertaken 
as a labour of love. It took me two years 
to get a copy of Metropolis; it was finally 
obtained for me by a Cine Circle friend in 
London after tramping from shop to shop 
and making about thirty telephone calls. 
My search for The Leghorn Hat also took 
two years. The copy I finally unearthed 
was almost ready for the scrap heap and 
although after months of titling and cutting 
I have a presentable film, it would not stand 
up to library use. 

As for Caligari, | have been searching for 
three years—and am still searching. I have 
written to practically every library in Britain, 
advertised and hunted in secondhand dealers 
in the oddest places. Of course, I enjoy all 
this—it is part of the hobby, but it would 
be a very different story for an organisation 
like A.C.W. I know they are a wonderful 
crowd, but this is asking too much. I would 
venture to take on the task myself were it 
not for the fact that my films would not 
stand up to further heavy wear and tear. 
EDINBURGH 7. T. B. Sansom. 


HAPPY DANES 

Sir,—Mr. M. E. Richards regrets (Sept.) 
that there are no 9.5mm. cameras costing 
about £100. I agree that more ambitious 
models should be available, but £100 is too 
much. The price should be £50-£60—this 
to include all the refinements. 

I have a French Pathe HB camera which 
cost (with tax) the equivalent of £47 here in 
Denmark. It is a pity it is not yet on the 
market in England, for it is probably one of 
the finest small cameras Pathescope have 
made. It is much more modern than the 
best model H. The Webo A camera and 
Pax projectors are available, so why not the 
whole range ? 

A Pat camera which came over here 
recently and was inspected and tried out, 
did all that was claimed for it, but nobody 
Was very impressed. ‘The general opinion 
was that the finish and workmanship were 
no better than those of the pre-war £3 15s. 
Coronet. 

9.5mm. is very popular here. The 9.5mm. 
Smalfilm Klub is the largest in Scandinavia, 
with a membership of about 350, which is 
growing steadily. Users of the other two 
gauges are also catered for. Both individual 
and group films are made. In group work 
the committee decides on the film title and 
then each team (of 5-6 members) interprets 
it in its own way. Originally group films 


were 30 metres long, but now the length 
has been extended to 50 metres, as it was 
too difficult to tell a story in the shorter 
length. 

All group films have to be finished by a 
certain date, and members and their friends 
attend the judging, but though their views 
(they are given voting slips) may differ from 
those of the judges on occasion, it is the 
latter’s votes which are the deciding factor. 
Winners receive certificates. 

The club has a library of 9.5mm. films, 
augmented by 16mm. films which are 
reduced to 9.5mm. by a member. Several 
members have experimented with synchro- 
nised tape and wire recorders but are now 
going over to sound stripe. Pathe (France) 
gave the club a very good demonstration of 
their striped film apparatus recently, since 
when some members have already converted 
their projectors. 

The A.C.W. Ten Best are usually well 
received but come in for their share of 
criticism, both constructive and otherwise. 
After the showing of any film the chairman 
selects one of the ‘“‘learned old boys’’ to 
criticise it. Other important items in the 
club meetings are the beginners’ quarter of 
an hour, lectures and demonstrations, advice 
on care and maintenance of apparatus, etc. 
There are at least three other cine clubs 
here in Copenhagen, including one for deaf 
people. 

I enjoy reading A.C.W. and look forward 
to its coming every month. 
COPENHAGEN S. 


THE NORIS ESTABLISHES ITSELF 

Sir,—I read with considerable interest 
Centre Sprocket’s review of the 9.5mm. 
Noris projector (Nov.) and fully endorse 
all he writes, except that I have had better 
results than he has reported. A few weeks 
ago I was attracted by a picture of this 
projector advertised by Messrs. Sands 
Hunter. I bought one, and what a surprise 
I had! I had no screen big enough to do it 
justice. So I had one made for a rush show, 
5ft. 6ins. x 4ft. 6ins. 

In a local hall I screened a film of our 
local Coronation decorations and carnival 
together with Oliver Twist, Robinson Crusoe, 
and two Chaplin comedies, to an audience 
of seven hundred. My picture filled the 
screen easily at a throw of 27ft. The standard 
100w. lamp supplied with the machine was 
brilliant on 220v. A.C. mains. 

In my home I can only get a picture 
3ft. x 2ft. 6ins. at the most because I cannot 
get a long enough throw, but the brilliancy 
of the larger picture is very little different 
from that of the small one. I am now 
inundated with requests for shows with the 
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Noris, and I am looking forward to a busy 
winter supplying the cinema needs of out- 
lying villages, church fetes and parties. 

On that first night the Noris established 
itself as the machine for local efforts and 
celebrations. So thanks, A.C.W. (that’s 
where I saw the advert.) and many thanks, 
Messrs. Sands Hunter, for an excellent 
machine. 
LEEK, STAFFS. Percy BRENTNALL. 
FILM STRIP 

Sir,—Many readers will probably have 
noticed an exact replica of a Pathe H 
camera in a recent Buck Ryan strip cartoon 


SOME EMPLOYEES MAY STRY INDOORS 
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in The Daily Mirror. <A year or so ago a 
Specto projector was featured in the same 
strip. It would seem that the artist is a 
9.5mm. enthusiast. 

R. V. 


CHESTER. 
FEDERATION “STAFF’’ 

Sir,—Mr. J. S. Evans’s letter proposing 
an increase in the Federation’s staff was read 
with great interest by members of the 
Federation executive committee. We are 
all awaiting the arrival of our first pay 
packets and wondering what the P.A.Y.E. 
deductions will be ! 

I wonder how many other readers share 
the impression that the Federation of 
Cinematograph Societies is run by a paid 
staff? During the recent television series, a 
fellow amateur on the programme was quite 
surprised that the writer was not remunera- 
ted for his work as Federation chairman. 

The facts are as follows: the lecturers, 
judges, technical advisors, committee mem- 
bers and officers all give freely of their 
time and rarely claim reimbursement even 
for out-of-pocket expenses. The typing, 
duplicating, magazine production, mailing 
and film handling are spare time jobs for 
amateurs who want to see the standard of 
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cine club meetings improved—by people, 
in fact, who can take pride that the F.C.S, 
membership has more than doubled in the 
past year, that the printed magazine now 
shows a profit, that the film review and 
postal programme schemes are an undoubted 
success. In rebuilding the Federation, our 
committee members have been really over- 
worked, yet it was encouraging when clubs 
in Edinburgh, Norwich and Johannesburg 
recently began to help by taking certain jobs 
off our hands. 

If every society in London alone would 
take the wider view and “‘release’’ a valued 
member to support the Federation actively, 
still more services and films could be made 
available to our members _ throughout 
London and the provinces. As it is, if a 
club has a good member, they are loath to 
part with his—or her—services. Yet there 
is little doubt that, with more practical 
support, many more amenities could soon 
be available for cine enthusiasts everywhere. 

We could still do with another dozen 
active members for our “‘staff’’. If you care 
to join us, Mr. Evans, we’ll soon find 
something useful for you (or any other 
reader for that matter) to tackle. Come on 
in, the water’s lovely ! 

Denys Davis. 


Federation of C inematograph 
leties. 


16 PRINCES GATE, 
LoNnbDoN, S.W.7. 


LOOSE LEAF DIARY ? 

Sir,—The criticisms of John Daborn’s 
Two’s Company by Mr. Davis in his Diary 
(Dec.) may be justified ; but this does not 
excuse his rejection of the director’s claim to 
originality. The club notes cited by Mr. 
Davis state that the film employs ‘“‘a tech- 
nique entirely new to the amateur screen’. 
Mclaren’s brilliant short, Neighbours, was a 
professional production. Surely we should 
expect a diarist to be meticulous in his 
facts ? 
MITCHAM. Douc.as LONG. 
TRAVEL BOGGED 

Sir,—I feel I have reached my zenith in 
producing an indifferent travelogue which 
faintly flows and shows good definition 
thanks to 8mm. Kodachrome and the L8. 
Lack of cast and story puts anything else 
far beyond me—but one more foreign travel 
film and it will be hard to produce another 
which will not be a boring repetition. A 
travelogue which lacks a foreign setting has 
infinitely less attraction, particularly since 
the weather here necessitates monochrome. 

Do other amateurs of similar low calibre 
find the same ? Perhaps French or Spanish 
amateurs could shed a little light on the 








problems, for the best Spanish films seem 
materially better than any British film I have 
seen. 


CHEAM. S. H. Cook. 


QUIET RUNNING 

Sir,—Replying to Mr. Roberts’s plea for 
a quiet running machine, I suggest he makes 
a point of listening to one of the Ampro 
machines which have been vetted by P.J. 
Equipments Ltd., of Guildford. This 
machine is outstanding for its quiet operation 
and even at sound speed is almost inaudible. 

It is perhaps unfortunate that most people 
when purchasing a projector pay too much 
attention to claims of light output and 
various trick effects the machine will produce 
rather than quiet running. Hence the 
manufacturer is forced to provide these 
facilities at the expense of quiet running. 

I would add that I have no axe to grind, 
but speak only as a one-time owner of one 
of these machines, and as one who has very 
intimate contact with most of the leading 
makes. 
TRIMLEY GREEN. A.W.C. 


AUSTRALIAN PROJECTOR 
Sir,—As an interested though somewhat 
distant reader of A.C.W., I have for a long 
time been intrigued by the vast array of 
equipment available from so many sources. 
Naturally we have nothing comparable here, 
but I have just bought an Australian-made 


Compacta II sound projector which, I think, 
compares very favourably with the imported 
machines, most of which I tried first. 

This country and its climate provide such 
scope for cinematography that it should be 
a premier hobby but I| have not heard of 
any amateurs or cine clubs here. 

Revessy, N.S.W. H. C. Warp. 

Our correspondent kindly sends us a folder about the 
Harmour & Heath |!6mm. Compacta, described as the 
only 16mm. projector with intermittent sprocket movement 
it takes lamps up to |,000 watts, has an output of 10 watts 
and provision for 2,000ft. reels. The carrying case acts as 
a completely enclosed blimp. There is also an H. & H. 
16mm. arc projector. 

Australia is so vast a continent that it is scarcely to be 
expected that an amateur movie-maker would be found at 
the end of every day's march, but there is a flourishing club 
movement. Mr. Ward can get details of his nearest club 
from the Federation of Australian Amateur Cine Societies 
(Hon. Sec. : Mr. A. F. Bottomley, | Grice Alley, Melbourne, 
C.1, Vict.). 

IN THE FAMILY 

Sir,—Please find enclosed remittance for 
two A.C.W. badges, one each for my wife 
and myself. We both obtain immense 
pleasure from our 8mm. cine excursions. 
My wife took over my Dekko camera when 
I bought a better instrument in order to 
obtain shots of me in much the same 
manner as I had previously taken shots of 
her and the rest of the family. The Dekko 
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also goes out on loan to friends, who then 
rely on me to screen all their films for them. 
This has led to one friend becoming most 
enthusiastic, and he is now searching for 
some good second-hand 8mm. equipment. 

We find that 8mm. is more than adequate 
for our family filming and it is of course 
more economical than 16mm. would be, 
though the latter must give improved 
definition, in much the same way as my 
Microcord still camera gives better prints 
of any given size than did my Contax 35mm. 
still camera. We are quite pleased to find a 
chapter of A.C.W. is now devoted to 8mm. 
—even though this has the usual Bolex bias. 
DERBY. B. SPEAKMAN. 

It is not often that wives are so fortunate ; usually their 
role is the passive one of supplying continuity ! Definition 
on 8mm. suffers mostly in long shot landscape work, but 
if a film is generously supplied with medium and close 
shots, this gauge is well able to hold its own. 


PROCESSING EX-RAF NEG 

Sir,—It is a pity that Mr. Lee’s trials on 
the cheap ex-R.A.F. negative film were so 
disappointing. It is an even greater pity, 
however, that he finds it necessary to 
convince himself that everyone else’s trials 
will also be disappointing. Perhaps he 
might have saved himself some trouble had 
he really read my article. I have at no time 
made any exaggerated claims for the reversal 
quality of this film; on the other hand, it 
is a little shattering to find it swept quite 
so vehemently into the dustbin. May I 
deal with some of the points Mr. Lee 
raises ? 

“The first thing to note is that the film 
is wound emulsion out.’’ Quite. It says so 
on the tins. I said so in my article. Presum- 
ably this will have sunk in by now ? 

‘** One must develop and fix an unexposed 
strip and examine it.’? Must one ? What will 
one really expect to find, seeing that the 
film is probably seven years old ? 

*“ With normal development the fog rise 
is considerable.’’ Quite. I said in the article 
that with normal development the results 
were disappointingly flat and grainy. ‘The 
whole point of the article was that there 
was no hope along these lines and _ that, 
instead, more specialised developers were 
needed. 

““A more specialised developer, etc. ... 
will increase reversal difficulties.’”’ Maybe. 
All I can say is that if these difficulties exist, 
I haven’t hit them yet. Consistently com- 
pounded solutions, reasonable attention to 
their temperature (particularly the two 
developers), and accurate timing of first 
development have so far kept me out of 
trouble. 

“The graininess is due to fog caused by 
age.”’ But the graininess only shows up if 
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one persists, apparently like Mr. Lee, in 
processing the film in the way I suggested 
one shouldn't. 

“The resolution is low.’’ True. But 
then I recommended that shooting should 
be preferably kept to medium and close 
shots, and that difficult shots, such as 
strongly backlit shots, should be avoided. 
Even so, the Kodak film has given me long 
shots of excellent definition. 

Titling 

** Tt is unsuitable for titling.’’ If Mr. Lee 
means that it cannot be used for titling 
normal reversal films, I can only ask who 
in his senses would think of using low- 
contrast panchromatic neg. film for titles ? 
Even the most elementary textbook recom- 
mends ortho., and preferably positive film 
for the necessary contrast. If Mr. Lee 
means that you cannot get titles on it, he is 
wrong. Black ink letters on a cream paper 
are adequately legible and pleasing; and 
if you want white on black titles, then 
photograph the same title and develop out 
the film as an ordinary negative in a contrasty 
developer ; it is quite passable. 

“It is not reliable for test strips because 
of the special winding.’’ Presumably Mr. 
Lee is not suggesting that the film has to 
go through the camera celluloid to lens. 
Otherwise I fail to see that a stretched 
emulsion is necessarily less reliable than the 
normal compressed emulsion. Mr. Lee 
must have been singularly unfortunate in 
his test reels. In the two years I have been 
experimenting with the film, I have had no 
failure from emulsion unreliability. 

““Tt cannot be intercut with other film.’ 
Of course not. It is negative film, and was 
never intended for intercutting with reversal 
film. Since it gives me adequate home and 
family films, I feel it can happily stand alone. 


A Question of Cost 


““ What is the standard df good reversal 
film, Mr. Pople?’ First-class, Mr. Lee! 
But hardly to be expected from war-time, 
outdated negative film! 

‘“‘ Isn’t the reversal process really rather a 
specialised one?’’ Possibly; and if my 
pocket were as deep as Mr. Lee’s standards 
are high, I would be perfectly happy to let 
Kodak or Gevaert do it for me. But while 
I can get results which please me, and 
which the Editor assures me are “‘of quite 
acceptable quality’, I shall continue to 
rotate the contraption of broomsticks and 
plywood I use as a developing drum; and 
if any enthusiast cares to join me, I am sure 
we can help each other over the “disillusion- 
ment”? which Mr. Lee so_pessimistically 
prophesies. 


’ 


One odd note of warning, however. I 
am told that the use of caustic solutions 
such as I suggested for the Kodak film may 
be inadvisable with perspex tanks. 
BRISTOL 9. K. A. S. Popue. 

EDUCATIONAL, TOO 

Sir,—I should like to express my gratitude 
and appreciation of the splendid work you 
do in connection with the Ten Best project. 
You must be well aware of the service which 
you render to the amateur cine movement 
by it, but I should estimate it to be of 
extremely high educational value as well— 
something which may often be overlooked. 
THe GramMar ScHoot, LesLIE H. BARFIELD. 


HERTFORD. 
ALL GONE 

Sir,—I have been inundated with requests 
for the back numbers of A.C.W. which I 
offered to give to anyone interested (Dec.). 
Some readers asked if I would send them 
certain issues but to have done this would 
have upset a sequence of articles. I thought 
it best to present the complete set to a club 
where they would benefit the most people, 
and accordingly they have gone to the 
Atlas F.U. of Surrey who have recently 
started a library. Wou!d intending applicants 
kindly note ? 
BRISTOL 5. A. D. PALMER. 
LENS STEAMING 

Sir,—To solve the problem of the lens 
steaming on my sound projector I carry the 
lens on a hot water bottle when I go out to 
give a show on cold evenings. The bottle 
need only be warm enough to keep the lens 
at a working temperature, ready for when 
the lamp is switched on. 
LIVERPOOL 9. W. L. Fox. 


Query Corner 
Sir,—I recently made a 16mm. Koda- 
chrome film of my voyage home from Ceylon 


to England. Unfortunately, owing to 
delayed arrival at Aden after dark, I was 
unable to get my shots ashore there. If any 
16mm. user is going through that port, 
would he be willing very kindly to take a 
few extra shots so that I can complete my 
own film—in Kodachrome, of course. A 
few shots around the ship’s swimming pool 
while at sea would also prove very useful. 
‘TURNER’S SPRING, M. D. LEGGE. 
BuRTON END, 

STANSTED, ESSEX. 

Sir,—Would the recipient of my 8mm. 
Kodachrome film, misdirected by Kodak 
after processing on the 9th Oct., 1953, 
return it to Kodak? The film contains 
scenes of Scarborough, Farnborough air 
show, an Austin car number CKT585, and 
other odd shots. 


CHEAM, SURREY. L. Foster, 
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At the beginning of the new year, it is 
customary to look back and to look ahead. 
Behind us lies one of the best years for 
9.5mm. since the war. The Pathescope Pat 
camera, improved quality on SS Pan, 
Walton’s Coronation films in colour—all 
these are signs that 9.5mm. is anything but 
dead. Nevertheless, there is no room for 
complacency. Too often 9.5mm. seems 
content to follow behind the other gauges. 
And sometimes it is a long way behind! 

Magnetic sound looked like being an 
exception. Pathescope marketed it in 
France before the Americans had it on 
16mm. Yet though the Bell-Howell 16mm. 
stripe projectors are now being made in 
this country, there is still no news of a 
Pathescope machine. All the same, some 
sort of 9.5mm. stripe projector seems 
certain to arrive in 1954, even if it is only 
a conversion of a silent model. Nine-fivers 
have always been ready to use attachments 
on their projectors, and magnetic sound 
attachments can be sure of a warm welcome. 


Technical Problems 


Not that everything will be plain sailing. 
Optical sound heads are tricky enough, 
goodness knows, but it seems that magnetic 
heads are likely to be an even bigger head- 
ache. Not only are there the usual problems 
of ‘“‘wow’’ and speed stability, but it is very 
difficult to avoid picking up hum from the 
motor. 

Even the lamp is a nuisance, particularly 
if it is a high-efficiency, low-voltage type. 
It can produce such a strong magnetic field 
that hum cannot be eliminated under all 
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conditions. If you cure it with the lamp on, 
it reappears when you switch off. This sort 
of thing may make some projectors relatively 
easy to adapt, others practically impossible. 
& 
Stereo is another possible development in 
9.5mm. Several 16mm. systems are now on 
the market, and what can be done on 16mm. 
should be possible in 9.5mm. also. Cost 
seems the biggest bugbear: the 3-D 
equipment costs so much more than 3d. ! 

Incidentally, is it 3-D ? A mathematician 
will tell you that time is a dimension, just 
as much as height, width and depth. So 
‘flat’? cinema uses three dimensions: 
height, width and time. Stereo films appear 
to have four dimensions, so stereo “‘stills’’ 
are 3-D, stereo films are 4-D. 

Stereo is challenged now, however, by 
the introduction of wide-screen processes 
such as Cinerama and CinemaScope. The 
latter has now been made available in 16mm. 
by Bell & Howell in America. The frame 
on the film is of the usual size though the 
picture looks as though it has been caught 
between the buffers of a heavy goods train. 
After projection through a special ‘“‘anamor- 
phic’’ lens, correct proportions are restored, 
but the picture width becomes 2.5 times the 
height, instead of the usual 1.33. The film 
carries two magnetically recorded sound 
tracks from which a stereophonic effect can 
be produced. 

Optically squashing and strétching the 
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SCREEN PROJECTION 
ELEMENTS 


ar Ahead 


t too far around the corner covers a broader field than 
find much to interest them in this enquiry into some of 
(954 may bring. 


picture may seem an odd way of providing 
wide-screen pictures from 16mm., for this 
is the one gauge which can afford to extend 
the gate aperture at either side. Magnetic 
sound tracks take up so little of the film 
width that the space normally occupied by 
the optical sound track could all be added 
to the picture width. The usual 10 x 7.5mm. 
picture would thus become 12.5 x 7.5mm. 

Moreover, a small reduction in the picture 
height would enable the gate to be extended 
between the perforations, as on 9.5mm. 
The picture dimensions might then be 
made 14x 6mm. The aspect ratio of 2.33: 1 
so provided is almost the same as that of 
CinemaScope. 

Extension of the frame area would make 
it easier to push through the film the extra 
light needed for wide screen projection. 
Against this, special projectors would be 
needed with optical systems capable of 
illuminating the larger gate. So the anamor- 
phic lens won the day—which is as well for 
us, because 9.5mm. already uses so much 
of the film area that there is little or no 
room for expansion by enlarging the gate. 
But once anamorphic lenses become available 
in quantity, what is to stop any nine-fiver 
from using CinemaScope ? 

2 
As I implied in the November /A.C.W., 
cartoons can be projected successfully with 
less light than an ordinary picture containing 
a full range of greys. Even so, the maximum 
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screen size is soon reached and the projec- 
tionist is left cursing the shutter which, 
quite often, stops more light than it passes. 

What happens if you remove the shutter ? 

Well, you get a lot more light on the 
screen, of course, but also the picture suffers 
This is because the film 
is moving for an appreciable fraction of the 
time it spends in the gate. Even in the 
Pathe Gem, which has an unusually rapid 
film shift, the movement occupies one-eighth 
of the total cycle. 

For recording television pictures on film, 
the duration of the film shift is a major 
difficulty. If a conventional camera system 
is to be used, less than 1/500th of a second 
is available in which to position each new 
frame in the gate. Even if you design a claw 
or sprocket to operate at this speed, the film 
will not stand the strain and the perforations 
will be torn. 

However, the Radio Corporation of 
America has been working on an ingenious 
alternative. The only mechanical parts 


from ‘“‘ghosting’’. 





Illustrations on these pages 


show (left to right): the anamorphic lens, for the 
Filmo 70-D camera, which ‘‘squeezes’’ the picture 


on to a frame of normal size; remounted on a 
Filmosound 202 magnetic projector, the lens 
*‘stretches’’ the image out again, giving Bell & 
Howell's 16mm. version of CinemaScope. The 
diagram shows the projection elements which result 
in a 2.5: | width to height ratio instead of the usual 
1.33:1. | Radiant Manufacturing Corporation of 
Chicago have produced a portable wide screen for 
the 16mm. version of CinemaScope. The framework 
is aluminium, and curves the silver fabric to help 
give an illusion of depth and to give better reflected 
light distribution. The screen is being produced in 
widths from 5 to 20 ft. 




















operating intermittently are clamps bearing 
on the film above and below the gate. Their 
action is synchronised with a blast of 
compressed air which pulls a single-frame 
loop of film through the gate. 

As the air blast acts on the whole film 
area, and not just on the perforated margins, 
it can safely give the film an enormous 
acceleration. Similarly, the film can be 
stopped abruptly by the pressure of en- 
trained air—for the same reason that you 
cannot slam the door of a shallow cupboard. 
These measures are so effective that RCA 
claim a complete film shift occupies only 
1/1,000th of a second. This is eight times 
as fast as the film shift in a Gem running at 
16 f.p.s. and is probably fast enough virtually 
to eliminate ghosting, even without a shutter. 

Don’t expect your compressed-air projec- 
tor to appear in 1954, nor yet in 1955. But 
it would not be surprising if some of the 
high-powered projectors of the future used 
this principle to provide an easy doubling 
of light output. 

s 

Now let’s turn from speculation to facts— 
hard facts for Mr. B. H. Fox of Berkhamp- 
stead. At the age of 16, he has succeeded 
in cutting projection ports~in the dividing 
wall between two rooms. He is thus able 
to re-thread one of his motor-driven Aces 
while running the other. As a precaution 
against shocks, our young friend has 
earthed the frame of each machine. And 
that is where the trouble has arisen. 

The lamp of one projector is fed through 
a transformer, and with this no trouble has 
been experienced. On the other machine, 
however, the lump is fed through a ballast 
resistance. Mr. Fox has received several 
shocks from this projector and has thus 
become painfully aware that the protruding 
part of the lamp cap is “‘live’’ to the mains. 
On two occasions the metal contact to this 
part of the cap has touched the earthed 
projector frame and the lamp has expired 
in a final blaze of glory. 
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If you look at my simplified sketch of the 
lamp circuit, you will see that this sort of 
thing can occur only if contact A is connected 
to the “‘earthy’”’ side of the mains and B to 
the live side. When the contact C is 
connected to earth also, the ballast resistance 
is shorted out and full mains voltage is 
applied to the unfortunate lamp. Quite 
apart from the danger to the lamp, this 
arrangement is also dangerous to the 
operator since the lamp is at nearly full 
mains voltage. 

A lamp ballast should always be connected 
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to the “‘live’’ side of the mains so that one 
side of the lamp is always earthed. The 
same applies to switches in the lamp and 
motor circuits. Easily said—and not:much 
more difficult to do. 

Temporarily connect the lead B to earth. 
The large pin of a 3-pin plug, or a cold- 
water pipe will do. On no account use a 
gas pipe. Then connect lead A first to one 
side of the mains and then to the other. 
The side which makes the lamp light is 
“Line” (or “‘live’) and the other is the 
“Neutral” or earthed side to which B should 
normally be connected. 

If you once wire your leads correctly to a 
3-pin plug, the ballast will never be connec- 
ted to the wrong side of the mains again. 
With a 2-pin plug, or a bayonet adapter, 
the danger remains. You will then have to 
indicate with white paint which way round 
the plug should be inserted. 


And Now It’s Open, Sesame 


If the door of your camera opens downwards 
(as it does in the case of the Kodak 
Magazine), it is impossible to open it when 
the camera is mounted on a tripod or the 
sliding bed of a titler. I use a magazine 
camera for making titles, together with a 
focusing finder for accurate centring, so I 
had to have some means of opening the 
hinged door. The solution to the problem 
is quite simple: screw a camera adapter 
into the camera and then file off the part 
which prevents the door from opening. 
—A. E. MCCORMICK, 
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All About Three-Pin Connectors 


For many years the Institution of Electrical 
Engineers have, very properly, urged that 
the accessible metal parts of all electrical 
apparatus should be earthed, and that all 
outlet points should accordingly be of the 
3-pin variety with the third pin effectively 


earthed. Three-pin sockets are gradually 
coming into use, but there are so many 
2-pin accessories both installed and on sale 
that so far as domestic—and in fact any 
non-factory—installations are concerned, the 
earthing recommendation might never have 
been made. 

It is only too easy for an operator to grasp 
a leaky piece of apparatus in one hand, and 
with the other give himself a fatal shock by 
touching, say, a central heating radiator or 
other earthed fitting. 

It is quite astonishing that it appears to 
be quite impossible to discover, in any 
ordinary electrical dealer’s shop, a 3-pin 
connector that will enable an extension cable 
to be taken, earthed lead and all, beyond the 
limit of the flex provided with the accessory. 
(Quite apart from safety considerations a 
3-pin connector has its uses, as for instance 
when a sound projector has to be taken 
some distance from the nearest electrical 
point.) 


Every amateur will find this comprehensive 
survey of the greatest value. It is re- 
published here by kind permission of 
‘* The British Journal of Photography ’’. 


Investigation shows that the fault lies 
wholly with the dealer: there are a number 
of connectors marketed of types and sizes, 
and at prices, to suit all comers. A number 
of these are detailed below, although we do 
not claim that the list is complete. 

It may be as well first to point out certain 
general considerations which govern the 
choice of such a connector. First, the rating. 
A 5 amp. connector is designed to handle 
1,200 watts on a 230 volt circuit ; so that it 
is not good practice to require one 5 amp. 
connector to cope with several thousand 
watts, and this is where weight and expense 
will affect one’s choice. 

Next, it is a valid criticism of the ordinary 
2-pin connector, such as may be purchased 
at any electrician’s or chain store, that it is 
possible to separate plug and_ socket 
sufficiently, without breaking the circuit, to 
get a dangerous shock by touching the pins 
—or, for that matter, when the plug is 
withdrawn, the sockets. 

Well, that is true enough, but considering 
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the large number of other ways open to 
anyone to-day to electrocute himself we 
think this point is rather academic. Never- 
theless, some of the connectors described 
below are not open to this objection. 

Again, who has not tripped over a lead 
in a studio and pulled a connector apart? 
Some of these connectors hold like limpets. 
(Of course, it may be argued that it is better 
to break the circuit in this way than to pull 
an expensive floodlamp or spotlight over by 
dragging the extension lead attached to it.) 
Some connectors, again, are weatherproof, 
and the applications of this are obvious. 

A final point is that it may be desirable 
that the plug should be insertable one way 
round only, as with certain D.C. apparatus, 
or to ensure that any switch is always on 
the “‘live’’ side. Some of these connectors 
are accordingly made non-reversible, by 
having pins of different sizes or irregularly 
spaced; some are not. 

It is possible to buy 2-pin connectors at 
any chain store for as little as eighteenpence 
the pair. ‘They are quite well made and 
serviceable, but they are, of course, not 
earthed, and they are reversible, and it is 
easy to get a shock from them. There is no 
3-pin connector so cheap, but two varieties, 
at least, are not so very much more expensive. 


The G.E.C. S.830 Connector (1) 

(The General Electric Co. Ltd., Magnet House, 
Kingsway, London, W.C.2.) 

his is a flat 2-pin 5 amp. connector 
converted by the addition of external earth- 
ing clips, which engage as the plug enters 
the socket. It is not shockproof, and is 
reversible. It weighs 20z. complete, measures 
2% x 12 x ; ins. and costs 3s. 9d. 


The Agro 8290 (2) 

(Agro Electric Co. Ltd., 42 
Koleery. Bucks.) 
A flat 3-pin 5 amp. connector, non- 
reversible, the (centre) earthing pin being 
offset. Plug and socket are each marked 
+ and —, a feature not possessed by any 
other connector reviewed here. It is not 
shockproof. Weight 20z.; size 34 x 1} x 
# ins. Price, complete unit, 2s. 8d. 


Buckingham Street, 


Belling Lee (3, 4 and 5) 
Belling & Lee Ltd., Cambridge Arterial Road, 
nfield, Middlesex.) 


This connector, primarily intended for 
radio use, has the advantages of being very 
small and neat (the entire fitting weighs 
only 1joz. and measures only 3ins. long by 
1jins. diameter). It is entirely enclosed in 
a weatherproof rubber sheath, and it is 
difficult, though not impossible, to separate 
by direct pull. 

Although rated as 2 amps., the specially 
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designed contact pins give much greater 
safety than the ordinary type of split pins 
if over-loaded. It is completely shockproof. 
One practical drawback is that the cable 
ends cannot be connected to the plug and 
socket in the usual way with a screwdriver : 
they must be soldered to the tags provided 
(Fig. 4, left). The socket shown in Fig. 4 


(right) is a panel mounting socket which 
would make a very small, neat job in a 
space-saving portable distribution board or 


x. 
The rubber sleeving is made in two forms, 
the right angle entry type (Fig. 5, right) 
costing 9s. 8d. complete; and the straight 
through type, the socket portion of which is 
shown on the left, 8s. 8d. complete. The 
panel mounting socket costs 4s. 6d. 


Lektric (6 and 7, 10 and 11) 
(A Lundberg product marketed by Simplex Electric 
oe _ 217-19 Tottenham Court Road, London, 
Figs. 6 and 7 show the “Domino’’ flat 
type 5 amp. 3-pin connector. Made of 
black bakelite with rubber sleeve entries (or 
alternatively grommets) it is shockproof, the 
metal sheaths preventing access to the pins 
so long as they are live. Pins of different 
size make the connector non-reversible. 
Size (exclusive of sleeves) 34 x 1§ x ? ins, 
Weight, including sleeves, as shown, 430z. 

This connector complies fully with Home 
Office requirements, and can also be 
supplied with a connecting link, acting as a 
locking catch. The price, complete, is 
£5 19s. 8d. per dozen. Connecting link 
extra, per dozen, 13s. 6d. 

Figs. 10 and 11 show the “Barrel’’ type 
connector. Made in polished hardwood and 
brown bakelite, this is a much larger fitting, 
since it is to all intents and purposes an 
ordinary standard 5 amp. 3-pin plug and 
socket, with two equal current-carrying pins 
and a larger, and longer, earthing pin. This 
connector is the only one, of those reviewed 
here, in which access to the live sockets is 
prevented, when the plug is withdrawn, by 
automatic shields which are only forced 
aside when the earth pin enters, by which 
time it is impossible to touch the now live 
pins directly; these could, however, be 
touched with a screwdriver before the plug 
goes right home. 

The weight as shown is 10o0z., and the 
price £11 18s. 4d. pei dozen. It is also 
made in 2 amp. and 15 amp. sizes. In the 
5 and 15 amp. sizes the socket part has a 
vitreous porcelain interior. 


Nettle (8 and 9, and 12) 
(Nettle Accessories Ltd., Harper Road, Wythenshawe, 
Manchester.) 

This is a complete range of weatherproof 





connectors that will stand up to the very 
roughest usage. They are entirely enclosed 
in waterproof rubber sheaths which overlap 
when the connector is closed and render it 
quite impossible to separate the parts by 
force. In each case the parts are in the form 
of a standard 3-pin plug and socket, the 
latter having its contact sleeves so deeply 
set that by the time contact is made and the 
pins become live it is impossible to touch 
them other than with a screwdriver or other 
such narrow implement. 





The story of Sidetracked concerns a small 
time crook and his girl friend who, flushed 
with their successes, aim at higger fry. On 
returning unexpectedly one night the crook 
finds the girl in the arms of a gambler whom 
she had met only a few days before at a 


night club. Embittered by this deception 
the crook brutally assaults the gambler and 
keeps the girl prisoner as punishment. She 
manages to contact the police and give him 
away, but he forces her to escape with him 
to a nearby fun-fair where he disposes of 
her in the Ghost Train. On the run, he is 
recognised by a fisherman who gives the 
alarm, and he meets his timely end just as 
the police net closes in on him. 

This simple story, written by Charles 
Squires, gave us scope for all the technical 
wizardry we could muster plus the use of 
an imaginative sound track to heighten the 
dramatic effect. This sound track would 
consist purely of effects—no dialogue. Each 
sequence was analysed and the appropriate 
sound effect noted to make it complete. 
This was not to be a silent picture with 
sound added as an afterthought. 

Before the shooting script was prepared 


By J. G. DE CONINCK and 
CHARLES SQUIRES 


Except in the 2 amp. size (Figs. 8 and 9) 
which measure Sins. in length, 1! maximum 
diameter where the sleeves overlap, and 
weighs 340z., these connectors are, of 
course, heavy and bulky. The 5 amp. 
rating (Fig. 12) weighs 150z. and measures 
10in. long by 2}in. maximum diameter ; 
the 15 amp., 300z., 1lins. long by 3}ins. 
diameter. Prices, respectively, are: 13s. 8d., 
23s. 4d., and 30s. each complete. A 4-pin 
type is also available in the 15 amp. type 


Packed 
with 
Thrills 


The technical efficiency of ‘‘Side- 
tracked’’, as exemplified in this 
frame enlargement of the crook’s 
girl friend, has been disputed by 
no-one ; but orguments still con- 
tinue as to whether this Ten Best 
winner's brutality is justified. 


the director and cameraman visited all ths 
main locations. The Society’s reaction to 
the proposed film was varied, but a vote 
finally decided we should go ahead. Next 
came the usual problem of finance. It was 
fully realised at the time that the estimate 
of £60 would be inadequate, and to start a 
production fund the 20 members immedia- 
tely concerned each contributed £1. This 
was quickly exhausted and the bulk of the 


Forceful composition : the crook returns to find 

his girl friend in the arms of someone else. 

Notice that the eye travels at once to the centre 
of the frame. 
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budget, about £130, was borne by only two 
or three members 

The shooting script was produced by 
Charles Squires and the cameraman, Jack de 


Coninck. ‘Then came the problem of finding 
suitable characte: The local press 
willingly publicised the production and as a 
result dozens of requests came from doting 
mothers whose small daughters could sing 
and dance. From the many applicants we 
screen-tested, only one man was found 
suitable. He was selected for the part of 
chief detective, and is now a fully fledged 
member of the Society. The rest proved 
disappointing mainly because they photo- 
graphed too young. So we were forced to 
choose the other characters from the 
members of the Society. 

Invaluable Plan 

Charles Squires was to direct and edit 
the film. The assistant director devised an 
invaluable plan of action. Each Wednesday 
morning he sent postcard to the actors 
and technicians required for the following 
week-end, detailing the scenes to be shot, 
together with information as to special 
props, etc., wanted. The place of meeting, 
time of transport available and refreshments 
were given, and details of any early make-up 
or camera crew calls 

Although the continuity girl had no 
previous experience her copious notes of 
lighting set-ups, camera angles and action 
were a great help. At the end of each day’s 
shooting she prepared continuity reports 
which were extremely useful when editing 
began. 

In early May, 1951, the Sidetracked 
production unit assembled for the first time 
at West Drayton to shoot the first location 
scenes—the beginning of the chase sequence. 
The weather was fine, too fine for the 
cameraman using H.P.3, and although he 
had’ stopped right down there was some 
doubt about the results. The actors doubted 

Dramatic settings can do much to enliven a 
routine chase sequence. The suggestion of danger 


afforded by the narrow bridge adds its share to 
the excitement. 


actors. 


Left: an unusual angle from ‘‘Sidetracked’’, 
which foreshadows the end of the villain while 
adding an oppressive atmosphere difficult to obtain 


in exterior scenes. Above: superimposition is 
effectively used to express the murderer's sensation 
of being hunted. 

their abilities, too, for in baking sunshine 
they had to chase over fences, up and down 
railway embankments and along canal tow 
paths. But when the rushes were viewed, 
everyone was very satisfied, including the 
cameraman. ‘The rather harsh quality he 
wanted was definitely there. That was the 
primary reason for using very fast film. All 
through the exteriors, use was made of a 
very deep home-made lens hood and 
numerous reflectors. 


Car Chase at Night 


For the first part of the production the 
cameraman’s own Ensign Autokinecam was 
used. This had a modified speed control to 
shoot at sound speed, i.e., 24 frames per 
second. For the night exteriors, however, a 
Bell & Howell 70 was used, because it 
boasted an f/1.5 lens. The script called for 
a series of “‘cat’s eyes’? for the car chase 
sequence, to be shot at night from a car 
travelling at 60 m.p.h. Since no one was 
quite sure what the effect would look like, 
it was decided to experiment and sport 
200ft. of precious stock. (We embarked on 
this film long before Mr. Denning Drives 
North was made.) 

Several methods were tried: 30 m.p.h. 
at 8 f.p.s. ...40m.p.h. at 12 f.p.s.... 60 
m.p.h. at 16 f.p.s. .. . 60 m.p.h. at 8 f.p.s. 


_..all taken at f/1.5. The secretary, stretched 
full length on the wing and bumper of the 
big Humber car travelling at 60 m.p.h., 
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The impact of the close-ups in ‘‘Sidetracked’’ owes 
as much to lighting and camera angle as to the players 
themselves. Right : this frame enlargement is from 
the sequence of superimpositions described in detail 

below. 

certainly had an exhilarating experience ! 
The best effect was found to be the 60 
m.p.h. at 8 f.p.s. combination, which gave 
a screen speed of 120 m.p.h. The exposure 
at f/1.5 was more than enough with only 
the car headlamps as illuminants, the cat’s 
eyes being well and truly burnt into the 
neg. 

The interior car chase shots (at 8 f.p.s.) 
were lit only by the 6 watt frosted glass roof 
light in the car and the car headlamps 
shining on the road, and the labs. notified 
that the film was probably badly under- 
exposed, and a longish camera test included 
on the end of the 100ft. of H.P.3. The 
labs. did miracles with this strip of film by 
giving it maximum development, and the 
result was a nicely exposed picture. 

Faking Movement 

The exterior car shots, photographed 
from the front of the stationary car, were lit 
by parking the car under an electric street 
lamp. ‘To simulate passing cars a pen-torch 
fitted with a 1.5 volt bulb was flashed on the 
driver’s face. ‘To give an impression of 
movement the car was gently rocked. 

For the other night sequences the camera- 
man decided that ‘“‘ They were going to 
look like night, and not variants from dusk 
to dawn’’. The street scenes were simply 
lit by a property lamp-post (borrowed from 
a professional film studio) and one or two 








fill-in lamps which were religiously trans- 
ported to each set-up. The lamp-post was 
fitted with a No. 1 photoflood, as were each 
of the fill-in lamps, and the power was 
provided by the nearest most obliging 
householder. Often these night shot scenes 
were between 10 p.m. and 4 a.m. and 
frequently in pouring rain. 

One of our biggest headaches was the 
preparing and shooting of the long montage 
depicting the way in which the crook and 
his girl friend make and dispose of their 
illgotten gains. We were fortunate in 
borrowing a Kodak Cine Special, and armed 
with a detailed shooting script we sallied 
forth on what proved to be the hardest 
week-end’s work of the whole film. 
Superim positions 

The first thing photographed was a C.U. 
of a car wheel revolving (the hub having 

“been smeared with vaseline to eliminate the 
perfect reflections of the camera crew), 
which was faded in and out by means of 
the dissolving shutter. When this shot was 
completed the whole 33ft. of film was 
wound back to the start mark. The next 
scenes shot were of the various burglaries, 
again faded in and out as indicated. Each 
scene had to be very carefully exposed so 
that they would not burn each other out. 
Here the Weston Master exposure meter 
proved its worth. The next superimpositions 
were the B.C.U’s of the 999 dialings which 
had to match the revolving car wheel and 
fade in and out with all the burglary shots. 

After each burglary scene came a “‘spend- 
ing-the-money”’ shot. The couple are 
shown arriving at a hotel, and superimposed 
on the shot are flashing neon signs of well 
known London hotels and night clubs. This 
3ft. strip of neg. was wound and re-wound 
eleven times through the camera as each 
neon sign was found and photographed. 'To 

(Continued on page 968) 


Bold use of foreground objects which almost— 
but never quite—hide the characters helps to 
create an illusion of depth. 
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A Telephoto 
for £2 


By 
TONY 
PERRIN 


Many cine men also use a still camera. If 
you have a Leica you probably know that 
you can use the lenses from it as telephotos 
on 16mm. cine cameras with standard lens 
mounts. You just have to couple on a flange 
which you get from your cine dealer. 

If you have one of the popular 35mm. 
Finetta cameras you can also provide your- 
self with a very efficient telephoto (43mm., 
nearly 2in.) for less than £2 and one hour’s 
work by coupling flanges available from 
dealers. No technical skill or elaborate 
equipment is required. 

Three components are required : (1) Leica/ 
16mm. cine flange ; (2) Leica/Finetta enlarg- 
ing flange ; (3) 6mm. Finetta extension tube. 
After coupling these together in the above 
order, screw the Finetar lens into the exten- 
sion tube and attach to a visual focuser on a 
cine camera. 


Rectifying Focus 


When you examine the image on the 
ground glass screen you will find that distant 
objects are in focus when the lens is set at 
about 5ft. To rectify this and bring the lens 
in focus at its calibrated distance, you must 
move the lens a fraction further away from 
the film plane by inserting washers between 
the components, preferably using those with 
the the deepest thread. Brass curtain rings 
make very useful washers as they are hollow 
and can easily be crushed to any desired 
thickness in the jaws of a vice. 

The lens is then opened to its maximum 
aperture, focused at the minimum distance 
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The frame enlargement on the left, 

from an Astral C.C. newsreel, was 

taken with a Finetar lens. The 

method of assembling the necessary 

components to enable the lens to be 

used as a telephoto is described in 
detail below. 


of 23ft., and an object with fine detail 
(newsprint is admirable) placed this distance 
away. Washers of varying thickness are now 
inserted between the components until by 
trial and error maximum definition is ob- 
tained on the screen of the visual focuser, Itis 
then advisable to check the lens at other 
distances. Finally, take a number of trial 
shots with film in the camera, setting the lens 
after carefully measuring the distance of the 
subject with a tape measure. 


After careful measuring of subject distance, a trial shot is 


taken with fine grain film. 








As always with work of this kind there are 
points to watch to ensure good results. For 
example, you should mark a line on the 
components as a check against possible 
unscrewing and consequent loss of focus and 
make sure that all the internal surfaces are 
coated with matt black. In addition, an 
efficient lens hood is necessary to prevent any 
light scatter within the lens surtaces. 

Owners of certain turret cine cameras 
(such as the Victor) who may have been dis- 
mayed to find that there was insufficient 
clearance to allow them to fit a Leica lens 
together with their standard lens, will be 
glad to know that the Finetar presents little 
difficulty, although a little filing of the 
Leica/16mm. flange may be necessary. 

The 43mm. f/4 or f/2.8 and the 70mm. 
f/6.3 Finetar lenses used on the standard 
or super Finetta are suitable for conversion 
to telephotos, but lenses on the Finetta 88 
are not as they have a bayonet fitting and, of 
course, will not fit the thread of the 6m. 
Finetta extension tube. 


Editing in Comfort 


I have no cine den and no room for film 
bins, trays, editing boxes and the like, so 
I made an editing board that can be used 
on the table or even across the arms of a 
fireside chair. Made of good, smooth wood, 
it measures 2ft. 6ins. by 8ins.; at each end 
is screwed a piece of wood 8ins. by 3ins. 
which act as a saddle when the board -is 


Another frame enlargement from a close-up taken with a 
Finetar lens. This is from the shot being taken in the 
photograph on the previous page. 





Left to right: Leica |6mm. cine flange ; Leica/Finetta 
enlarging flange ; extension tube ; Finetar lens ;_ the left 
of the two curtain rings below has been flattened. 


placed across the arms of a chair. 

Two 5in. uprights of strip brass are fixed 
at the rear of the board, with a hole drilled 
in each to take a 2ft. 7/32in. mild steel rod. 
Thirty or more of the small reels on which 
the film comes back from processing (I use 
Gevaert 9.5mm.) are threaded on this rod, 
and these hold the shots to be edited, thus 
cutting out the need to have strips of film 
dangling from pins into a bag. 

Along the front edge of the board is a 
strip of paxolin marked off in inches, and 
behind it the splicer, magnifying glass and 
a piece of polished chrome plate which acts 
as a reflector of the room lighting, making 
a lamp and trailing leads to the board 
unnecessary.— GEORGE C. HANNEY. 


Positive Film for Titles 


Many 9.5mm. users don’t seem to be aware 
that 9.5mm. positive film is available. 
Gevaert supply it at 17s. 5d. per tin of three 
30ft. rolls. It is invaluable for titling: you 
just print or stencil black letters on a white 
ground, shoot the title and splice the 
negative into the film. 

Home processing of a title some 3ft. long 
is a simple matter, and you can see if there 
are any errors in alignment as soon as the 
film is removed from the fixing bath. 
Indeed, when I shoot titles I load the 
camera with only 3ft. of film, process it 
right away and keep the set-up standing 
until I can see that no retake is necessary. 

For processing I immerse the film for 
two minutes at 65°F. in Johnson’s Contrast 
developer diluted with five parts of water, 
rinse and fix in Amfix for about two minutes. 
Exposure at 16 f.p.s. varies from f/2.8 to f/4 
when two photofloods are used in reflectors 
12ins. away. I can load up to 4ft. of film in 
my camera without a charger, but a charger 
is necessary for lengths in excess of this. 
—DENIS HOGAN. 


RUNNING COMMENTARY 
and Diary of a Club Production, Part 5, are, unfor- 
tunately, both fugitives from this issue, held over 
through pressure on space. They will, however, appear 
next month, 
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People have got used to the easy comfort 


of watching TV, and when they go out they 
demand one of two things of their entertain- 
ment: the same comfort or the breathtaking 
and spectacular which TV cannot offer. So 
far as the first is concerned, it may be that 
the amateur showman with his round-the- 
fire screenings will find his audiences 
becoming more responsive. 

16mm. 3-D has for some time been 
available to the amateur, and is now being 
used for the general showings of feature 
films. ‘The Army Kinema Corporation at 
their Globe Cinema in the Hook of Holland 


gave a 16mm. screening of The House of 


Wax in 3-D the other day. Viewing glasses 
were used by the audience of 500 men and 
women. ‘The interlock mechanism of the 
projectors was made in Germany by the 
Bauer Works. There was one interval, 
1,600ft. spools being used. I am told that, 
apart from a feeling that it called for a 
bigger screen, results were good. 

In Hollywood M-G-M are working on an 
all-purpose standard camera which will 
shoot pictures in amy aspect-ratio. It’s very 
hush-hush, but as long ago as last May 
they were experimenting with a camera 
using a very wide-angle, long focal lens 
shooting on film which ran through the 
camera, not from top to bottom, but from 


AT YOUR CINEMA 


There'll Always Be 


A Place 
for the 
“Flatties” 


By 


LESLIE WOOD 


Andre de Toth, who directed ‘‘House of 
Wox’’, returns to two dimensions with 
‘The City Is Dark'’. But our reviewer 
comments that the cameraman Strives 
to give an illusion of depth throughout 
the film. Phyllis Kirk and Gene Nelson, 
the latter in his first dramatic part, are 
the stars of this new thriller. 


side to side (thus getting more than ordinary 
frame width). Columbia are to use the 
Nord system for 3-D, which uses only one 
projector. 

Walt Disney has made his first Cinema- 
Scope cartoon, Toot, Whistle, Plunk and 
Boom, but they say this one-reeler would be 
a good laugh in any dimension. At times, I 
hear, ‘“‘the screen seemed almost too large 
for it’. Disney has altered his technique, 
however, adopting something of the style 
of the U.P.A. cartoons. Meanwhile the 
latter have created a stir by using the 
cartoon medium for a dramatic suspense 
story, nothing less than Poe’s thriller, The 
Tell-Tale Heart. 


New Developments 


I learn that in this country nine of .the 
ten pictures rolling under the Rank banner 
will be in colour, and only one in black and 
white. Further moves to elevate the status 
of films under the threat of TV include 
playing important pictures for separate 
performances to booked seats at one theatre 
in each town. Double features and the 
general release system will probably be 
reserved for the secondary cinemas. And 
1954 may see the advent of the sponsored 
newsreel. ‘The idea may not come off but 
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with the probable approach of sponsored 
TV, it is being sounded. 

All this should hearten the amateur, for 
he can offer the simple pleasures—pleasures 
which are becoming so overloaded in the 
present convulsive state of the film world. 
For my part I have faith in 3-D (five really 
important features are coming up), but at 
the same time I am sure there will always 
be a place for the two-dimensional film. 
Certainly big screens, colour and extra 
dimension would add little or nothing to 
one of the most delightful films of recent 
years, Monsteur Hulot’s Holiday, a French 
film with much of its dialogue in English— 
partly dubbed, but partly as shot. Most of 
its characters are English people on holiday 
at the tiny resort of Saint-Marc-sur-Mer 
in Brittany. 


The Ideal Holiday Film 

You may remember Jacques Tati as the 
gangling postman of Jour de Fete. He again 
combines the functions of scriptwriter, 
director and star to give us the ideal holiday 
film. I urge you to see this picture not only 
for the enjoyment you will get from it, but 
because it is an object lesson in one-man 
film-making—if one excepts the cameraman 
and similar technicians. ‘ihis is a film 
tailored individually to its creator’s own 
requirements. 

We can’t all be comics—the film is in a 


semi-slapstick vein—but everyone can profit 
by watching the way in which directorial 
comment on human foibles lifts this comedy 


into the realms of satire. There is no real 
plot. Monsieur Hulot goes for his holiday. 
That is all. But don’t we all know the 
loudspeaker at the station which never 
utters an intelligible sound? Haven’t we 
all spotted a likely-looking train at Platform 
5 when we are standing on Platform 2, and 





The professional Technicolor camera is a sight guaranteed 
to turn any amateur a bright shade of green! This still of 
Nanette Fabray riding the camera boom was taken during 
a moment's relaxation in the shooting of ‘‘The Band 


” 


Wagon”’. 


ducked down the sub-way for it—only to 
discover it is an express going through— 
and that it looks as if our train is coming in 
on No. 2 after all, meaning another, and as 
it turns out, futile, dash down and up the 
steps ? Of such things is Monsieur Hulot’s 
holiday made. 

There is an almost surrealistic quality 
about some of the incidents, such as the 
spare tyre from the hero’s car being mixed 
up with graveside wreaths, but there is 
nothing highbrow about it. It is all down- 

to-earth fun, with the leading 
man bobbing unquenchably 
through his adventures. It 
ends only because his holiday 
is over. 

Tati still hasn’t used a 
close-up. There were none 
in Jour de Fete and he has 
avoided them again in this 
film, although one only 
realises it in retrospect. 


Monsieur Hulot’s enthusiasm for the 
party spirit is shared by only a sprinkling 
of the seaside hote! guests, but he 
remains unperturbed. Jacques Tati, as 
star, scriptwriter, and director of 
**Monsieur Hulot’s Holiday’’, gives us 
all a lesson in making a really personal 
film. 








Incidentally, how many director/actors can 
resist frequent close-ups of themselves ? 
But perhaps Tati thinks they would slow 
the perfectly calculated pace of his films. 

The cameramen and lighting experts on 
“flatties’’ are now, you will notice, going all 
out for depth effects in two dimensions. In 
The City Is Dark, for instance, photographer 
Bert Glennon breaks all the rules by keeping 
the light off his characters and playing it on 
high-key backgrounds such as white dis- 
tempered walls. ‘Then suddenly he reverses 
the process by lighting his players with lots 
of strong bold light and plunging his back- 
ground into low key, with lots of dark inky 
masses. He has also used coarse-grained 
stock to give the screened image the stark 
realism one associates with ‘‘factuals’’ such 
as the March of Time series. 


Underworld Specialist 


Gene Nelson, whose screen career has 
been spent in dancing to success, now plays 
a straight, even dramatic, role, with complete 
realism. ‘The story concerns a young ex- 





Line drawings are being used in addition to the usual stills 
to advertise ‘‘Monsieur Hulot’s Holiday’’. Perhaps it was 
unfortunate that this film was chosen as the first to be 
publicised in this new manner, for although much of the 
uproarious comedy is in the slapstick style, there is far 
more subtlety in Jacques Tati’s humour than cartoons like 
this would lead one to imagine. His observation is unique, 
and his comedy is never divorced from reality. Incidentally, 
as Monsieur Hulot he speaks only once in the entire film— 
to say his own name; the odd scraps of conversation we 
overhear from the other holidaymakers do not matter in 
the least. One is tempted to say this is practically a silent 
film, until one suddenly recalls the expressive music and 
sound effects which are used with extraordinary effectiveness. 


convict on parole who is cornered by three 
stick-up men into giving them shelter—for 
old times’ sake—when they are on the run 
for the shooting of a policeman. Sterling 
Hayden is the ruthless Los Angeles detective 
sergeant who hounds Gene Nelson relent- 
lessly, believing that a man who has once 
been a criminal will always be a criminal. 

Notice the way director Andre de Toth, 
specialist in this underworld field, handles 
his criminals. They do not act melodramati- 
cally. Their expressions, voices and gestures 
are all under rather than overplayed. In 
fact, it is their casual acceptance of their 
lot as men outside the law which makes 
them so terrifying. ‘To them crimes and 
killings are a business, a livelihood, not a 
spectacular form of banditry. 

Tension, well-drawn minor characters, 
actual street scenes and an exciting bank 
stick-up which goes wrong make this a good 
example of the plausible crime thriller. 
Reality is enhanced by shifting the planes of 
light so that foreground and background 
are divorced from one another to create an 
illusion of depth. 

There is a comparable example, this time 
in Technicolor, in The Band Wagon, 
starring Fred Astaire, Cyd Charisse and 
Jack Buchanan. In this gay musical about 
stage folk, Astaire plays a former big star 
of the movies who gets off on the wrong 
foot with his leading lady when he is offered 
the lead in a musical which Jack Buchanan 


is producing. Buchanan plays an arty type 
who produces the revue as if it were a blank 
verse tragedy. 


New Colour Effects 

The show flops. The cast take it in hand 
and transform it into a slick modern revue. 
One of its big production numbers is a 
gangster ballet ‘‘after Mickey Spillane’. It 
is danced against New York street settings 
on a vast stage, but with a difference—for 
although the characters are in full colour 
the backgrounds are in a soft all-over tint. 
The colour emphasis on the players makes 
them stand out with an almost startling 
bas relief effect. 

Still colour drawings are daringly intro- 
duced in one spot to show that the opus 
Jack Buchanan has produced has flopped. 
We see the exterior of the theatre before 
curtain time, with the audience excitedly 
going in. Then to muffled drum-beats we 
are shown a picture of a buffalo’s skull in an 
arid desert and other brief depressing ‘‘stills’’ 
culminating in a gigantic egg. (The pro- 
duction has obviously “‘laid an egg’’.) Then 
the theatre doors open quietly and the 
audience, stunned and_ subdued, steal 
silently away in ones and twos. 
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ODD SHOTS 


My Cameo 
Competition 


GEORGE H. SEWELL reports 


Our contributor comments below on some 
of the entries received for his Cameo film 
competition. No prizes were offered, but 
each entrant got something worthwhile: a 
detailed criticism of his film. One reader, 
welcoming the ‘expert and honest’ opinion, 
adds: “it would probably have taken me 
many months to acquire (the same informa- 
tion) through trial and error’. Another, 
commenting on the trouble taken in the 
preparation of the criticisms, expresses 
appreciation of the fact that every point 
made is “absolutely sound’’ and penetrates 
to the core of the matter. But, says George 
Sewell : 

My little competition was _ indeed 
aptly named, for the entries were disappoint- 
ingly small in number. Nor can it be said 
that those films which did come in were 
very high in quality. Nevertheless we had a 
bit of almost everything, 16mm. mono- 
chrome and colour, 8mm. ditto, and 9.5mm. 
monochrome. Since my prime concern was 
not photography, I will content myself by 
saying that most of it was adequate, but in 
hardly any case had the camera been used 
with conspicuous imagination. 


Exceptions To The Rules 


Some people do not bother to read rules 
and few seem to remember them. The 
stipulation, “One main title only will be 
permitted,’”” was ignored by a number of 
entrants, the worst offender being Mr. E. H. 
Barton, who attempted to tell his whole 
story in a series of rhyming titles about 
Ted, who in turns was normal, mad, glad, 
sad and so on, and finally we were told he 
“talks to himself’? as an introduction to a 
split-screen shot in which the main character 
did indeed talk to himself. But the titles 
were not well done (they were crooked), the 
camera angle was rarely changed and the 
subject overacted, due no doubt to in- 
sufficient direction. So no sense of character 
was conveyed. 

Another rule was “‘not more than three 
persons’, but Mr. T. H. Thoms sent in a 
film bravely titled Family Foursome, in 
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which we saw the antics of two little boys 
who followed and finally paired up with two 
little girls. The opening scenes of an hotel 
gateway and a car entering were painfully 
slow. We were shown successive scenes of 
the boys watching as the girls alighted from 
the car, but they gazed entirely without 
expression or response to the situation. 
This film is a pretty frolic for four kids, 
but as a study of character, no! Even now 
I am not sure whether they were supposed 
to be members of one family, or whether it 
was a pick-up. 


Missing Links 


But most of the competitors concentrated 
on one person. Mr. J. L. Freeman sent in 
Mademoiselle, showing a young girl entering 
a gate with luggage, and being greeted 
effusively by her hostess. She is then seen 
indoors, goes out again, visits a friend, is 
seen at leisure in the garden, at study 
indoors, telephoning, writing, reading in 
the lounge and is finally observed in a nice 
juicy big close-up. But unfortunately, all 
these shots are individual snapshots with 
nothing to link one incident to another. 

The competitor has confused quantity 
with quality. You do not portray a person’s 
character by presenting a rapid succession 
of superficial impressions of everyday 
actions such as most people perform. You 
get over personality by the close observation 
of the individual way people do things—a 
way typical of the people concerned but of 
no one else. 

Our old friend Mr. W. S. Dobson (Senior) 
falls into something of the same trap. Under 
a title The Best Policy he has sent in a 
short study of a woman cleaner. She clocks 
in, and straightens a picture as she enters 
the office she is going to clean. Then we 
get the corny old gag of sweeping the dust 
under the carpet, after which she dusts the 
picture and some cupboards and, working 
her way downwards, becomes inquisitive as 
to the contents of a wastepaper basket. 


Nearer The Mark 


While turning these over she discovers a 
pound note, which she studies as if she has 
never seen one before and then writes a 
note: ‘‘I have found this pound’”’. Then, 
on pay day, she lines up with the others, 
and her envelope contains a pound note. 
This outline reads much more coherently 
than the story appears on the screen, and 
it is not made plain that the pound in her 
pay packet is extra to her normal wages. 

Perhaps the nearest to what I envisaged 
as character drawing appears in another 
Scottish entry, from Tom O’Beirne, on 





8mm. Kodachrome of excellent quality. 
Years Have Strength shows us a very old 
man vigorously working in a woodyard, 
using a cross-cut saw and an axe. The 
element of surprise, the sudden discovery 
of an unexpected facet of somebody’s 
character, is a thing the cine-film can do 
supremely well. 

Obviously Mr. O’Beirne has studied his 
subject carefully, and he has taken shots of 
the old chap from various angles, and also 
shots of the cross-cut at work, and of the 
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axe and other implements, but I rather feel 
that he took all these things without any 
preconceived idea as to how he was going 
to use them, with the result that he has got 
bogged down with them. Were his little 
film about a third of its length, and with the 
components somewhat re-arranged, it would 
be very much nearer to that compact kind 
of character delineation in the minimum 
number of scenes which is so often the 
hall-mark of the work of the truly sensitive 
and skilled film director. 


The Case for Sprocketless Feed 


DRALOWID IIL 8 “* PORTA” PROJECTOR 
This new German 8mm. projector has been 
conceived on a different basis to most 
medium priced machines. It is built into a 
very attractive leatherette-covered wooden 
carrying case, and is run with the case clos- 
ed. The mechanism is simplified far more 
than is usual in this class of projector, since 
there are no sprockets to feed the film to 
and from the gate and it has an indirect 
optical system of unusual but quite efficient 
design. The machine measures 13 x 114 x 6 
ins. and weighs about 13lb. 

All controls are brought out to the 
exterior of the case, and are recessed into 
neat cream plastic bezels for protection. 
The case stands on three rubber feet, the 
front two of which can be unscrewed some 
sin. to tilt the projector slightly upwards— 
not perhaps as much as desirable but 
enough for final alignment of projector and 
screen. 


The sides are hinged from the front, 
giving full access to the interior, and strong 
plated locks with keys are fitted. The front 
half of the case contains the projector 
mechanism, while in the rear are the two 
spool holders. The spool holder brackets, 
like much of the projector body, are black 
plastic mouldings. ‘The reels are retained 
by turn-over ends on the spindles, and the 
take-up is driven by a belt from the 
mechanism shaft, which in turn is driven 
by a belt from the motor. Both belts are 


made of a pliable thermoplastic material 
which can be re-joined by softening the 
broken ends against a heated knife, and 


pressing them together. 

The projector mechanism is_ perhaps 
unusual in shape—as may be seen from the 
illustrations—and by no means orthodox in 
layout. There are no sprockets to feed the 
film to and from the gate. In this respect 
the Dralowid departs radically from 


Apart from the absence of sprockets, 

the Dralowid is unique in its simple 

mechanism ; the projector is run 

with the wooden carrying case 
closed. 





customary 8mm. practice. Certainly there 
are many machines which do not rely on 
sprocket feed, but almost without exception 
they are the cheaper projectors of either 
obsolete design, or frankly made down to a 
low price. Now this manufacturer has 
broken away from accepted practice and 
made a medium priced sprocketless projec- 
tor, so it is opportune to consider how 
sprocket feeds have become so universal. 


The Purpose Of Sprockets 

The heart of any projector is the gate, 
where the claw pulls the film through in a 
series of jerks, one frame at a time. The 
film in the gate must be accelerated, moved 
on, decelerated, and held still, all within 
one sixteenth of a second (1/24th sec. for a 
print from a sound film). The film is so 
light that it has very little inertia, and this 
continual starting and stopping presents no 
difficulty. But the film must be fed from 
and to reels which may carry several hundred 
feet of film—an appreciable mass which 
is not amenable to this sort of stop-start 
treatment. So one is faced with the problem 
of the intermittently moving film and the 
continuously rotating reels. 

The usual way around this in a projector 
is to interpose continuously rotating 
sprockets between the gate and the reels. 
The sprockets maintain a loop of film to 
absorb the intermittency above and below 
the gate, so the reels can turn continuously 
without affecting the intermittent motion of 
the film in the gate. 


Avoiding Drag 

To manage without sprockets it is first 
necessary to reduce the mass of the reels of 
film so that they will not drag the film and 
interfere with the action of the claw at the 
gate, and secondly, to utilise the natural 
elasticity of an S- or U-shape bend in the 
film. Additionally, of course, the feed spool 
must allow the film to be pulled off with 
negligible drag and without jerkiness. The 
take-up spool must have a relatively light 
and smooth friction clutch so that it will 
not tend to drag the film through the gate. 

Many cameras use just these principles 
when they provide a sprocketless feed, and 
_one of the factors in their success is that the 
reels of film are relatively small (that is, not 
much mass). The same principles are used 
in the Dralowid projector. Here the size 
of the reel is limited to a 200ft. maximum, 
giving some 16 minutes of projection time 
at silent speed. Most modern 8mm. 
projectors provide for 400ft. spools but this 
is by no means standard yet, and many 
users will find the 200ft. reels large enough 
for all but library feature films. 


945 





The designers have made full use of the 
elasticity of loops of film in isolating the 
intermittent motion at the gate from the 
reels. The film path brings the film around 
in definite loops above and below the gate 
and it is pulled from the feed spool via a 
very lightly sprung “‘snubber roller’’, which 
effectively evens out any irregularities of 
pull from the spool. A very light friction 
spring—just enough to prevent overrun—is 
fitted to the feed spool, while the take-up 
has a friction clutch on which the spring is 
readily adjustable for tension by moving 
the holding spring clip into one or other of 
a number of annular grooves along the 
take-up spindle. 


Simple Threading 


Threading is perfectly simple, the film 
path being indicated by lines on the projector 
body. While the gate does not actually 
open, there is a stout wire clip, sprung at 
closed and open positions, which holds the 
film sideways in the gate and acts as an 
edge guide. 

To clean the gate—a thing the conscien- 
tious projectionist will do between each reel 
of film—it is necessary to take a screwdriver 
and slacken off two screws, then the rear 
half of the gate may be lifted out. This 
could, we feel, be improved upon in future 
models, 

Once threaded, the case may be closed 
and the machine operated from the outside. 


(Continued on page 974) 








SERVICING THE 6o1 


Dismantling a projector is a job 
for the expert, but circum- 
stances may force you to try for 
yourself. A knowledge of the 
construction of his machine is 
invaluable to the operator. 
This is the third article in the 
series dealing with projector 
design. 


By 


G. A. GAULD, 
B.Sc. 


Figure 1 shows the front of the “601” 
mechanism with the cover removed, and at 
h, the screw slotted head is seen on the cam 
shaft which, as explained in the last artic'e, 
must mot be used when undoing the shutter 
nut. This will be clear from a study of 
Fig. 2 which is not to scale although the 
essentials are shown to their approximate 
size and position. 

Both cam shafts run in sleeves A and B, 
having loose ball bearings at each end, 
sixteen to each set, and 1/16in. diameter. The 
bearings of the three-cornered cam shaft 
are spring loaded through the spring D by 
means of the screw slotted head which screws 
on to a thread on the shaft. If this is used 
as a check when attempting to undo the 
shutter nut, it will be the slotted screw head 
portion which comes undone. This will 
release the spring and the bearing sleeve 
and, before you know where you are, there 
will be 32 free ball bearings loose among the 
mechanism ! When undoing the shutter to 
change the claw, the instructions given in 
the previous article must be followed. 


One Cause of Unsteadiness 


No backlash or looseness will appear in 
this shaft since any slight wear is auto- 
matically taken up by the spring loaded 
bearing sleeve, but this is not the case with 


the other ‘drunken cam”’ shaft. Here, any 
wear in the balls or races leads to a slight 
looseness which can have an appreciable 
effect on the amount of entry of the claws 
into the film. Owing to claw wear, this, in 
turn, leads to an unsteady picture. 
Consequently, when fitting a new claw, 
check this shaft by gripping the large gear ; 
then endeavour to move it in and out and 
from side to side. Any play, however small, 


Fig. 1. 


will be detected by the ‘“‘feel’’ and may also 
be audible. It is quite a simple matter to 
put this right. : 

In Fig. 1 you will see the spiral gear, j, 
which drives the lower take-up sprocket 
shaft and the sleeve, k, to which the rubber 
inching knob is a push-on fit. These parts 
are shown diagramatically in Fig. 2 as E 
and F respectively. Both the gear and 
sleeve are fitted with Allen grub screws and 
before any adjustment is attempted, the 
correct Allen key must be obtained from a 
tool shop. 


Correct Procedure 


The sleeve has only one Allen grub screw 
with a flat end which simply bears on to the 
shaft when tightened. The gear has a 
similar screw but, in addition, it has a 
second Allen screw with a pointed end 
which screws into a V-shaped keyway on 
the shaft and securely registers the gear to 
prevent any possibility of its rotating on the 
shaft. 

If the correct procedure is followed, there 
is no danger of the ball bearings coming 
adrift. First slacken off both Allen screws 
on the gear to the extent of, perhaps, one 
turn. It should now be possible to “‘rock”’ 
it slightly on the shaft since the pointed 
screw will not be firmly engaged in the 
V-shaped keyway. If this can be felt, then 
the wheel will be loose on the shaft. 

Next, by alternately tightening and 
loosening each screw in turn and rocking 
the gear, determine which is the one 
engaging the keyway, for on subsequently 
re-tightening the gear, it is this screw which 
must be tightened first. If you cannot be 
sure, screw one right out to see, then 
replace it. 
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Next, upend the mechanism on a table 
and place a piece of wood packing under the 
end of the “drunken cam’”’ shaft so that 
by applying a slight downward pressure, 
you are really pressing the bearing tight at 
the cam end. Now apply this pressure to 
the gear so that you are, in effect, squeezing 
both sets of bearings together towards each 
other, and taking out any play. Anyone 
who has adjusted the béarings on the front 
wheel of a bicycle will know what is meant 
although on a bicycle the bearings are 
adjusted by rotating the cones on a threaded 
shaft. Having done this, tighten the Allen 


screw which engages the keyway. 


NWOT TO SCALE 
ANDO OFTAILS 
APPROXIMATE ONLY 


Now, rotate the shaft and check the fit. 
Adjust it by slackening off the Allen screw 
and repeating the procedure, applying a 
greater or lesser pressure as required. When 
the shaft rotates quite freely without any 
tightness, or detectable looseness, tighten 
up the second Allen screw firmly and finally 
tighten up the Allen keyway screw. 

During these operations, there has been 
no danger of losing the ball bearings, since 
any appreciable movement of the gear which 
would release the balls has been checked by 
the inching knob sleeve which is still tight 
on the shaft. Its Allen screw can now be 
slackened, the sleeve pushed hard against the 
gear wheel, and the screw finally tightened. 
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Both shafts should now run freely without 
any play or looseness and, in the ordinary 
way, the new claw can be fitted and the 
mechanism reassembled. But there may be 
one further snag. 


Provision for Adjustment 

The three cornered cam shaft bearings 
and sleeve are fixed, the sleeve being pushed 
home to a flange against the main casting 
and held there by the retaining screw and 
clip, C. It will be evident that the degree of 
entry of the claw into the film is controlled 
by the position of the drunken cam, ‘“‘fore 
and aft’’ in relation to the guide pins which 
are firmly secured to the main casting. 
Consequently, provision is made for adjust- 
ment of the “fore and aft’”’ position of the 
bearing sleeve B by the insertion of suitable 
shims, G, under the sleeve flange which is 
also secured by the screw and clip, C. 

If there has been wear in either the balls 
or races at the after end then, in taking up 
the play, the cam may have moved very 
slightly forward and the claw entry will be 
reduced. By fitting the claw a test can be 
made and if the entry is too small so that 
there may be risk of the claws failing to 
grip the film then, for most people, it will 
mean a visit to a reliable dealer and an 
explanation of the trouble which he should 
be able to put right. 


Skilled Job 

I must stress the fact that it is no job for 
anyone other than a skilled mechanic, for it 
is a very tricky task to reassemble the ball 
bearings. It would be far wiser to go to a 
good dealer who will have experienced 
workers who know all the snags, than risk a 
faulty assembly which might do serious 
harm to a valuable machine. 

For those who have no alternative but to 
tackle the job themselves, this is the way 
to do it. 

First, estimate the amount of additional 
claw entry required, for a shim or shims 
will have to be added to approximately half 
this amount. Remove the inching knob 
sleeve, slacken off the keyway Allen screw 
in the gear and take it right out, then ease 
off the other screw. 

Have your work table clear of all bits and 
pieces and covered with a large sheet of 
clean paper. On this, upend the mechanism 
front end down and, by drawing the large 
gear upwards, withdraw the gear and shaft. 
Some balls will fall on to the paper and 
others will adhere to the shaft. Carefully 
remove these and check that there are 32 
to ensure that there are none loose in the 
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What the Societies 
are Doing 


Reports for 


December 18th 


should preferably be half-plate glossy |e pene 


yur next issue shou!d reach us not later than 
Club stills are always welcome; they 


If they 


feature equipment please give details of it and anything 


else of interest 


Spotlight 


Ace Movies explain their long 
absence from these columns: 

** After a search lasting several 
vears (writes Ben Carleton) we 
have tound studio premises at 
Dunmow Hall tation Road, 
Barnes, S.W.13 They have 
nearly all the rather pernickety 
specifications .\ce Movies require 
a studio to conform to. There is 
running water so that swimming 
pool and naval battle sequences 
are again feasible (Ace Movies 
has not been able to have even a 
fountain in a film since The 
Miracle) ; there cooking 
facilities ; two railway stations 
and numerous buses within an 
estate agent’s stone throw; a 
public house within less strenuous 
reach; a pond with swanr and 
Barnes Common for nature lovers. 

** Founded in 1929, Ace Movies 
has previously had studios at 
Streatham, Croydon and Wimble- 
don. It is hoped that Barnes will 
be the lucky district when Ace 
Movies celebrates its Silver 
Jubilee in 1954. Production No. 
9 Sakura, a fanta of old 

Japan, is on the floor Hon. 
roduction has been on and off 
“|, floor so long that hon. sub- 


title now reads ‘a ver very old 
23 


fantasy of very o Japan’. 
Disreputable unit of highly trained 
Ace specialists hopes unworthy 
film will now get hor ove on 
‘ Fans and critics welcome 
at Dunmow Hall Saturdays 
and Sundays from 3 p.1 Write 
Ben Carleton, 119 Melfort Road, 
Thornton Heath, Surrey.”’ 


Southall C.C., fresh from the 
success of their opening night, 
have installed a proscenium with 
curtains, dimmer lights, loud- 
speaker and a new screen, in the 
permanent mecting room at 
Southall Community Centre 
Members have been assisting the 
President and Council miner 
of the Community Association in 
the chores, and have 
the walls of the roo: 
few meetings have oaet devoted 
to administration matters. Mem- 
bership now totals 28. The local 
press ve taken a keen interest 
in the Club’s activities, and a 
photographer recently visited the 
unit to cover a shooting session. 

The 16mm. unit are engaged 
on The Thing, which being 
filmed to synchronise with the 


(Address on page 907.) 


song of the same name. Members 
have recorded their own words 
to the song, and have cut a disc 
to be used as the soundtrack of 
the film. Each shot is being taken 
with one eye on a stop watch and 
the other on the frame counter 
of the Bolex H.16. ‘The film is 
being shot on negative stock, 
home processed in 6ft. lengths, 
three of which fit into a specially 
adapted 120 developing tank. 

Meanwhile a second unit has 
been formed for 9.5mm. workers, 
and a script is being written by 
one of the more experienced 
members for a short comedy 
Since the Club caters for all three 
gauges, an 8mm. unit should soon 
commence’ work Members 
recently visited Kingston & 
District C.C. to show their films, 
and also gave a shovr at the West 
Middlesex Hospital. New mem- 
bers are welcome, and should 
contact the Hon. Sec., Mrs. J. R. 
Robinson, 29 Devon Waye, 
Heston, Middx. 


On the Way 


Enfleld C.C. are preparing to 
shoot two new productions, 
tentatively entitled Balance Dis- 
turbed and Normal Service ad 
Auditions have been held to 
select the casts for both films. 
The Club report a very successful 
presentation of the 1952 Ten 
Best, Fishers All being the most 
popular film, with History of 
Walton a close second. Cage Of 
Rushes, made by members of 
Kingsway F.U., was screened at 
a recent projection evening. New 
members are welcome, and should 
contact the Hon. Sec., Mr. J. 
Surrey, 5 Conical Corner, Enfield, 
Middx. 

Milestone A.C.P.W., a newly 
formed group, are preparing 
scripts for Spring and Le Celestial 
Spirit, a ballet film. Also in 
preparation are Wife Trouble, a 
comedy, and a comedy-thriller. 
New members are welcome, and 
are invited to contact the Secre- 
tary, Mr. Michael E. Goodridge, 
32 Fernshaw Rd., Chelsea,S.W.10. 

Hammersmith Cc.C., are 
about to commence work on a 
16mm. film about the moon, much 
of which will consist of animated 
drawings. The camera rostrum 
to facilitate this work has now 
been completed. Recent film 
shows have featured the work of 
Grosvenor F.P., Newcastle A.C.A. 
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and Fourfold F.S. One member 
has acquired a tape recorder, and _ 
tests have been carried out to 
discover which members have 
‘tapogenic’ voices. (Hon. Sec. : 
Mr. T.. P. Honnor, 22 Shepherds 
Bush Road, W.6.) 


In Production 


Crawley F.U., the newly 
formed production group. of 
Crawley F.S., are working on 
their first film, Two Friends, based 
on de Maupassant’s story set in 
the Franco-Prussian war. Most 
of the actors have been recruited 
from Crawley Drama _ Group. 
Two Ensign Kinecams are being 
used. Apart from the director- 
cum-cameraman none of the 
members has had any experience 
of filming before. New members, 
with or without equipment, are 
welcome and should contact Mr. 
G. Alexander Howe, 119 Wool- 
borough Road, Northgate, Craw- 
ley, Sussex. 

Harrogate A.C.S. are busy 
with the interiors of their current 
8mm. production, And So To 
Bed, which is now more than half 
completed. The Society recently 
decided to show at least one 
amateur film in every fortnightly 
club programme. ‘The Hon. Sec., 
Mrs. M. Adams, 23 Gordon 
Avenue, Harrogate, Yorks., would 
be glad to receive offers ‘of the 
loan of films in any gauge. Two- 
way loan arrangements can be 
made if desired. 

Grosvenor F.U’s French style 
comedy is now nearing completion 
and is to be shown in February 
with The Mask, the club’s first 
sound-on-tape production. A 
judging pz anel will award the Lena 
Horne Trophy to the player 
considered to have given the best 
individual performance. The 
Mask, a thriller, was recently 
shown at the Pump Room, and 
met with -great success, ‘House 
Full’ notices being put out on 
both evenings. A film of the 
Cairngorm Mountains weather 
expedition was also screened, and 
both films were well received by 
the audience and the local press. 
The club have once again been 
asked to give film shows and 
provide a stand at the annual 
Hobbies Exhibition, and it is 
hoped to run an old time cinema 
complete with pianist, gas jets, 
and barker. 

United C.C. (Leicester) are 
engaged on two films, a comedy 
and a drama. ‘The Club have 
recently taken over the top floor 
of a cottage, which members are 
now equipping and re-decorating. 
Membership is increasing, and 
two members have been recruited 
from a local dramatic society. 

dham Lyceum C.S. have 
begun shooting The Oldham 
Lyceum, a documentary about the 
institution which was founded in 
1839 to be ‘“‘forever devoted to 
the moral and intellectual culture 
of the inhabitants of Oldham and 
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EDUCATIONAL 
l6mm. SOUND PROJECTOR 
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There are other AMPRO projectors for all types of use. 
Full particulars on request from 


SIMPLE X-AMPRO LTD., 167/69 WARDOUR ST., LONDON, W.|! 
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its vicinity”. All the Lyceum’s 
activities will be featured, in- 
cluding a sequence from a play 
mg by the Lyceum Players. 
ighting tests were made during 
several week-ends before filmings 
commenced, as a number of the 
activities cannot be specially 
staged. (Hon. Sec.: Mr. M. 
Andrew, 184 Victoria Street, 
Chadderton, Nr. Oldham.) 


Slough F.S. have almost 
finished their 9.5mm. impression- 
istic film, The Butterfly, and their 
16mm. drama, Ring For A Doctor. 
The co-operation of a local 
hospital was obtained for the 
latter to secure shots of an 
ambulance entering the hospital 
gates. Recent activities have 
included the screening of Fla- 
age 8 s Louisiana Story, a lecture 
on 3-D and wide screen films, 
and a quiz session. A monthly 
bulletin has been started, and a 
scheme for magazine circulation 
and a lending library has also 
begun. (Hon. Sec.: Mrs 
Cooke, 27 Lascelles Road, Slough. ) 

St. James's F.S. (Southport) 
report satisfactory progress on 
In For A Penny, a mystery film. 
Southport Flower Show and 
Southport Gala Week, two recently 
completed films, have been given 
their first showing. Work on a 
camera dolly has almost been 
completed, and members expect 
to find it a useful addition to their 
present equipment. 

Wednesbury C.S. are shooting 
a 16mm. road safety film. <A 
Paillard Bolex camera is being 
used, and the film is being shot 
on Gevaert stock. A record of 
Wetnesbury’s prizewinning gar- 
dens, including scenes taken 
during a B.B.C. broadcast, has 
been made on 9.5mm. 9.5mm. 
users have also been busy shooting 
local events for a newsreel. The 
Society’s Vice-Chairman is pro- 
ducing a 16mm. satire on 
science-fiction films. New mem- 
bers are invited to contact the 
Hon. Sec., Miss A. Bullock, 1 
Brunswick Park Road, Wednes- 
bury. 

New Forest C.C. screened 
rushes of Rural Development to a 
local theatre club, and report that 
the film was well received. 
Shooting is continuing now that 
the director has discovered an 
office large enough for filming 
purposes. At a recent repeat 
performance of the Club’s Coro- 
nation film, The Dreamer (Double 
Run’s Ewan) was given its 

remiere. (Hon. Sec.: Mr. J. K. 
*riend, Scroy Farm, Ossemsley.) 

Sevenoaks C.S. members have 
been shooting in more ways than 
one. The local archery club co- 
operated for a sequence in their 
new comedy provisionally entitled 
Winner Take All. The two 
contestants had to be instructed 
on the spot, but managed to give 
a creditable performance in spite 
of their inexperience. Other 
sequences recently filmed included 
a cycle race which ended in 


Sutton & Cheam C.C. showed films of all three gauges on a 52 x 40 beaded screen 
: an 8mm. Kodascope 8/46, 300 watt 
16mm. Specto, 


during a recent programme. Left to right 
9.5mm. Pathescope Pax, 200 watt, 2ins. lens ; 


lin. lens ; 


100 watt, 2ins. lens. 


disaster in a herd of cows. Retakes 
of shots that suffered from edge 
fogging have also been made. 
(Hon. Sec.: Miss B. I. Rainey, 
** Dalegarth,”’ Oak Lane, Seven- 
oaks.) 

Albany Productions F.U. 
have been engaged on a sequence 
of night exteriors for their current 
16mm. production, Harbourside. 
Using the usual method of under- 
exposure with a red filter, the 
majority of the shots taken so far 
have proved successful, but 
occasional failures have indicated 
the difficulties of exposure when 
using this method. Extensive 
tests were made before shooting 
began, but snags have still arisen, 
particularly in scenes featuring 

water. During one recent shoot- 
ing session a genuine police 
constable was persuaded to go 
before the camera, thus avoiding 
the usual difficulties in borrowing 
a uniform. 

Ardleigh House Community 
Association hope to complete 
Omar Khayam in the near future. 
Recent activities have included a 
talk on editing, with a discussion 
on the points aay and a 
projection evenin 

City Films K. S. (Sheffield) 
have gone to considerable pains 
to ensure authentic locations for 
Sttuations Vacant, a 9.5mm. 
thriller which has been keeping 
them busy throughout the year. 
Three railway stations and 
Sheffield’s leading hotel have been 
used. Plans for the reappearance 
of ‘‘Outline”’, the Society’s maga- 
zine, are going ahead, and it is 
hoped that several improvements 
may be introduced into its pages. 
All enquiries should be addressed 
to the Society's new General 
Secretary, Miss Christine Blythen, 
388 Abbeydale Road, Sheffield. 

Cannock Chase C.G. are 
preparing a quiz film for entry in 
the Ten Best competition and a 
9.5mm. story film, The Phantom 
of Cannock Chase. New members 
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are assured of a warm welcome, 
and are invited to contact the 
Secretary, Mr. R. N. Sheppard, 
9 Leacroft Lane, Churchbridge, 
Cannock. 


Work Completed 


Woolwich Scout F.U. have 
just completed their 9.5mm. 
production about handicapped 
Scouts, made for the County of 
London Boy Scouts. Cameras 
used include two Dekkos, a Pathe 
H, a Pathe Motocamera, and a 
Nizo. Members recently presen- 
ted a programme of their 1953 
productions, The Queen And Her 
Scouts, Soap Box Derby, Scouting 
In Coronation Year, and Royal 
Eltham Coronation Corroboree, all 
on 9.5mm. A 7ft. 6ins. silver 
screen was used, and two Standard 
100w. Specto projectors gave good 
results before an audience of 200. 
A B.T.H. 301 sound projector 
was used for two 16mm. films on 
Scouting in the Colonies. 

Bristol Phoenix C.C. have 
completed Bag Of Trouble, an 
intended Ten Best entry. New 
members are invited to write to 
the Secretary, Mr. A. E. Lord, 
29 Warden Road, Bristol 3. 

South West Cornwall C.S. 
have finished editing their latest 
16mm. production, and work on 
a 9.5mm. film is also complete. 
New members are welcome, and 
should contact the Secretary, Mr. 
R. E. Rowe, St. Johns, Helston, 
Cornwall. 

Wallasey A.C.C. need only a 
few titles to complete their latest 
film. A comprehensive pro- 
gramme has been arranged for 
the current season, and new 
members are invited to contact 
the Hon. Sec., Miss Kay Barlow, 
19 Elgin Drive, Wallasey. 

Kingsway F.U. have made a 
200ft. newsreel for King’s College 
Union Society featuring Reggie's, 
an entertainment produced by the 
Union. Meanwhile the Unit’s 








a London 


documentary on 
temporarily 


borough has been 
postponed. 

Fourfold F.S. have finished 
shooting Switchback, and final 
editing is now in_ progress. 
Members agree that two valuable 
lessons have already been learnt 
from the film : (a) local dramatic 
groups are a first-class source of 
actors and actresses (b) the 
camera crew will never, repeat 
never, again make a film involving 
a real switchback They had to 
ride the Big Dipper at Battersea 
nine times before the sequence 
was fully covered, including some 
runs facing backwards to get 
reaction shots of the cast. Recoil, 
Unit 1’s current production, has 
been renamed The Unsuspected. 

Cheam C.C’s 1953 produc- 
tions were Crook’s Tour, an 
8mm. light comedy, A Lass In 
Wonderland, a 9.5mm. fantasy 
based on ‘“‘The Wizard of Oz’, 
and Cycle Of A Snapshot, a 16mm. 
film showing the story of a snap- 
shot from exposure to the final 
print. All three films were made 
for £5 each, and the 9.5mm. film 
was home processed. (Hon. Sec 
Miss Joan Mears, 44 Kingsdown 
Road, Cheam, Surrey.) 

Newcastle & District A.C.A. 
report that all three club story 
films were completed in time for 
their respective presentations. 
The colour film did not match 
throughout, owing to its being 
shot on different occasions, 
although the film was held back 
until completion before being 
sent for processing. A demonstra- 
tion was recently given to mem- 
bers of synchronising tape and 
film by electrical control, and it 
was proved that synchronisation 
could certainly be maintained at 
a sufficient standard for commen- 
taries, if not for exact lip-sync. 
(Hon. Sec.: Mr. George Cummin, 
143 Bayswater Road, Newcastle 
upon Tyne 2.) 


Notes and News 


Erimus Research Group's 
main activity during recent weeks 
has been the construction of a 
spotlight. ‘I'he basis is an aircraft 
landing-light, consisting of a 
parabolic reflector | enclosing 
the light source, and a robust 
compact-filament bulb with P.F. 
base, rated at the rather odd 
figure of 239 watts at 24 volts. 
The lamp mounting is _ base 
forward, with a spider type 
mounting. A long cylindrical 
hood painted matt black inside 
has been fitted to the reflector in 
order to concentrate the beam ; 
and louvres in the form of 
concentric circles have been fitted 
to the front to cut down the side 
spread. The greatest snag so far 
encountered has been in trying 
to find a suitable means of 
feeding the 10 amp. load required. 
The problem was_ eventually 
solved with an ex-W.D. mains 
transformer giving 20 volts at 20 


amps. output. By feeding the 
mains to the 200 volts primary 
tapping the 24 volts required can 
be obtained without any risk of 
overloading the transformer. Spot 
and transformer have been built 
into one unit, the transformer in 
the base with control gear— 
including switching to feed the 
lamp only 16 volts for setting up 
——and the spot on an adjustable 
stand attached to it. Heavy duty 
cable proved a ‘‘must”’ to prevent 
voltage dropping. The effective 
range has not yet been measured, 
but members are confident that 
the spotlight can be shone from 
one end of a small hall to the 
other without any appreciable loss. 
Preston & District C.S. 
showed Preston Guild Film to a 
packed house recently. This 
3,000ft. 16mm. colour film, pro- 
duced by the President, shows all 
the Guild Week pageants, pro- 
cessions, fairs and _ exhibitions. 
Preston Corporation have had a 
copy made for their archives. 
Berkeley Amateur Films 
gave a successful presentation of a 
record of local Coronation events 
and other items to an audience of 
200. Press reports were so 


effective in publicising the show 
that a repeat performance has 
requested and 


already been 
arranged. 

Allunga F.U. is the provisional 
title of a new club in Western 
Australia. ‘Three ex-members of 
the ‘Tower F.U. of Leicester have 
recently emigrated, and although 
the task of settling in a new land 
is still keeping them fully occupied 
at present, they plan to commence 
activities as soon as their equip- 
ment is sent on to them. 
** Allunga, incidentally, is an 
Aboriginal word meaning sun. 
Enquiries will be welcome, and 
should be addressed to Mr. L. L. 
Julien, 1201 Crandon Street, 
Gosnells, Western Australia. 

Newera A.F.U. are anxious 
to enrol members from the Bolton 
district. ‘The Unit’s main interest 
is in 9.5mm. work, and any 
would - be member without 
apparatus or experience is guaran- 
teed full instruction. All interested 
persons should SRS the Hon. 
Sec., Mr. Roger W. Bennett, 
Mayfield, Lostock, SS he Lancs. 

Pontefract and District 
A.C.S's programme for the 
coming months includes several 
film shows, an inter-club visit, a 
lecture, and a Ten Best presenta- 
tion. New members are welcome, 
and should contact the Hon. Sec., 
Mr. L. Fisher, Carelton Com- 
munity Association, The Grange, 
Carelton, Pontefract. 

Potters Bar C.S. held their 
annual dance recently with 
successful results both socially 
and financially. A much needed 
twin turn-table and amplifier, 
and a 1,000 watt spotlight are to 
be purchased with the profit. An 
unusual item of the dance was 
a feature called ‘‘Break The 
Sound _ Barrier” a one-act 
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melodrama enacted by four 
volunteers, tape-recorded and 
played back later in the evening. 

Sovereign Pictures are to 
visit the projection room of a 
West End cinema to inspect the 
equipment. Membership of the 
club now totals 25, but vacancies 
still exist for new members, who 
should contact the Hon. Sec., 
Mr. M. Price, 25 Underne 
Avenue, Southgate, N.14. 

Wimbledon C.C. members 
recently visited their adopted 
society, Sutton Coldfield, taking 
with them a selection of group 
films and individual productions. 
The programme was shown to a 
large audience and was well 
received. Other activities have 
included a number of shows to 
various local clubs and societies. 
Recent visitors to the Club 
included Mr. Jack Smith of 
King’s College, who showed the 
much discussed The Wimbledon 
Hill Mob and the school’s latest 
production, Time On The Run. 
Mr. John Ward of Drayton Film 
Productions illustrated an interest- 
ing talk on film production with 
an excellent Coronation film, 
which showed a number of 
unusual shots missed by the 
larger productions. New mem- 
bers and associates are welcome, 
and may obtain all details from 
the Hon. Sec., Miss Dorothy M. 
Sheppard, 35 Denmark Avenue, 
Wimbledon, S.W.19. 

Sunderland C.S. have brought 
their membership down to a 
“hard core, at which we intend 
remaining We are no longer 
going to entertain people, except 
at our public shows, of course, 
but are concentrating on more 
practical things.’’ Meetings are 
to be held as friendly informal 
affairs at members’ homes, ‘‘where 
more enthusiastic developments 
will take place’. —Two members’ 
films, One Day When We Were 
Young and Willtam Let Loose, 
both in 16mm. colour, were 
screened at the Annual Film 
Show with great success. The 
latter film was shot in only eight 
hours on two successive Sundays, 
even though it contains consider- 
able single frame animation. 

Glasgow C.C’s syllabus for 
the coming months includes 
filmshows, competitions, make-up 
experiments, lectures, discussions, 
a gadget night, and an inter- club 
visit. (Secretary: Miss K. 
Plumer, 281 Sauchiehall Street, 
Glasgow, C.2.) 

The Pearce Institute A.C.C. 
have recently held 9.5mm. and 
8mm. _ competitions. BA. 
prizewinning films and Scottish 
prizewinners have attracted large 
and appreciative audiences to 
recent Club shows. The Club’s 
new Secretary is Mr. H. 
Blackie, 53 Selkirk Avenue, 
Glasgow, S.W.2. 

Pinner C.S. members are just 
recovering from the three film 
shows which they gave in one 
day at a recent exhibition. Other 





WE INVITE A.C.W. READERS TO 


SAVE POUNDS 


WHY PAY MORE? LOOK AT THE FOLLOWING BARGAINS 





SPECIAL OFFER 


B.T.H. Model S.R.B. _— hemes site, complete 
and overhauled, each . ss 0 

Ditto Sound and Silent ... 

Spare lamps, 300w. | 10v. or 100v. 

Exciter lamps, 10v.7.5amp.... 

Exchanges or part- exchanges on any. cine or still 

equipment invited. 
Spares available B.T.H., S.R.B. 


WANTED. Incomplete L516 and 35mm. 
G.-B.N. Portable Machines. 





New /6mm. |,600ft. Aluminium Spools, 8/- each, 
3 for €1/2/6. Why pay more ? 








PROJECTOR CLEARANCE 


Pathe *‘Son’’ 9.5mm. sound/silent, mint £60 0 0 
Ampro silent 16mm. in transit case, 750w. Fitted 
for rear projection ‘ ; ... £40 0 0 
Kodak l6mm. model C, 100w. ... £ii 0 0 
Kodak I6mm. model G de luxe, 250w., carrying 
case .. 0 0 6 
Victor |l6mm. silent/sound, 750w. £80 0 0 
Bell Howell |,000w., 50w. output, ideal for large 
hall £110 0 0 
9.5mm. Pathe Ace, motor driven 49 0 0 
Paillard Bolex Dual 8mm. and |6mm.,  500w., with 
16mm. lens only, no fitted case . 45 0 @ 
‘Pathe Gem"’, |6mm., as new . 225 0 0 
Ensign !6mm. Projector, complete with transfor- 
mer, 500w. lighting it fitted carsying case 
= 10 0 


l6mm. Still Projector, 200w. lighting, 14” lens, 
fitted motor blower as 5 0 
G.B. L516 Sound/Silent 500w. good cond, 

£75 0 


0 
Agfa Movector 200w. |6mm. fitted case. 
£22 10 O 


New Spools and Cans at nearly half list price, 
by well-known manufacturers. 

1,600ft. I6mm. Spools with Cans 14/6 each, 
P. and P. 1/6. 

800ft. 16mm. ditto 7/- each, P. and P. 1/6. 

400ft. 16mm. ditto 3/- each, P. and P. |/-. 





The following spools and cans are used and are 
well-known makes offered at a fraction of 
manufacturers’ cost. To clear. 


LIMITED QUANTITY ONLY 


I, a 16mm. Spools with Cans, 3 for £1, P. and 
P. 2/3. 


400ft. 16mm. ditto, 3 for 6/-, P. and P. 1/6. 
Ensign l6mm. 1,600fc. 

on Baseboard . 
Fibre Transit Cases to hold 2 1,600ft. l6émm. 
spools and cans, new, each ... 8 0 
Fibre Transit Cases to hold 2 800ft. ‘Spools and 
3 0 


Rewind Arms, complete 


Cans, each — 
Ditto for 3 Spools and Cans, each cd 4 
New Pathe folding projector stands £4 each, 
carriage 5/-. Few only. 








CINE CAMERAS 


8mm. Bell Howell Companion, f/2.5 coated lens, 
4 speeds, L/case £35 0 0 
Ex Govt l6mm. G.G.S. Recording Camera with 
Magazine, ideal for Titling or Stereo experi- 
ments when used in pairs. F/4 lens, 24v. 
motor. 3F.P.S. Price 50/- each, £4 per pair 


New British Acoustics non syne gram units. 
Gerrard A.C. 200/250v. silent induction motor, 
12” turntable, variable speeds, volume control. 
Gerrard Pick-up. In steel black crackle finished 
carrying case with locks and keys ... £6 0 0 
carriage 5/-. 








PROJECTION LENSES 


l6mm. lenses for Debrie, Pathe or B.!.F. machines 
45mm., 50mm.,and 60mm. ... #43 00 

16mm. lenses for Ampro and Victor 2” 

16mm. Dallmeyer lenses for B.T.H. 


16mm. Maxlite Dallmeyer for B.T.H. 
/1.65 : 
16mm. lenses for Bell Howell 2” 


16mm. lenses for Bell Howell |}” 
16mm. I” lenses for L516 


NEW TRANSVOX SCREENS 


12ft. x 9ft. complete with fixing tapes and screen 
frame in box. £6 each, carr. 6/-. Worth treble 
this price. Ideal for large hall, schools or clubs. 
Other screens available, ex-Govt. reconditioned. 
S/H. 8ft. x 6ft. White Self Erecting Screens 
reconditioned £6, carr. 7/6. 








12° P.M. Goodmans Speakers,new ... £5 15 

Universal Splicers, 8mm., 9.5mm. and I6mm., 
second-hand ... st 

500w. | Ov. Resistances for L516 we ae oe @ 

300ft. Ortho —_ Film in 25ft. lengths 10 0 

Ditto Pan. 15 0 

We have many spares for L.516 and B.T.H. 

S.R.B. spares. 








S.A.E. for Lists to 


HARRINGAY PHOTOGRAPHIC 
SUPPLIES LTD. 


423 GREEN LANES, LONDON, N.4. 
MOU 2054 


NEW PROJECTION LAMPS AT REDUCED 
PRICES 


Osram, Mazda, Siemens, Philips, Atlas. 
200w. 115v. ASCC for 8mm. Kodak, Agfa, etc., 
12/6 each ; 300w. 110v. Ditto, 15/- each ; 300w. 
110v. Prefocus for B.T.H., Kodak I6mm., 12/6 
each ; 250w. 230v. Prefocus Lamps, 12/6 each ; 
500w. 110v. Lamps for L.516 I6mm., 27/6 each. 
750w. | 10v. Prefocus for Victor, Ampro,Carpenter, 
B.T.H., etc., 27/6 each ; 1,000w. 1 10v. Prefocus, 
32/6 ; 1,000w. I10v. Bell Howell, 32/6; 500w. 
110v. Special Cap for Bell Howell, 27/6 each ; 
750w. 110v. Lamps for Debrie, B.I.F., Pathe |6mm., 
27/6 each ; |,000w. 1 10v. Lamps G.E.S. for 35mm. 
G.B.N., or 230v. Simplex Kalee machines, 10/6 
each ; 750w. I15v. Bell Howell 30/- ; 220w. 50v. 
Prefocus §5/- ; 200w. 50v. Prefocus 15/-; 20v. 
10w. for Pathe Home Movie 3/6 ; other lamps in 
stock. Prefocus Lamp Holders 4/6 ; ES Holders 
2/6; GES Holders 5). 








Photo Electric Cells for G.B. L16, B.T.H., S.R.B., 
Victor, Bell Howell, R.C.A., etc., 30/-, each. 
Exciter Lamps in stock; various machines. 


230v. 100w., 10/- each. 














activities have included prepara- 
tion for the Chairman’s film 
competition, a lecture on colour 
in still photography, and a screen- 
ing of a number of films taken 
by a new member during her 
service in the WRNS. Another 
member, having successfully built 
a 9.5mm. projector, has now 
commenced construction, on a 
dual 16/9.5mm. sound projector. 
Meanwhile the 8mm. and 9.5mm. 
sections have both agreed it is 
about time they each produced a 
club film on their own gauge, 
16mm. having ruled the roost too 
long! (Hon. Sec.: Mrs. D. 
Titkin, 97 Rickmansworth Road, 
Pinner.) 

Hounslow Photographic 
Society Cine Section report 
that two members filmed the start 
of the London to New Zealand 
Air Race for Christchurch Movie 
Club. The first 100ft., showing 
shots of all the aircraft and general 
scenes of London Airport, was 
handed to the navigator of the 
B.E.A. Viscount to be delivered 
in New Zealand. 200ft. showing 
the inspection of the crews by the 
Duke of Gloucester and aircraft 
taxi-ing away were flown to N.Z. 
in an Australian Canberra, and 
the last 100ft. of the take-off was 
sent to Christchurch by air mail 
A Kodak Special with lin. and 
2hin. lenses for tarmac scenes and 
4in. telephoto for the take-off was 
used. Apertures varied from f/22 
(with filter, shooting at 24 f.p.s.) 
to £/2.8 (at 8 f.p.s. at 5.00 p.m.). 

Liverpool Amateur Photo- 

raphic Association Cine 

roup recently screened a selec- 
tion of members’ holiday films, 
all of which were on 8mm. Koda- 
chrome. Practic al filming demon- 
strations with indoor lighting and 
a new series of film appreciation 
evenings are lined up for the rest 
of the winter season. ( ion. Sec. : 
Mr. E. A. Whitehead, Liverpool 
A.P.A. Cine Group, 2 Bluecoat 
Chambers, Liverpool.) 

Maghull & Lydiate C.S., 
now two years o showed their 
film of local Coronation celebra- 
tions to two full houses recently. 
To complete the programme a 
professional silent Kodachrome 
record of the London events was 
screened. ‘The background music 
for this film was recorded on tape 
synchronised by the stroboscopic 
method, thanks to the generosity 
of an American friend with a 
Revere 16mm. projector and 
camera, and a Revere tape recor- 
der. ‘Though the idea was only 
suggested at 5.30 p.m. on the 
night of the show, the recording 
had been completed and success- 
fully played back by 7.30 p.m. 
During programme intervals, 
announcements and local views 
were shown on lantern slides. 
These were taken on Dufaycolor 
in the morning, processed by a 
member in the afternoon, and 
projected in the evening. Five 
projectors were used during the 
show, including two Specto 


500s, two Bolex G.916s and the 
Revere. Vacancies still exist for 
new members, who should con- 
tact the Hon. Sec., Mr. W. E. 
Watt, 8 Oakhill Road, Maghull, 
Liverpool. 


From the Mags. 


The Journal, Lincoln C.C’s 
monthly magazine, contains the 
following report on the Club’s 
Ten Best presentation: ‘‘ The 
Ten Best show as usual went off 
without a hitch with a full house, 
and from audience opinion the 
films this year were much better 
in story, acting and photography. 
The colour films showed a big 
improvement on last year’s colour 
dupes. This backs up what we 
have read, that Kodachrome 
duping has now reached a very 
high standard, it being very 
difficult to detect the copy from 
the original.” 

Birmingham C.S. (Cine 
Section). A contributor to the 
Cine Section notes in the Society’s 
admirably produced Journal waxes 
indignant over the late lamented 
TV Cine Club programmes and 
is also most annoyed with A.C.W. 
about them. “I sincerely hope,” 
he writes, ‘that no further 
programmes will be arranged 
unless some closer co-operation 
can be made with cine societies 
and that the commercial interests, 
such as Amateur Cine World and 
their Ten Best technique is (are-?) 
cut out”. 

We of A.C.W., much cast down, 
slink away muttering to ourselves. 
There we were, deliberately 
keeping in the background in 
order not to imperil the success 
of the negotiations for the series, 
for everyone knows that the 
B.B.C. frowns on all forms of 
publicity except that which they 
so generously give to film and 
stage stars and the theatres at 
which they are appearing. We 
did not ask to attend any of the 
preliminary meetings and offered 
observations and suggestions only 
through the B.A.C.C.C., in which, 
incidentally, the clubs are repre- 
sented by the F.C.S. and I.A.C. 

How hard is the way of those 
who Try to Do Good by stealth ! 
However, there is some consola- 
tion. Were it not for A.C.W., 
Birmingham would not have had 
an opportunity of seeing on TV 
the one film they liked : member 
W. G. baines’s Puss Moth. This 
just shows you something or 
other. No hard feelings ! 

The A.C.C. Screen, journal of 
the Amateur Cine Club, Johan- 
nesburg, expresses concern in its 
editorial column about the pro- 
portion of guests to members at 
film shows: ‘* For many months 

ast the Executive Committee 

ave been worried by the ever 
increasing numbers of visitors 
attending our meetings. The 
time has come to call a halt to 
this abuse of the club and its 
purpose. It apparently needs to 
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be stated that the club is for the 
benefit of cine enthusiasts who, 
to show their interest in the club 
and its objects, pay their sub- 
scriptions, attend its meetings 
and offer and receive help in the 
pursuit of their hobby. 

“The club was not formed to 
give ublic performances once a 
month. The screening of films 
is merely incidental to the promo- 
tion of our hobby. The privilege 
of attending any of our meetings 
seems to be in danger of becomi 
a right to be exercised by all an 
sundry, and the position has 
become aggravated by the unholy 
congestion in the refreshment 


room during the interval.” 


Forthcoming Shows 


Newcastle & District A.C.A. 
are to present a programme of 
I.A.C. prizewinners and a selec- 
tion of their own films on January 
21st, 22nd, and 23rd. Tickets 
may be obtained from the Hon. 
Sec., Mr. George Cummin, 143 
Bayswater Road, Newcastle upon 


Tyne 2. 

Bedford F.S. emphasise inter- 
nationai comedy in their present 
season of programmes. ‘our de 
Fete, E Primavera, and Le Petit 
Monde de Don Camillo are amon 
the films to be shown. Al 
enquiries should be addressed to 
the Membership Sec., Miss M. 

12 3eresford Road, 


Holborn F.S. are to show 
Day of Wrath, The Red Badge of 
Courage, and The Italian Straw 
Hat during their current season. 
Particular attention has also been 
paid to supporting shorts. Details 
may be _ obtained from the 
Secretary, Holborn F.S., Holborn 
aor Libraries, High "Holborn, 


Liverpool Amateur Photo- 
graphic Association Cine 
Group are to give their annual 
show, ‘‘ Cine Group Entertains,” 
on January 7th. The programme 
will include anything from pet 
gadgets to the inner mysteries of 
tape and discs, and will conclude 
with a screening of members’ 
work in 1953. Details may be 
obtained from the Hon. Sec., 
Mr. E. A. Whitehead, Liverpool 
A.P.A. Cine ——— 2 Bluecoat 
Chambers, Liverpoo! 

City Films am (Sheffield) 
are presenting a programme of 
seven prizewinning films from the 
UNICA archives on December 
19th. There are two from 
France, and one each from 
Sweden, Spain, Czechoslovakia, 
Switzerland and Belgium. 
Tickets may be obtained in 
advance from the General Sec., 
Miss C. Blythen, 388, Abbeydale 
Road, Sheffield, or from Wilson 
Peck Ltd., Sheffield. Tickets will 
also be on sale at the door. The 
show is to be held at the Mont- 
gomery Hall, Surrey Street, at 
7.15 p.m. and admission is 1s. 6 
stalls, 2s. balcony. 














3 GREAT FILMS FROM PATHE 


Weird monsters, strange 
perils, marine marvels never 
seen before! ...A new 
kind of screen adventure, 
as three men and a girl 
dare death that lurks in 
coral caves beneath the sea 


UNDER 
THE 
RED SEA 

















MERVYN JOHNS 
CLIFFORD EVANS 





VALLEY 


OF SONG 


Here’s a great-hearted 

picture about warm- 

hearted people... who 
love to sing! 











and to complete 


O P E 8 ATI O N the programme there’s 


SWALLOW yea 
Thrilling spy story of the Norwegian PATHE NEWS and 


saboteurs PATHE PICTORIAL 




















ASSOCIATED BRITISH-PATHE LIMITED 
FILM HOUSE , WARDOUR STREET, LONDON. W. 1 





WHERE 


TO SEE THE 1952 TEN BEST 





“LONDON 


ROCHDALE 


HEMPSTEAD 


HARWELL 


HAYWARDS 
HEATH 


BRISTOL 
_| 


BURTON-ON- 
TRENT 


BATH 


WATFORD 


SUTTON 
COLDFIELD 


“WISBECH 


PLYNOUTH 
“WALLASEY 
PRESTWICH 
WIDDLETON 


LANCASTER 
“ABERYSTWYTH 


WEST 
HARTLEPOOL 


TROWBRIDGE 





Date of Show 
Dec. 


16 


Dec. Ii¢ 


Jan. 2 


ey heatre 


Lambeth Town Hall, 8.00 p.m. 


Brixton Hill, 
S.W.2 


Pioneer's Hall, 
Lord Street 


Primary School Hall,'7.45 p.m.! 


Crabtree Lane 
Social Club, A.E.R.E. 


Camera Club, 
Harwell 


‘Sussex Hall 
Grand Bad 
Woodville C.E. 
School 


The Pump Room 


Kingham Hall, St 


John’s Road 


St. Peter’s Hall, 


Maney 


Women’s Institute 


a 


Abbey Hall 


Memorial Hall, 
Manor Road 


St. Margaret's 
Church 
Margaret's Road 


Tonge School, 
ham Road, Tonge- 


cum-Alkrington 


Old- 


Art Gallery, Storey 
Institute 


St. Michael’s Parish 
Hall, St. Michael’s 
Place 


St. Joseph's Hall, 
Hart Lane 


Court Hall 


| | 
| 
| 


House, St. | 


Time | Presented by 


Astral Cine 
Clu 


Tickets _ 


2s. from A. A. Hines, 183 The 
Glade, Croydon, Surrey. 


} 








” Roel hdale and 
District Cine 
Soctety 


7.15 p.m. 


1s. 6d. from R. W. Howarth, 
593 Bury Road, Rochdale. 





” West Herts 


| Teachers Visual | 


Aids Group 


| 
| 
11s. 6d. from Miss G. Lee, 39 
Anchor Lane, Hemel Hempstead. 





6. 30. »: m.| Atomic Energy 
Research 
Establishment 


: Camera Club 


| 4s. , children 6d., from B. W. 
Reypert, 94 Craven Road, New- 
| bury, Berks. 





2 1.45 pom. | Haywards Heath| 2s. from R. W. Dixon, 72a South 


6.00 p.m. 
8.00 p.m.| ‘ 
Society 


and District 


7.3 30 iv m Bristol . Amateur ur | 


Cine Society 


| Road, Haywards Heath. 


Amateur Cine | 





| 2s. “from W. F. Westlake, 144 
Richmond Road, Bristol, 6. 





Woodville C.E. 
School Film 
Society 


fp 7.00. p.m. 


7.30 p.m | Gremeue Film 
| Productions 


7.00 p.m.| Watford Film 
| Society 


7.30 p.m. Sutton ( “oldfield 


Cine Society 


(7.30 p.m.| W lieboch ond 
| | District Film 
Society 


\7.30 p.m. Ply mouth 
Amateur Cine 
Soctety 
is. 00 m. | Wallasey. 
| Amateur Cine 
| | Clu 


Brythondy 
| Cinette Group 


17.30. p.m.) 


7.30 p.m.| As above 


| 

7.15 p.m.) Lancaster 

| Photographic 

| Soctety (Cine 
Section) 


7.00 p.m.| Aberystwyth 


and District Film 


Socte ty 


7.30 p.m.|Hartlep 


iglis: Cine 
Chub 


Trou bridge and 
Distric t Camera 
and Cine Club 


30 p.m. 


| 2s. from Roland Ream, 


Free from K. Carter, Derbyshire 
Education Committee, Church of 
England School, Woodville, 
Burton-on-Trent. 


| 
| 


| 2s. from R. B. Brinkworth, 19 


| Grosv enor Place, Bath. 


| 2s. from Major Cc. 


F ’ark Road, u ‘atford. 


Pa. from Jom Brest, 113, Px wails, 
| Sutton C ‘oldfie ld. 


Avery, 10 


Borough 
| Studio, Wisbech. 


| 2s, by programme from. Plymouth 
| Cine Service, Saltash Street, 
Plymouth. 


2s. from re a ‘Berlon 
| Wallasey A.C.C., Mariners Road, 
| Magazine Sha , , Wallasey. 

7 6d. from A. Ss. Heron, 
| Brythondy,” 3 St.  Mary’s 
| Road, Pre stwich, Manchester. 


As aber e 


L. Robertson, 16 
Lancaster. 


1s. 3d. from G. 
| Cheapside, 


9d. by programme from V. H. 
Williams, 18 Glanrafon Terrace, 
Aberystwyth. 

1s. children, from 
Miss J. Shaw, 76 Catthness Road, 
| Owton Manor Estat e, West 
| Hartlepool, Co. Durham. 


1s. 6d. adults, 


R. Dic ks, 7 77 The 


Trowbridge. 


| 2s. 


from P. 
Down, 
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The novel construction of the Lumaplak Light- Picture 
weight Screen enables erection to be performed | ‘ze 
in a few seconds. It stands on its own feet on 32” x 24” 
table or may be suspended from picture rail or 32” x 32” 
hook. When not in use the stretchers fold behind | > ~ a 
top batten, roller clips to front of top batten and 48” x 36° 
the feet fold parallel to top batten. Screen may 48” x 48” 
be stored in its cardboard box. | 60” x 45” 


Silver 


|unnnoanp! 
} 


|Maawwwnn 


FROM ALL GOOD CINE & PHOTO DEALERS 
NEVILLE BROWN & COMPANY LTD, LONDON, W.1. \<Qp 


2.0.0.0. 0.0 0.0.0 0 0.0 0 oo @ 4 
Now available in 6mm. for home screening 
at new reduced rates; also for Clubs, 
Societies and all Institutions : 
‘THE GREAT CARUSO ” 


“GO FOR BROKE!” ra 


a. “SINGIN’ IN THE RAIN” 
“CARBINE WILLIAMS ” 
7 “THE MERRY WIDOW” 
| “PAT AND MIKE” 
“THE WILD NORTH” 
| . | 








“LOVELY TO LOOK AT” oa 


“THE RED BADGE OF 
COURAGE ” 
and hundreds more, from M-G-M Pictures, 
l6mm. Division, 9ArlingtonSt., London,S.W.| 
2.9.0.9. 2.0.9. 2.9.8. 2.2202. e.: 
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Golden Films 

Every true devotee of the 
cinema will feel grateful to 
Golden Films for their exclusive 
release of (Tillie’s Punctured 
Romance (40m.), one of the first 
films to show Chap! superb 
comedy gifts. Backg nd music 
has been added, but t speeding- 
up of action which a 24 f.p.s 
screening of material shot at 16 
f.p.s. involves has been avoided 
by stretch-printing lany of 
the greatest comics of the silent 
era appear in this Mack Sennett 

roduction; they include Marie 

ressler, Mabel Nor: Ches- 
ter Conklin, Hank Mann and the 
Keystone Cops. ‘The outrageous 
story of Chaplin’s attempts to 
capture Tillie’s fortun full of 
the uninhibited humour of the 
golden days of slapst 

Mister Universe (88: lirected 
by Joseph Lerner, stars Jack 
Carson and Janis Paige in the 
story of a muscle contest winner’s 
experiences in the wrestling ring. 
Although alleged to be a satire on 
wrestling, the film is frequently 
too crude to. succee in its 
purpose. 

Laurel and Hardy fans will 
welcome Robinson Crusoeland 
(82m.), a comedy directed by Leo 
Joannan. Suzy Delair also stars 
in this tale of the two comedians’ 
odd adventures following their 
inheritance of a Pacific island. 

The Phantom Shot (50m.), 
directed by Mario Zampa, is 
another in the ‘‘Meet Inspector 





Home Show 
Entertainment 


Some notes on recent 
releases. 











Webb” series. John Stuart and 
Olga Lindo are featured in this 
unusual crime picture which gives 
the audience an equal chance 
with the Inspector of solving the 
murderer’s identity. 

Cornel Wilde, Josette Day and 
Simone Signoret are the stars of 
Four Days Leave (99m.), a 
romantic comedy concerning an 
American sailor’s entanglements 
with two Swiss girls in Zermatt. 
Leopold Lindtberg directed this 
lighthearted entertainment, which 
contains some first-rate ski-ing 
sequences. 


Ron Harris 

Snows of Kilimanjaro (114m.), 
directed by Henry King and 
starring Gregory Peck, Susan 
Hayward and Ava_ Gardner, 
is a Technicolor adaptation of 
Hemingway's short story ebout 
the life of a successful writer. 
The story has been spectacularly 
expanded, but in spite of Gregory 
Peck’s excellent performance, the 
result misses the power of the 
original. 


When Worlds Collide (82m.), 
directed by Rudolph Mate, is 
another of George Pal’s science- 
fiction fantasies. Richard Derr 
and Barbara Rush star in this 
story of the last eight months 
before another planet crashes into 
the earth. A few people escape 
by rocketship to start a new 
civilisation on another planet. 
The film provides plenty of 
spectacle—especially of large-scale 
disaster—and despite a slow start 
remains an impressive addition 
to the ‘‘rocket romance”’ group. 

Alan Ladd, Mona Freeman and 
Charles Bickford are the stars of 
Branded (94m.), another film 
directed by Rudolph Mate. A 
gunman poses as the long-lost 
heir of a rich rancher, until he 
falls in love with the rancher’s 
daughter. This is a western of 
strong appeal, with all the action 
and excitement properly expected. 


F.H. Co. 

Accomplice (66m.), directed by 
Walter Colmes and _ starring 
Richard Arlen and Veda Ann 
Borg, starts as an _ intriguing 
thriller, but the story gets rather 
lost in a confusion of crimes and 
motives. Other releases from 
this company include Strange 
Illusion (85m.), a psychological 
drama with Sally Eilers and 
James Lydon, and Wrecking Crew 
(73m.), a comedy-drama about 
rival demolition squad foremen 
starring Richard Arlen and 
Chester Morris. 








it’s Safe to Buy from 
SIMMONDS 


because we give a FIVE YEAR GUARANTEE with all equipment 
whether NEW or USED 


A typical letter from our files: 
Dear Sir, 

| received the lens this morning and | thank you very much for the repair, the prompt 
and courteous service, and the very excellent packing. In the past | have paid little 
attention to a guarantee, thinking it meaningless or at least something which the 
guarantor would try to evade. Not so in this case, and it makes me feel proud to have 


dealt with a firm of such honesty. Once again, thanking you, etc., 
G.L., Halifax (6.11.53) 


ONLY SIMMONDS GIVE THE FIVE YEAR GUARANTEE 
ON NEW AND USED EQUIPMENT 


Pathe GEM with A.C.E. sound unit. £45 or £11 deposit. Scophony BAIRD tape recorder. 
£37/10/0 or £9/10/0 deposit. 


SIMMONDS 


THE CINE SPECIALISTS : OXFORD STREET : HARROGATE : 
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Phone 5433 


























l6mm. SOUND 


ENTERTAINMENT SUPREME 











hel FIRST-CLASS 300 
FEATURES SHORTS 
BRINGING THE WORLD’S FINEST STARS TO 


YOUR HOME SCREEN AT REASONABLE RENTALS 


EXCLUSIVE PRODUCT INCLUDES THE 
GRAND FULL-LENGTH COLOUR CARTOON 


‘THE ROSE OF BAGHDAD’ 


TOGETHER WITH MANY NEW COLOUR CARTOONS 


COPIES IN FINE CONDITION, MANY WITH RE-RECORDED 
SOUND — OUR CLIENTELE INCREASES WEEKLY 


Write now for details of our Library 








HOME USERS SEND NOW GREAT VARIETY OF 
FOR LIST OF TOP-LINE l6mm. SOUND SHORTS 


FOR SALE — CARTOONS, 


FEATURES AVAILABLE MUSICALS, TRAVELS, ETC. 


RENTALS WRITE FOR LIST. S.A.E. 23d. 

















Coloured Catalogue and numerous Supplements post free 2/6 


66 STREATHAM HILL, LONDON, S.W.2 
TELEPHONE: TULSE HILL 3584 
0) LONDON’S LEADING INDEPENDENT 
e 2 e@ i6mm. SOUND FILM LIBRARY 
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FILM THEM AT THEIR PLAY 


Continued from page 917) 
business learning how to use one intelligently LISHED 
and, if you follow the instructions, you | 
in 


should not experience any trouble. 


Fades ; 1874 
I have been asked about fades. A fade in 
occurs when a completely dark screen 


gradually lightens until the picture appears 
correctly exposed. Conversely, a fade out 
is when a picture gradually fades away into 
total darkness. It is usual to begin a film 
with a fade in and end it with a fade out. 
A fade out, followed by a fade in, is often 
used to indicate a time interval and is the 
usual means of separating sequences. A 
fade usually lasts about three seconds, but 
its length depends upon its context. <A 
fade out of a comedy scene would probably 
be quicker, while that of a particularly 
significant shot might well be slower. 
There is no clockwork fading attachment 
for 8mm. cameras (the Bool Cine Fader is 
unsuitable) and there is no longer a ready- 
made chemical fading solution (and when 
there was, it was never very popular). 
Fading glasses produce steamy, speckled or 
‘whirling effects, but very seldom good fades. 
So we have little alternative but to make 
them by gradually opening or closing the 
lens, while shooting is in progress, which 
means that the camera must be on a tripod. 


I seldom have an assistant, and so for-me it THE AMAZING NEW NORIS “95 


also means that I can only fade in shots 


that it is not necessary for me to watch — MOTOR DRIVEN PROJECTOR — 


through the viewfinder (I have to watch 


the lens to see when I have reached the AVAILABLE FOR ONLY £2 10 0 
required stop). DEPOSIT 


The real difficulty, though, is when one This new NORIS 9.5mm. Motor Driven 
is filming at f/11 or less, and so cannot Projector is a machine of outstandin 
extend the fade over the recommended performance at a price well below aaa 
three stops. If there is little movement in others on the 9.5mm. market. Its 
the scene, you may be able to shoot it at streamline design, finished battleshi 
32 f.p.s., which will give you an extra stop grey, folds compactly, and the top pect 
to play with. If you have a neutral density arm, when closed and locked in position 
filter, you can use that, or sometimes a acts as carrying handle The illumination 
colour filter, to make a larger stop necessary. is by 100 watt lam ; spare lamps are 

But I prefer to avoid the problem at the available Po lees cule e 
scripting stage: instead of having to fade 200-250 AC. or D.C. g 


out a brightly lit long shot, I write in a 
close-up that can be taken in the shade PRICE RETAIL ONLY £19 19 0 


(and so will need a larger aperture). As the INCLUSIVE OF ONE LAMP 
fade-out will attract attention to it, the shot | AND CARRYING CASE 


must not only be relevant but also really 

significant. So, for example, instead of | — we I émm. 
trying to fade out a long shot of boys | 100w. Model £23 2 0 
searching for a lost ball, I faded out on a | FF 4gow. Model .... i 7 16 0 


» |} 


close shot of the boy who had stolen it, as | Send for fully detailed BROCHURE 


he watched them from the shade. 

Unfortunately, most 8mm. lenses do not WwW 
have totally closing irises ; hence the wider | 37 BEDFORD ST.,STRAND, C2 
the aperture, the more effective the fade | Temple Bor 8058 
(Continued on page 962) 960 















































CHRISTMAS 
BARGAINS 


Dekko Cine Camera, se 

and case... . £18 10 
Pathe Lux Projector and case £17 10 
Dekko Motor Driven Pro- 

jector £10 0 
Pathe 200B Plus 9.5mm. and 

16mm. and case... £28 10 
Kodascope 8mm. Projector, 

200 watt... .« 5-9 
Kodascope 8mm. Projector, 

300 watt... £32 10 
S/hand 9.5mm. Silent and Sound Film 
from 15/-. Send 6d. for list. 

New Screens : 40” x 30” White £3/3/0 ; 
Beaded £4/2/6. 

9.5mm. Coronation film in Colour, |00ft. 
£6/0/0. 


RADIOSCOPE FILM SERVICE 


61 BROAD STREET, BRISTOL |! 
Tel. No. 22307 








| Dealers in the Best New and 
Second-hand Cine Equipment 











THE KAY SERVICE 


for 16mm. users 


Negative Developing 
Film Printing 


* 


Full Studio Facilities 
R.C.A. I6mm. Negative Positive Recording 
also Direct Positive Recording 
Title Department Editing Rooms 


* 


Finest Quality Colour Printing including 
reduction from any 35mm. Colour Master 


* 
Send your Negatives to: 
KAY’S LABORATORIES 


49a Oxford Road, London, N.4 
Tel.: ARChway 3050 





PELLING & 
CROSS LTD 





SPECIAL OFFERS 


of Used Apparatus 


KEYSTONE A.12 
16mm. Camera, 100ft. Spool Loading, with lin. 


f/1.9 coated Cine-Raptar and 3in. f/4 Dallmeyer 
lenses 


£62-10-0 


BE LL- HOW ELL 606 


Screenmaster 8mm. Projector, 400 watt lamp, 
| 
20mm. f/1.6 coated lens: As new 


£44-0-0 


| Iea==-DON’T MISS+++-=9 
THEP&C 
ANNUAL SALE 


THIS MONTH | 


| Many attractive bargains for personal 
| eee and postal shopperss*=~ 7 | 





SOUNDMIRROR 


Magnetic Tape Recorder, complete with 
Microphone. Overhauled by Makers 


£30-0-0 


CINE KODAK er 


| 16mm., with 25mm. f/1.9, 15mm. f/2.7, and 
tin. f/4.5 lenses, Filters and Case 


£87-10-0 


P. AILL ARD.- -BOLEX G. 916 


| Projector for 16mm., with f/1.5 Cinor lens, 
transformer and case 


£55-0-0 





104 BAKER sT., LONDON, W.I 


WELbeck 9682/3 























will be. I always play safe by cupping my 
hand over the lens when I reach f/22. 
* * * 


Correspondents inform me that 400ft. 
reels can be shown with some Kodascope 
projectors. They only just clear the sprockets 
and the projector has to be tilted right back 
if the take up spool is to be unobstructed. 
The beam can, apparently, be brought 
back to its proper level if a piece of wood is 
placed under the rear of the machine. One 
should, however, make careful tests to 
ensure that the film is not being damaged. 

~ * ” 


A friend reports on the new Agfacolor : 
** Agfacolor is officially Weston 16. The 
result of several films confirm this. Colour 
is excellent, with better reds than Koda- 
chrome, and with underexposure it goes 
a dim grey, and not the blue of Koda- 
chrome. They return all you take, so with 
luck you get about 66 feet back. On the 
debit side, it lacks definition, having a 
slightly diffused appearance, and they were 
taking five or more weeks to process. It 
will match in quite well with comparable 
Kodachrome.” 

* * « 

Are your close-ups properly focused ? 
Remember that the focus must be set (or 
the appropriate supplementary lens used) 
for the distance from the title card (or the 
subject’s eyes) to the film—and not to the 
lens. It is not always obvious just where the 
film plane is when one looks at a camera 
from the outside, and so, if you are not 
sure, it is worth checking up when you 
next have your camera open. 

* * @ 

At a club outing, the other day, there was 
some merriment among the 16mm. men 
about the frequency with which a Sportster 
owner had to rewind his camera. This set 
me wondering whether any 8mm. camera 
motor runs as long as one could wish. I 
made out the following table, which I hope 
may be especially useful to those who have 
to film sporting events. 


15 secs. 
25 secs. 
25 secs. 
35 secs. 
35 secs. 
35 secs. 
40 secs. 
40 secs. 
65 secs. 
65 secs. 


ee 
G.LC. 


Sportster and Vic eroy 
Dekko 128 

Agfa Movex 87 
Paillard L8 

Eumig C3 

Cine Nizo Heliomati 
Ercsam Camex 
Paillard H8 


WwWo dss 


~~ 


Those cameras marked with an asterisk are 
fitted with automatic cut-offs. The others 
gradually slow down after they have run the 
stated length. The spring of all cameras, of 
course, should be fully wound after each 
take. 














£200 PER REEL ALLOWANCE FOR YOUR 
200FT. 8MM. FILMS 

In part exchange for new or used films selected 
from Walton, Peak, Moviepak lists etc. Un- 
limited selection providing films are exchanged 
type for type—comedy for comedy, interest for 
interest, etc. New films £3 100. Used films £2 100. 
£1 10 0 PER REEL ALLOWANCE FOR 

YOUR 9.5mm. SOUND FILMS 

In part exchange for new or used copies 
selected from the whole of the Pathescope Illus- 
trated Film Catalogue (Price 2/-). Unlimited 
selection providing films are exchanged type for 
type—cartoon for cartoon, etc. Used copies of 
all films listed in the catalogue available in 
_—- at £2 2 0 per reel. 

£166 PER REEL ALLOWANCE FOR YOUR 

9.5mm. SILENT FILMS 

In part exchange for new or used copies selected 
from the whole of the Pathescope Catalogue. No 
restrictions except films be exchanged type for 
type—drama for drama, comedy for comedy, etc. 
Used copies of all 300ft. films available at 32/6d. 
per reel in exchange 200ft. (M) films at 21/- per 
reel. (Allowance 15/-). 
£3 10 0 PER REEL ALLOWANCE FOR 
YOUR Iémm. SILENT FILMS. £440 PER 
REEL ALLOWANCE FOR YOUR Iiémm. 

SOUND FILMS 

Unlimited selection of 16mm. sound and silent 
films from any package distributors lists. Peak, 
Walton, Moviepak, etc. Exchange type for type— 
comedy for comedy, travel for travel, etc. Used 
silent films supplied at £4 0 0 per reel. Sound 
films at £5 0 0 per reel. 

PICK WHERE YOU LIKE 

Exchange 8mm. for 16mm. or 9.5mm. for 8mm. 
Silent for sound. Tell us the films you want and 
send a good condition film of similar type to the 
one required—we guarantee to supply the 
requested title if in print and available for sale. 

Here are some films selected at random from 
our huge stocks. 

l6mm. SOUND and SILENT FILMS. ‘* West of 
Laramie’’, ‘Prairie Vengeance’’, ‘* Danger 
Trail '’, ‘* Western Feud "’, ** Lawless Frontier ’’, 
** Western Honour ’’, ‘Bar 20 Rides Again ’’. 

l6mm. SOUND MUSICALS. “ River 
Folk '’, ‘* Harry Parry *’ (2), ‘* Cedric Sharpe and 
his Sextette"’ (2), **Swingonometry '’ (2), 
** Piano Reflections °’ ** Tunes of the Times ”’ (2), 
** Melodies of the Moment ' 2). 

lémm. SOUND TRAVEL & INTEREST. 
**Ac the Circus ’’ (2), ‘* The Holy Year ** (2), 
*“*Moorish Spain’’, ‘* Morocco " ** Speeding 
Skates’, ‘‘Here and There”, ‘* Boys Playing 
Field Activities ’’, ‘* Golf Mag ic”, Magic of 
Photography "’, ‘* Paradise Island nt ** London ”’ 
** Confirmation in Sweden ’’, ** The Azure Coast 
of Southern France'’, ‘* Hawaii ’’, ‘* Malaya’, 
**Odd Hobbies ’’, and hundreds of others in 
8mm., 9.5mm. and 6mm. SOUND & SILENT. 

EXTENSIVE FILM LIBRARIES. 9.5mm. 
SOUND & SILENT LIBRARY as PATHESCOPE 
CATALOGUE (Price 2/-). l6mm. SILENT FILM 
CATALOGUE I/-. 6mm. SOUND FILM CATA- 
LOGUE I/-. 8mm. Films Library List |/-. Bookings 
now opened for December and early January 
dates. Minimum hire period between December 
10th and January 3rd three days. BOOK EARLY 
FOR CHRISTMAS. BOOK NOW FOR CHRIST- 
MAS. BOOK EARLY FOR CHRISTMAS. 

THINKING OF A CHANGE IN PROJECTORS 
THIS YEAR ? Drop us a line and tell us what you 
have and what you want. Hire purchase arranged 
if required. By the way, may we recommend the 
DURNOS !6mm. Sound Film Projector for a 
really first class equipment at a reasonable price? 
750w. or 1,000w. lamp. 1!2w. sound Output. Neat, 
compact and light and the price is only £175. 
Ilustrated leaflet free upon request. 


KIRKHAM FILM SERVICE LTD. 
111-115 WINWICK ROAD, WARRINGTON 
Specialists in Motion Picture Equipment and Films 























SPECTO 


PROJECTION 
PERFECTION 


8mm., 9.5mm., l6mm., 9.5/l6mm., 8/l6mm. 





Our products are in considerable demand at 
home and overseas, and there may be delay 
in obtaining your SPECTO CAMERA or 
PROJECTOR. You will find however that 
they are well worth waiting for. 








SPECTO: LTD. Vale. Rd) Windsor 

















THEODORE PYKE 


89a CLARENCE STREET, 22 GROVE ROAD, 
KINGSTON-ON-THAMES. SUTTON, SURREY. 
TEL. : KIN. 0723 TEL. : VIG. 1064 








NEW CAMERAS NEW PROJECTORS 

8mm. Dekko 128, {/2.5 lens ... see ee 8mm. Noris, |00w., carrying case 

8mm. Kodak 8-55, {/2.7 lens ... . £35 8mm. Porta, case enclosed model 

8mm. Dekko, f/2. 5, variable speeds .. . £45 8mm. Specto, 500 watt 

8mm. ‘Sportster’, f/2.5 lens, case ... £52 9.5mm. Pathe ‘Ace’, 400ft. spools 

8mm. ‘Viceroy’, 2.5 lens, 3 lens turret £67 Motor for ‘Ace’ Projector we 

8mm. Paillard-Bolex L8, {/2.8 focus- 9.5mm. Specto Standard, 900ft. arms £39 
ing lens, case .. 9.5/\6mm. Dual Specto, 500 watt ... 

8mm. Paillard-Bolex Bs, f/I. 9 focus- 8mm. G.B.-Bell & Howell 606, 400w. £63 
ing lens, twin lens turret 8mm. Paillard-Bolex M.8.R, 500 watt vo 

9.5mm. Pathe ‘Pat’. .. £13 18 9.5mm. Noris, 100 watt , 

9.5mm. Pathe ‘H’, £/2. Sle ... £26 10 16mm. —— sound, “750w., 

16mm. Paillard-Bolex i. 16, £/1.9 with transformer ‘e181 
Pizar lens a ican 7 l6mm. G.B.-Bell & Howell 621, 

sound, standard model ; 


USED CAMERAS USED PROJECTORS 
8mm. Cine-Kodak 25, f/2.7 lens, case £24 19 0 8mm. Eumig, 250 watt, 400ft. arms, 
8mm. Cine-Kodak 60, f/1.9 lens in a aa 
focusing mount (interchangeable) ... £31 0 0 9.5mm. Pathe ‘Son’ ‘ sound ... | £59 
|6mm. Cine-Kodak BB, f/3.5 lens, case £23 0 0 l6mm. Danson ‘540’, sound, 500w., 
16mm. Cine-Kodak K, f/1.9 lens, case £59 10 0 built-in transformer’ . £99 0 


eo owe S&S WwWnrHOOSOe®@ 
o @ ecoooocecoeco 





Grundig Tape Recorder, 2 speed model £84 0 0. G.B. Tape Recorder, 2 speeds, 12 watts sound output 
£99 0 0. Agfa Magnetonband Tape, 400yd. spool 37/6 











WE SHALL BE PLEASED TO TAKE YOUR PRESENT EQUIPMENT IN PART-EXCHANGE FOR OTHER 
OF YOUR CHOICE. HIRE PURCHASE TERMS ARRANGED. 
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LEARN FROM THE PROFESSIONAL 
(Continued from page 911) 


such as the long ‘‘Ooooo000h’’—as a funfair 
machine hurtles down its track—which 
becomes the introductory “Oh’’ of “Yip-I- 
Addy-I-Ay”’ 

Such uses of sound should have particular 
appeal for the amateur. Exact synchronisa- 
tion is not so important as in the more 
conventional dialogue film, and the technique 
gives unlimited scope for new ideas at every 
stage of production. The difficulties of 
lip-synchronisation should really be an 
incentive to look for new approaches. I 
noticed two other instances recently, one 
old, one new. Both suggest avenues open 
to the amateur. 

During Angel, directed by Ernst Lubitsch, 
the hero leaves Marlene Dietrich on a park 
seat while he buys a bunch of violets from a 
flower-seller. He returns to the seat, but 
the camera remains on the flower-seller. 
We hear him call ‘‘Angel’’, and see the old 
woman watching him search for the girl. 
“Angel! Angel!’’ he calls again, but we 
still see only the flower-seller. At last we 
hear the hero’s footsteps fade away, and see 
the old woman shuffle to the seat and pick 
up the violets he has flung away in 
annoyance. 

In The Intruder, a film which marks Guy 
Hamilton as a new director worth watching, 
Michael Medwin, newly demobbed, sends 
his young brother to tell his girl friend that 
he will call round in a few minutes. When 
the boy delivers the message, a nasal male 
voice calls through the half-open door: 
** You can tell your brother he’s not wanted’”’ 
The boy peers into the room, as the girl 
tries to turn him away. We never see the 
owner of the voice during this sequence, 
but his threats continue until the boy leaves. 

The suggestion of this unpleasant charac- 
ter is more effective than a shot of him 
could ever have been. By leaving his 
appearance to the imagination of the 
audience, the director ensures that everyone 
will conjure up the most obnoxious mental 
image of him. Unfortunately, we are 
actually shown the man later in the film, 
and well acted as the role is, he cannot help 
being less impressive than our preconceived 
picture of him. 

Constant attention to details like these 
can, of course, add enormously to our 
pleasure in film-going. But don’t misunder- 
stand me. I don’t mean that these are effects to 
be copied shot for shot in our future work. 
They should be treated rather as indications 
of unexplored methods which may lead to 
fascinating results. It pays to watch out for 
these professional signposts. They may be 
pointing to exciting new territory. 








“HOWORTH OF BLACKPOOL | 


THE BEST SHOP FOR FILMS 


THERE IS 
STILL TIME 


to obtain those films for Xmas 


SEND YOUR ORDER TODAY FOR FILMS 
WHICH CAN BE SUPPLIED FOR CASH OR 
ON H.P. TERMS. 
| NEW MOVIE PAKS, PEAK, WALTON, PATHE- | 
SCOPE, A.B.P., HARRIS, JESSOP, etc. | 
WALTON’S LATEST RELEASES INCLUDE 
Laurel & Hardy, Charlie Chaplin, Abbott & 
Costello. 7 new titles all at usual prices. 
Full details H.P. Scheme and all 
Releases sent on request. 


NEWS FOR ALL VICTOR USERS | 


The New Ekco Sound Magnetic Adaptor. 
Tried and tested on our Stand at The Home & 
Beauty Exhibition in Blackpool. Super results | 
on full stripe, half stripe and definitely on outer 
edge stripe. Complete unit which can be fitted 
to your projector in two minutes ... £57 15 0 | 
Complete Outfit including Greyline Magnetic/ | 
Optical Projector .£295 0 0 
Get your Ekco/Victor from us and have the | 
advantage of our experience. Write for full | 
| details to 


_H. E. HOWORTH, LTD. | 


| The Cine Shop, Coronation eine, Blackpool | 
| J ; . 




















A New Year Resolution 
Worth Keeping ! 


JOIN THE 


:A-C 


—FOR THE GREATER 
ENJOYMENT OF YOUR 
HOBBY 


FOR FULL DETAILS WRITE :— 


INSTITUTE OF AMATEUR CINEMATOGRAPHERS 


8 WEST STREET EPSOM :: SURREY 








New | 











CHG CONTINUOUS 
PROJECTION EQUIPMENT 


gives you these 7 advantages 


One projector does the work 
of two 


One initial outlay 

Lamp costs greatly reduced 
Maintenance costs reduced 
Operators duties eased 
Clear Cut Screen 
Smoother running 


Large stocks of AMPRO spares 
Trade enquiries invited 


price 7Q ons. 


unscombes 


CINE DEPARTMENT 


M. W. DUNSCOMBE LTD., ST. AUGUSTINE’S PARADE 
BRISTOL, | Telephone : 22155 











Barcains FROM BATH 


Specto Dual 9.5/i6mm., hardly used, 
100w. model with 2” lens and spare 
lamp = ai wir 


Specto 250w. Model Educational |6mm., 
brand new and perfect ... £35 0 O 


Specto 250w. Model 9.5/l6mm. Dual, 
brand new and perfect ... £44 0 O 


Pathe ‘Gem’ 9.5mm. with wood case, 
used but perfect ... «fas 1S" 


Pathe “‘Ace’”’ 9.5mm., with motor, very 
good condition a ee 


Keystone 8mm., 300w., 200ft. arms, 
complete with resistance... £14 10 0 


FILM LIBRARY SERVICE TO ALL PARTS 
Send for our Catalogue, 1/6 post free 


WRITE NOW for our LIST OF MAIL 
ORDER BARGAINS and TERMS 


CYRILHOWE serctnservicesito 


ST. JAMES’S PARADE, BATH 





SPECIALISTS in PHOTOGRAPHY ann APPARATUS 





Colmore Row 


BIRMINGHAM 


CINE ACCESSORIES 
Ensign ‘Popular’ Splicer, 8mm.,9.5mm. 
or |6mm. models (post |/-) : 17 
Marguet Tri-Film Splicer (post 1/- “ie ; 0 
G.B.-Bell Howell 8/i6mm. Splicer .. 0 
Johnsons Universal Projector Service 
Kit (post I/-)... t4 
Pathescope Film Mender (post t/- Ne, 15 
Projector Gate Cleaning Brushes (post 
ae oe . a wea I 
Porcelain Pre-focus Lamp Holders 
(post I/-) 
Crater Six-way Universal Plug (post i/- ) 
Kodachrome |6mm. iat 50fc. 
spools (post |/-) 
(Post free on two or more spools) 
Screen White (post !/-) 
G.B.-Bell Howell Hand Microphone 
with plug 
Dekko Geared Rewind Heads, 8/6mm. 
or 9.5mm. each (post 1/3) ... éi 
Fading Glasses (post |/-) Ss 
Vebo Pocket Titler in leather case ... £6 


NEW CINE CAMERAS 
Pathe ‘Pat’, 9.5mm. 
Dekko ‘Double 8’ with niga 5 lens, 8, 
16, 24, 32 f.p.s. ae 


ou ff Sof SCoOooe 


Dale End 
Te/.: Cen. 6055 Tel. : Cen 1769-1760 
BIRMINGHAM 


Paillard ‘B8’ 8mm. Turret Camera 


Bell-Howell ‘Autoload’, 


Queen Street 
Tel. : 26303 
WOLVERHAMPTON 


with 13mm. f/1.9 and 36mm. /2.8 
lens + . 9 : 


Zeiss ‘Movikon 8’ 8mm., f/1.9 lens ... £66 
Cine Kodak ‘Eight’ 55, with {/2.7 lens £39 ; 
Bell-Howell ‘Sportster’ 8mm. Camera 


with £/2.5 lens £52 0 


Bell-Howell ‘Viceroy’ 8mm. Three 


Lens Turret Camera with |” f/1.9, 
12.5mm. £/2.5 and 14” £/1.9 lenses. 
Complete with positive viewfinders £120 


Eumig ‘C3’ with built-in Photo 


Electric Meter . £71 


Revere ‘8’ with f/2.8 lens, 8mm. £41 
— ‘L8’ 8mm. Camera with fp2. 8 


lens 


G.1.C. 8mm. Camera with £/2.5 lens . : £42 


NEW CINE CAMERAS—lémm. 


Cine Kodak ‘Royal’, magazine loading 


with f/1.9 lens, 16, 24, 64f.p.s. ...€112 


Keystone K50, magazine loading, with 


£/2.5 lens 
magazine 
loading with f/1.9 lens ; 


Bell-Howell ‘Autoload’ Turret Cam- 


era with one lens |” a 9 — 
lenses available) 

















SERVICING THE 601 

(Continued from page 947) 
mechanism, and put them aside in a suitable 
container. 

Undo screw C, remove the clip, reverse 
the mechanism, front end upwards, and 
using a lead or softwood packing, gently tap 
the sleeve out of its hole in the main casting. 

Next, cut and fit the required shims, 
re-insert the sleeve and gently tap it home 
again, using a soft packing piece to prevent 
damage to the end race, until its flange is 
firmly seated against the shims and the 
main casting. Replace the clip and screw 
home the retaining screw C. 

Before reassembling, it must be realised 
that the two gears have to be correctly 
registered in mesh. ‘To do this, set the 
three-cornered cam horizontally and on the 
right hand side, i.e., on the downward stroke 
at mid point. This will leave the slot on the 
left hand side, and the register is correct 
when the large gear is fitted so that the 
drilled hole in it is exactly opposite the slot 
or, perhaps more correctly, underneath it. 

Take the shaft and apply a little grease 
all round the bearing seating at the cam 
end, and set into the grease one ring of 
sixteen balls. With the mechanism up-ended 
carefully lower the shaft into position, 
registering the gear correctly and, holding 
the shaft in position all the time, reverse 
the mechanism and carefully place into 
position, one by one, the second set of 
sixteen balls. 

It will be necessary to keep the shaft in 
the middle of the sleeve during the whole 
operation, otherwise one or more balls may 
drop down into the annular space round the 
shaft. 

Assuming that all has gone well, the 
gearwheel can be slipped on and the 
bearings adjusted as described previously. 
At this stage, it is essential to check that 
the two bearings are correctly assembled 
and that no balls have slipped out. Not 
only might this cause damage, but any balls 
missing would affect the relative position of 
the cam shaft and so affect the claw entry. 

By means of a tiny piece of mirror held 
at 45 degrees, periscope fashion, it is possible 
to view each bearing. It will not be possible 
to count the balls, but if the shaft is rotated 
several times, and if the balls are touching 
each other throughout with no gap, you 
may take it that all is well. 

The claw can now be fitted and checked 
and if the entry is still not exactly as it 
should be, then the procedure will have to 
be repeated with a further slight adjustment 
of the shims. 

When dismantling the shaft and bearings, 
take note of the lubricating wicks and see 
that they are also correctly reassembled. 





CINEPHOTO EQUIPMENT LTD. 


Victor I6mm. Sound Projector and Ekco-Sound 

Magnetic Adaptor Sales and Service Agents. 

Victor “Greyline’’ I6mm. Sound Projector, 

Mark Il available from stock. Film Safety. 

¥%& Sound Fidelity. + Picture Brilliance. Price 
£239 0 0 


The Ekco-Sound Magnetic Adaptor, com- 

plete with Mixer unit, microphone, Monitor 

Headset. Converts all Victor Sound Projectors 

magnetic recording and playback simply and easily. 
Price £57 15 0 


Cinephoto Film Libraries. |6mm. Sound, 
6mm. Silent, 8mm. and 9.5mm. Silent Libraries 
available. No postal service. 





ASK HERE FOR “EKCO-ENSIGN” 
PROJECTOR LAMPS 
FOR BRIGHTER PICTURES AND LONG 
LIFE 











*‘Cinephoto”’ Fading Solution, 3/6 per bottle. 
(Trade also supplied) 


172 CHAPEL STREET, SALFORD 3, 
MANCHESTER BLAckfriars 6287 

















PROJECTOR & 
PHOTOGRAPHIC 


ALL THE 
BETTER 
TO SEE WITH 


THORN ELECTRICAL = INDUSTRIES §LTO., Lining §—_-wiVISION 
233 SHAFTESBURY AVE., LONDON, W.C.2. Telephone Temple Bar 1596 


966 




















SEEING 
BELIEVING 


SEE OUR WINDOWS AND SHOWROOMS FOR THE 
FINEST AND LARGEST SELECTION OF PROJECTION, 
TAKING AND RECORDING EQUIPMENT IN THE 


MIDLANDS 


HEATHCOTE : THE CAMERA SHOP 
300 -302 RADFORD ROAD <: NOTTINGHAM 














WHAT! NO FILMS FOR CHRISTMAS? 


NO NEED TO PANIC DEAR SIR, JUST GET IN TOUCH WITH US 
AND WE WILL SEE YOU THROUGH 


TWO INEXHAUSTIBLE FILM LIBRARIES 
l6mm. SILENT l6mm. SOUND 


WITH EVERY TYPE OF FILM IN STOCK CHIEFLY FOR YOUR ENTERTAINMENT 


SPECIAL LOW CHARGE FOR SIX-DAY HIRE PERIOD DEC. 23rd/28th, '53 TO MAKE THIS FESTIVE 
OCCASION A TRULY ENJOYABLE ONE 


SEND FOR FULL DESCRIPTIVE CATALOGUES AND DETAILS SILENT 2/- SOUND 1/6 


A MERRY CHRISTMAS TO ALL OUR CLIENTS AND A NEW 
YEAR OF PROSPERITY 


FOR YOUR PAST SUPPORT WE SAY THANK YOU 


VAUXHALL FILM HIRE LIMITED 


36, VAUXHALL BRIDGE ROAD, LONDON, S.W.1I 
Telephone - . - - victoria 5743 
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PACKED WITH THRILLS | 

= (Continued from page 937) 
facilitate composition a sketch was drawn | 
in the continuity girl’s notebook. One slip 
at this stage and the whole week-end’s work 
could have been very easily ruined. 

Another “ spending-the-money ”’ scene 
shows the couple at the theatre. This is one 
of the best cheats in the whole film. To fake 
the theatre box we used a leather settee 
with its back to the camera. The two actors 
knelt on the and the illusion was 
completed by numerous programmes falling 
(in multiple exposure) in and out of picture. 
Several authentic [newspaper headlines 
appear now and again announcing various 
robberies and crimes. 

The final sequence of the film, the chase 
in the goods yard, was made with the co- 
operation of British Railways (Western 
Region). Arrangements took eight weeks to 
complete, permission being finally granted 
after all members had signed an indemnity 
form. Because of this, the Unit was kept 
to an absolute minimum. The employees 
of the goods yard at West Drayton were 
very willing helpers, and we managed to 
complete this long and difficult sequence in 
one day, despite the fact that shooting was 
frequently interrupted by heavy rain. 

One set only had to be constructed for 
the whole of the interior sequences of 
Sidetracked. In the main we used actual 
locations, i.e., rooms in friends’ houses or 
flats and the local Community Centre, so 
that we were often very cramped for space, 
even when making use of the wide angle 
15mm. lens fitted to a Bolex H16. This 
camera was used for most of the interiors 
because of the excellent viewfinder, which 
completely eliminates parallax troubles. 

Lighting equipment for these interiors 
consisted of one 500 watt spotlight, fitted 
with a No. 1 Photoflood and four No. 1 
Photofloods in ordinary reflectors, all home- 
made. The lighting plot was kept essentially 
simple and simulated actual room lighting, 
most of the shooting being at f/2.8. 

Here and there, of course, we had to 
cheat. For instance, in the shot of the crook 
coming towards the girl and slapping her 
face, after he had thrown out the gambler, 
his shadow, on the wall, was cast by a 
stand-in who carefully followed his move- 
ments. ‘This was deemed necessary to fill 
in an otherwise blank expanse of wall. The 
camera dolly we used for all the tracking 
shots, kindly loaned by John Aldred, was 
fitted with soft rubber tyres and rolled fairly 
smoothly over the drawing room carpet, 
the only slight bumpiness being caused by 
the uneven floor boards. Unfortunately we 
could not at the time procure planks long 
enough to make the camera dolly tracks. 

(Continued on page 970) 


settee 
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NOW READY— 
Complete building instructions for the 


DISCOTAPE 


to convert your gramophone into a high fidelity 


TAPE RECORDER 


Written in non-technical language with clear, 
stage by stage diagrams. Price 3/6 (refundable 
on purchase of Kit). Send for your copy now ! 


THE DISCOTAPE KIT comprises the Erase and 
Record/Replay Heads, their mounting sockets and 
platform, main drive capstan, take off take up 
spindles, driving belts, and complete ancillary 
mechanical parts, ready for mounting on your 
gram platform, converting it into the playing 
desk, plus all components, from the punched and 
drilled chassis down to the last nut, for a small 
(5° x 5”) easy-to-build oscillator/pre-amplifier 
unit which plugs into your radio receiver, using 
it as the main amplifier. Does not preclude use 
of gram. or receiver for normal purposes. 


The perfect Kit for the Home Constructor, 
Simple to build—simple to operate, THE 
DISCOTAPE , 

enables you to : 

have a Gram. 

and Tape Re- 

corder in ONE 

unit ! Price, 

complete Kit, - 

£12. 








N. E. A. L. 
ACOUSTICS 
LTD., Court 
St., Leam- 
ington Spa 














E. G TURNER 


SCREEN MAKER 











CATALOGUE ON APPLICATION 


43-9 HIGHAM STREET 
WALTHAMSTOW, E.17 


Tel. LARKSwood 1061/2 

















HII III IKI KIKI KIKI KIKI KIKI AK IK 
Amazing Bargains in Cine Equipment 


BESSRS HEREC RReeee BUY : Il6mm. FILMS 


PROJECTION LAMPS (New) 
300w. | 10v. Prefocus, ea. 12/6 
300ft. 


(For Kodak, B.T.H. Projec- Film 


tors, etc.) 
250w. 230v. Prefocus, ea. 12/6 
750w. | 10v. Prefocus, ea. 27/6 
(For Victor, B.T.H., Ampro, 
etc.) 


: DIRECT * 


Ortho oo 
(12 x 25ft.), each... 7/6 


300ft. Panchromatic Neg. 
each eis 15/- 


1,000w. 110v. Prefocus, each 
32/6. 750w. | 15v. Bell Howell 
each 30/-. Spotlight and 
Epidiascope Lamps, 240v. 
500w., E.S. or Prefocus, @ 
each 15/-. 
BRRBRY CER SRA 


TRANSVOX Screens 
(New) 

Size 2ft. x 9ft. complete in 
frame, etc. Suitable for 
large hall, club, etc. 
Price £6, carr. 6/- extra. 


50ft. Neg. Film, each 4/- 


x 
Ka KKK KK kK 


MISCELLANEOUS 
“SNIPS” 


Special Offer of 
PROJECTORS 
B.T.H. Model S.R.B. Talkie 
Projectors (complete and 
overhauled) ee £60 
Sound & Silent Model £65 


SRSSRRRRRRRReeee eee 
: LENS 


Dallmeyer Projection Lens, |” 
L.516 Projectors, etc.), each 


Aluminium Spools, 16mm, 
1,600ft. (new), each 7/6, 3 — 
I 


16mm. Spools for 400ft., com- 
plete with cans, each... 4/- 
Fibre Transit Cases (to hold 2 


(new for 
“ 800ft. spools and cans), ea. 3/- 








Dallmeyer Projection Lens, 

SPLICERS each 

Universal Splicers (Ensign), 

8mm., 9.5mm, and |6mm., 
each £2. 


above items 


Ex M.O.S. 


Postage and packing ‘extra on all the 


e 

Ditto for 3 spools and cans, 
each 4/6 
Goodmans Speakers, 7 PM, 
each .. . €5/15 





DIRECT 
2 rer Read, 


: PADdington 


PHOTOGRAPHIC 
(Cnr.) Edgware Road, 


SUPPLY CO. 


7581 
_tondon, 





GUARANTEED USED 
PROJECTORS 


Pantalux, 200 watt, built-in Resistances, 
spacious carrying case . £25 0 0 
Pathe Son 9.5mm. Sound/Silent com- 
plete, in excellent condition £52 10 0 
Victor Model 40, 750 watt lamp, 12’ 
loudspeaker and transformer, all cables, 
condition as new ... .. £120 0 0 
Ampro Premier 20, 750/1,000 watt 
lamp, 12” loudspeaker, all cables, 
transformer for 200/250 volts. One 
owner a £115 0 0 
G.B. L516, 500 watt lamp, 12” loud- 
speaker and resistance. This machine 
has been well looked after £80 0 0 


Post your enquiries to :- 


A. P. MANNERS LTD 


for all Cine Supplies 





l6émm., 9.5mm., 8mm. Film Library 
Brochure now available. Send for 
your copy now. Post free. 





Gift Tokens solve many problems at 

this time of year. Attractive Tokens 

available for any amount by return of 
post. 





Walton Films offer a wide variety of 

choice of films in 8mm., 9.5mm. and 

lémm. sizes. Send for your copy of 
the latest brochure now. 





SECOND-HAND CINE ss 
8mm. Cine Kodak, f/1.9 ~ ca © 
8mm. Siemens Projector as 0 
8mm. Sportster Cine Camera, 

£/2.8 lens : .. £42 10 
8mm. \ o—uemad Cine Camera, 

f/1.4 lens 2 10 





RANELAGH 


8mm. Kodachrome Type A €i 8 
8mm. Kodachrome Type D €£i 8 
i6mm. Magazine Kodachrome ar 


Type D Ws wy i 
In limited quantities only 











CINE SERVICES LTD 


6 BOLD PLACE, LIVERPOOL |! 
Tel. : Royal 3006 














A. P. MANNERS LTD. 


Cine Specialists 
11 Westover Road, BOURNEMOUTH 
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PACKED WITH THRILLS 
(Continued from page 968) 


During the filming of these interiors we 
struck our first patch of bad luck. The 
first two rolls of H.P.3 showed a bad scratch 
mark on the celluloid side, so we returned 
them to the labs to be treated by the Rocono 
process. 
the scratches and we agreed that it would 
not be necessary to reshoot any of these 
scenes. ‘The boarding house hall sequence 
was filmed in our local Community Centre. 
Here, at least, we had plenty of room in 
which to move. The hall was very spacious 
and boasted a rather superior staircase and 
banister. 

The interior Ghost Train, the only set 
we had to construct, called for some ingenu- 
ity. We had previously photographed the 
exteriors at Battersea Fun Fair, so we had 
to match our fake carriage to the original 
one as best we could. The 20ft. tunnel was 
built from black-out material. The Ghost 
Train engine was made from a dustbin, a 
child’s desk, an empty paint pot, a mask 
and a lot of black paper. The only trouble 
was that the train was very static, so we 
created movement by using a _ tracking 
camera, while the actors swayed about in 
their seats as though they were being 
trundled through the tunnel. 

The lighting consisted of a top back light, 
and a frontal key light, placed inside the 
dustbin under-lighting the players. The 
lights were continually switched on and off 
during takes, giving a rather sinister 
atmosphere to the whole thing. 

The local press went to the trouble of 
specially composing the front page of an 
ordinary edition in such a way that they 
only had to change the headlines and the 
photograph to give us the edition we 
required, featuring our crook. 

The most difficult task in putting a sound 
track to the film was to find all the effects we 
required. We borrowed, we begged and 
had to produce some ourselves. These 
latter were recorded by our own sound 
man, John Carr, who very fortunately had 
an M.S.S. tape recorder and a disc cutter. 
When all the sounds listed were assembled, 
they were transcribed on to 35mm. This 
might sound an extravagance but it was the 
easiest way to lay the sound tracks in sync. 
with the picture. 

Use was made of a very valuable piece of 
equipment—a 2-way 16mm./35mm. synch- 
roniser (similar to that described by John 
Aldred some time ago in A.C.W.). 
all the tracks were ready, the film was 
broken down into three sections. Each 
section had three effects tracks so that when 


(Continued on page 972) 





This process eliminated most of 


CHRISTMAS BARGAINS 


[hand equipment 5 days’ approval against cash 
G. ms a & H.8mm. ‘Sportster’, _ 5, 





. £39 10 
Pathe ‘H’, , 9.5mm., {/3. 5, perfect ... £12 10 
Pathe ‘Motocamera’, 9.5mm., (/2.9 
Triotar 
C. Kodak ‘M’, 16mm. ,50’ or 100’, f/3. 5 £19 10 
Cc. Kodak 8-60, f/l. 9 interchange. case £37 10 
Mag. C. Kodak, l6mm., f/1.9, case, 
late model . £75 0 0 
Dekko, 8mm., 2.8, 4 speeds, case, as 
new __... . £36 0 0 
FILM TRANSIT CASES 
14” x 14” in heavy duty vulcanised fibre. Will 
take 3 1,600ft. reels of film. 
BARGAIN AT = = 7/6 each 
post 9d. extra 
3foré! 1 0, carriage paid 


Specto 9. 5mm., grey, 100w., 900’ arms, 

14” coated proj. lens, spare lamp, case £27 10 0 
Specto 9.5mm., |00w., |}” lens, as new £25 10 0 
G.B. ‘606’, 8mm., 400w.., case, like new £57 0 

0 
Ss 








Keystone RB, 8mm., 500w. , shop soiled £45 0 
Pathe (f/3.5 lens) Cine Set, 0. 5m., Im., 

2m. and 2x yellow filter, in case 
‘NO FUSS’ H.P. SERVICE. 


HAYHURSTS 


“<5 an 
EXCHANGE : 


66 MANCHESTER ROAD, NELSON, LANCS 
“Phone: NELSON 1652 

















When | 





GB L516 SOUND 
PROJECTORS 


GUARANTEED 


OUR NEW YEAR RESOLUTION 
£79 


£29 13 4 Deposit and 12 months at £5 13 9 
18 os at £44 9 0 


or 
Hire Sound Programme at 30/- weekly 


Silent Film Service 
9.5mm. 1/6 three nights 
l6mm. 2/6 three nights 
16mm. Colour from 5/- 


Send 6d. in stamps for list 
ES SRR RERRRRBeeee wy 
BTH-301 Sound Projectors 
SPECIAL OFFER 
£99 10 0 cash 
Terms : £33 10 0 deposit 
and what a Bargain 
GUARANTEED 


LAUREL CINE EXCHANGE 


624 Bath Road, Cranford, Middlesex 
"Phone : HAYES 0742 











The Readers Market for BUYING, SELLING and EXCHANGING Cine equipment 
ALL ADVERTISEMENTS FOR FEBRUARY 1954 ISSUE MUST BE RECEIVED BY 3ist DECEMBER 


Rate 7d. per word (minimum 7]-). 


Address for all correspondence (including Box No. replies) : 


Box No. I/- extra. 


A.C.W., 46-47 Chancery Lane, London, W.C.2. 


Make Cheques and Orders payable to Amateur Cine World. 


FOR SALE 


Films and Film Libraries 


16mm. Sound/Silent, 9.5mm./8mm. Silent for sale. 
16mm. sound Muffin the Mule. 16mm. silent hire. 

24d. stamp. L. Gelbier, 1 Stamford Mansions, 

Oldhill Street, Clapton Common, N.16. 

16mm. films, sound and silent. State requirements. 
BM/Glitter, Monomark House, London, W. 

16mm. Sound Films for hire, sale, exchange or 

purchased—in perfect condition only. Top value 

— Cinehire Film Service, Liss, Hants. ’Phone 
310 

New and second-hand 16mm. sound films, sale 

and exchange. Stamp for lists. Carmo Films, 64 

Park Grove, York. 

16mm. Sound Shorts for exchange. Send for list. 

Pearse, Midtaphouse, Liskeard, Cornwall. 

G.F.S., 76 Kilburn Lane, Dewsbury, offer the cheap- 

est 9.5mm. sound hire in the country. Write now. 

Lists free. 

16mm. Silent Films for sale—-Comedies, Dramas, 

Travel. S.A.E. Ivey, 2 Dryburgh Road, Putney, 


9.5mm. 2/6. First-class 
only. S.A.E. list. ‘‘ Richmond,” Sandhurst Way, 
Lydiate, Nr. Liverpool. 
16mm. Sound Programmes. 
for all ages, 30/-. ‘‘ Reliance,” 
Lowestoft. 

Nine-Five Exchange Ciub. Silent exchange from 
1/- reel. S.A.E. details. 104 Cliff Road, Crigglestone, 
Wakefield. For 16mm. exchanges write Branch Road 
End, Calder Grove, Wakefield 
50 Sound Movie Paks, good condition, £4/10/0 
each. S.A.E. list. 157 Leeds Road, Harrogate. 
Modern 16mm. silent films for sale. Excellent 
condition. Reasonable prices. 16mm. silent films 
wanted. Colour and B. and W. Best prices offered 
for films in really good condition. Box 336. 
Private owner offers selection of 16mm. sound 
films in excellent condition. Write Box 338. 
8mm. 200ft. Colour £9/10. Subjects : ‘‘Coronation,” 
‘*‘Spithead,” ‘‘Flora,” ‘‘Venice,” ‘‘Killarney”. Mono- 
chrome £4: ‘Terriers,’ ‘‘Sailing’. Dawn Trust 
Studio, Aylesbury. 
2,000 35mm. filmstrips for sale. Half price. B. B. 
Junior 16mm. cine camera, £20. G.L.C. 16mm. 
camera £25. “‘Acmade”’ rewinder ae 16mm., £2 
per pair. 1,600ft. 16mm. film cans, 7 for £1, 3 for 
10/ Glass beaded, silver or white material—half 
price. Also rear projection screen material, 12/- per 
_. C. W. Sparkes, 69 Fortis Green, N.2. 

everal 9.5mm. sound films for sale, cheap. Miles, 
353 Anlaby Road, Hull. 


S.W.15. 
Silent Film Exchange. 


14 hours. Suitable 
77/78 High Street, 


971 


9.5mm. Sound Hire. 2/- per reel two nights or 

week-end. Pax, Vox, Son, users only. Stamp for 

catalogue. Several 9.5mm. silent Colour films for 

hire. Sprocket fed machines only. S.A.E. list. 9 

Merrilands Road, Worcester Park, Surrey. 

16mm. sound shorts, good condition, from £3 per 

reel. Norton, 44 Warwick Street, Leicester. 

Film Exchange. 9.5mm. Silent, 1/6 Reel. 9.5mm. 

Sound, 2/6 Reel. 16mm. Sound, 5/- Reel. Lists Free. 

Cine Service, 81 Denmark Road, Gloucester. 

Free entertainment programmes (16mm. sound) 

Novel membership scheme. S.A.E. for particulars. 
Box 354. 


Cameras and Lenses 


Bell Howell 4” Increlite, f/2.5, 

34” Increlite, 
For Kodascope 
For Dekko 8mm. 


Projection lenses. 
as new, £8. 34” Maxlite, coated, £6. 
f/2.7, small barrel with adapter, £5. 
16mm. Model K, 3”, as new, £3. 
Model 118a, 2”, new, £3/10/ 0. Camera lens, 1” £/1.9 
Ross coated for Filmo 70D, etc., perfect, £10. And 
others including 16mm. silent projector bargains. 
Write Istead Cinematograph Service, 31 Barbourne 
Road, Worcester. 
Bell & Howell 70DA 16mm. Cine Camera, with 
turret head and turret viewfinder, Taylor & Hobson 
1” f/1.5 and 2” f/1.4 lenses, Kodak 3” £/4.5 and 
Dallmeyer f/1.5 wide angle lens, complete with 
comneng case, £150. In excellent condition. Apply 
G. Jerrard, 4 Regent Street, S.W.1 
KoA. 16mm. Sound Camera, 100ft. 
built-in microphone, f/1.9 Dallmeyer rig 
Wollensak W/A lenses, £100. B. & H. 70D, £/1.5 
Dallmeyer, £75. ‘‘ Reliance,” 77/78 High Street, 
Lowestoft. “Phone 1334. 
Kodak K, with case, f/1.9, as new, bargain £59. 
26 Sussex Road, Ickenham, Middlesex. 
16mm. Bell & Howell 70E 100ft. Camera, pan 
and tilt tripod, leather case, £40. 20 Southdown 
Road, Shoreham-by-Sea, Sussex. 
8mm, Sportster, f/2.5, £/3.5, 14” Tele., leather 
case. Muss R. Jones, Whitegate Road, Minehead, 
Somerset. 
Kodak Special. For some scarce items see under 
**Accessories”’ in this issue. 
Bolex L8, with three lenses: 12.5mm. f/1.9 focusing, 
36mm. f/1.9 focusing, Hyper-cinor wide angle f/1.9 
focusing, all as new in maker’s carton with zip case, 
lens cases and Bolex Guide. £95. Box 342. 
Zeiss Movikon K 8mm., f/2.8 focusing Novar, 4 
speeds, single exposures, parallax compensation, 
rfect condition, Zeiss hide case, {£45 o.n.o. Box 345. 
SODA Bell Howell, 1” f/1.8 Taylor-Hobson, 3” f/2.9 
Dallmeyer, filters, combination case, like new, £125. 
127 Abbotts Road, Mitcham, Surrey. 
Kodak Special Mark II, 200ft. magazine, five 
lenses. Offers invited. Box 351. 


capacity, 
/3.5 








PACKED WITH THRILLS 
(Continued from page 970) 
the sound was re-recorded, smooth tran- 
sitions could be obtained or one or more 
effects heard at the same time. 

The re-recording went very smoothly 
and was completed in exactly the time 
allocated—14 hours. Everyone was delighted 
with the difference that sound made to the 
film. It seemed to leap into life and take on 
a new perspective. ‘The exposed sound 
negative was sent to the labs for processing, 
and here we encountered our second serious 
setback. ‘The labs. informed us that most 
of the negative was fogged. 

We could not possibly afford another 
dubbing session, but we found that quite a 
lot of the negative could be salvaged. 
Indeed,, only 300ft. out of 800ft. needed to 
be re-recorded. 

To stimulate the interest of the members 
not actively concerned with the film, the 
editor rough cut sequences as they were 
completed, and screened them to the society 
each week. It was seen that the picture was 
shaping well, and that the cutting immensely 
improved the performance of the actors. 
Some scenes were badly acted, through 
nervousness, but with clever and imaginative 
cutting the editor produced what appeared 
to be a very creditable performance. 

The only equipment used for editing was 
a home-made editing table fitted with a 
Haynor animated viewer and a pair of 
scissors. <A filing system was evolved 
whereby each roll of neg. and pos. on return 
from the labs was carefully labelled and 
entered in a loose-leaf book by its roll 
number, scene numbers and edge numbers. 
At the same time appropriate cross references 
were made on the continuity reports. 

This scheme proved most useful when 
the final cutting stage was reached and the 
positive cutting copy had to be matched to 
the negative. Here each cut was indicated 
on the neg. by a red wax pencil mark to 
make easier the momentous task of joining 
the 277 shots that went to making the 
completed picture. All that now remained 
was to produce our first married print. This 
caused our third and biggest headache— 
the labs reported that the joins were 
frequently breaking in the printer. Eventually 
we received our first combined copy—which 
had to be rejected because of excessive 
background noise. The second copy was 
perfect. At once everything seemed more 
creditable and from that moment we all 
became sound addicts ! 

In a way we were all sorry when the 
picture was finished. The wealth of experi- 
ence that we gained and the good fellowship 
we had enjoyed made us unanimous on one 
point— we must make another film, 
preferably sound. 


NEW RELEASES NOW AVAILABLE 
FEAR IN THE NIGHT, LADY CHASER, STRANGE 
ILLUSION, SHAGGY, THE MAN WHO WALKED 
ALONE, ACCOMPLICE, WRECKING CREW, 
SPORT&SPEED,STRANGE CARGO,AVALANCHE 
Double Feature Programmes from 25/- 
16mm. Sound and Silent. 9.5mm. Sound and Silent. 
Send for full current catalogue. Price 6d. Send for 
full illustrated catalogue. Price |/-. MOBILE CINEMA 
SERVICE. Films bought, sold or exchanged. PROJECT- 
ORS. All makes supplied, bought, exchanged, repaired. 


137 VICARAGE RD -LANGLEY - OLDBURY 
Near BIRMINGHAM - PHONE : BROADWELL 1214 
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x CINEMA T.V. * 
The Cinesmith Telecine T.V. Receiver/projector 
at 8ft. 6ins. from the screen shows a brilliant 
picture 4ft. x 3ft. Frame steadiness and sound 
superior to professional 35mm. Cine. Walnut 
Cabinet. Demonstrations at works any evening. 
Stamp please for complete details. Price (tax 
free) 127 gns. Manufactured by 
CINESMITH PRODUCTS 

ritannic Works, Barnsley. ‘Phone 444 

(Manufacturers after sales service available) 
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send for a copy of the free catalogue of comedy, 


nature and travel films, and 2in. x 2in. colour 
slides distributed by 


THE CARLIN ENTERPRISE 


206 Caversham Road, Reading, Berks. 


SPECIAL NEW YEAR OFFER TO ALL 
A.C.W. READERS 


of NEW l6mm. Steel Spools and Cans made 
by well-known manufacturer, at less than half 
list price. 


1,600ft. spool and can 14/6 complete 

800ft. spool and can 7/- complete 

400ft. spool and can 3/- complete 
1,600fc. First Quality Aluminium Spools 
only 8/- Limited Quantity Available 


HARRINGAY PHOTOGRAPHIC SUPPLIES, LTD. 


423 Green Lanes, London, N.4. 


SCANRITE CONVERSION UNITS 
Soundheads for Pathe, Specto, etc. at £10/10, in 
16mm. or 9.5mm. S.O.F. Amplifiers in 3 models : 
Model 8 A/C operated 6Vé6s in push pull for large 
audience at £18; Model 4 A/C operated for home 
at £10; and the well tried battery operated 
pre amp to feed radio sockets or low gain 
amplifier .at £6. Stamp for full particulars to 
J. H. BALCHIN 
Woodham Park Road, West Byfleet, Surrey 
"Phone : Byfleet 3144 
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CROOKES scon SERVICES 


CINE DEALERS AND |6mm. SOUND FILM RENTERS 


PROJECTORS, CAMERAS OR ACCESSORIES 
—we sell them all. 
DEBRIE, DANSON, SPECTO, 
PATHE, ALDIS, etc. 
State your interests and 2d. stamp brings all 
information of our free service, plus lists of our 
large library of 16mm. Sound Films (features and 
shorts) at amazingly low rentals. 
OVER 30 YEARS IN THE TRADE 
Easy Terms available on all goods of £10 and 
over, Photographic or Cine. 


10 & 11 QUEENS TERRACE, SCARBOROUGH 
Telephone : 3189 (2 lines) 
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OFFER THE CHEAPEST EASY TERMS 
for any item of Home Cine Equipment. 
15% deposit and only 5% interest on a 
12 months’ purchase. 

An example of an 18 months’ purchase : 

Cine wenn or projector 
CASH P 

Less deposit of 3/- in€ (15% 


£45 0 0 
2 ® 


38 5 0 
Plus interest for 18 months (74%) €2 18 0 
£41 3 0 
Making 18 monthly payments of £2 5 9 
Payments may be made into any local bank. 
—Write for leaflet containing full details to : 


| £62.10.0. 





A. G. EGGINTON & SON LTD 
83 a Road, Sale, Cheshire 
el. Sale 3352 


8mm TITLES 


1-8 words 3/-, additional words 3d. each, 
Tinting 6d. per title extra. Delivery 5-10 days 
Choice of style. 

Send for illustrated price list for further details 


MOVIE TITLES ®cximowre Wrens 


*“CELSONIC? 


High Quality Tape Recorders 

and Synchronising Unit for 

linking Recorder to Cine 
Projectors 


EXCEL SOUND SERVICES 


LIMITED 
CELSONIC WORKS, Garfield Avenue, | 
BRADFORD 8 
Telephone : Bradford 45027 



































For Zeiss Movikon 16mm.: Sonnar f/4 telephoto 
75mm. lens in mint condition. Layton, Eaton, 
Norwich. 
Kodak Magazine 8mm. Cine Camera, f/1.9 focusing, 
interchangeable, with 3 mags of Kodachrome, £45. 
Telephoto lens for same, f/2.5 coated 38mm. (offers). 
8mm. Editor, Viewer and Splicer combined, 
15. Specto 8mm. 500 watt Projector (as new) 
32/10/0. Belvedere, 69 Windsor Road, Cambridge. 
Magazine Cine Kodak in case, mint condition, £54. 
Bell & Howell 141 camera f/1.5 Cooke. Brand new. 
Complete with accessories in fitted carrying case, 
Burgess Lane & Co., Block J, _—— 
Works, Sunleigh Road, Wembley. WEM. 2378 
New Paillard B-8, twin turret with 13mm. f/1. 9 and 
36mm. f/2.5 Yvar lenses. Box 352. 
Offers for 9.5mm. Argus turret head camera. 
Three lenses. Case. Good condition. Box 353. 
Kodak 8 f/3.5, leather case, as new, £22. Seif Recta 
screen crystal-beaded, 27” x 20”, £5. Metal rewind £1. 
8-30 Projector needs overhaul, £8. 7 Portfield Road, 
Christchurch, Hants. 


Projectors 


For sale. B.T.H. 16mm. sound projectors, Model 
S.R.B., guaranteed for three months, deposit £6 and 
eight monthly payments of balance. C.P. £61/10/0. 
Siemens 16mm. camera, f/1.5 lens, deposit of £5 and 
eight monthly payments of £5. Also Midget cameras 
in leather case, 16mm., price 22/6 each. 1/1 plate 
field cameras, £5 down and 6 monthly payments of 
£5. Carriage on all items extra. Gerrard Trading 
Co. (A.C.W.), 21 Bateman Street, W.1. GER. 1123/4. 
16mm. _ Bell-Howell Projector Model 601, 
absolutely new condition, 750w. lamp, speaker and 
transformer. Bargain £140. Also 10ft. Screen and 
P.J. Non-Stop equipment. 9-05" please. Martyn, 
404 Strone Road, Manor Park, E.12. 

B.T.H. 301. Blimp -nodel, pe ha shutter, leather 
cov - Few hours use, as new, spare valves and lamps. 


£15 Box 320. 
B. T. H. (S.R.B.) £45. G.B. L516 £70. Complete, 
good condition, appearance. Greenwood, 91 Morant 
Road, Colchester. 

Bell & Howell —— Model 156G 16mm. 
sound peeeater,, complete with speaker and trans- 
former, £110. Zeiss Kinox 16mm. sound projector, 
500 watts lighting, 15 watts sound, in good order, 
£50. Seen by appointment. Green, 24 Talbot 
Avenue, Oxhey, Herts. 

Specto Standard Dual 9.5mm./l6mm., 900ft. 
arms, mint condition, 900ft. spool, £38. Co-operative 
Chemists, Market Place, Burslem, Staffs. 

DeBrie D16 Sound Projector, new condition, 2” and 
3” lens, 4,000ft. sound film. £150 or exchange post- 
war Bolex G3, 800ft. arms and cash adjustment. 
Must be perfect. Box 331. 
3 Outstanding Sound Projector Bargains, all 
rebuilt to latest standards: Victor ‘‘40” (latest 
‘‘Greyline’’ amplifier), with speaker, £75 ; Carpenter 
De-Luxe with speaker, £85 (with 2 speakers 
B.T.H. Mercury-Arc model modified to 
magnificent performance, £150. ‘* Reliance,” 
High Street, Lowestoft. ’*Phone 1334. 
16mm. ‘‘Peerless’’ Sound Projector, Vitovox 
speaker, transformer, good value, £35. Also G.B. 
L.516 16mm. Sound Projector, as new, used 4 times 
only, rewind and splicer, Box screen 4x 3, Instruction 
books, £150. 20 Southdown Road, Shoreham-by-Sea, 
Sussex. 

Pathe ‘‘Son’’ £50; Pathe Motocamera, f/3.5, £10. 
Veness, Uplands 6262, after 7 p.m. 

Quantity 16mm. Sound Films for sale, mint condi- 
tion. Mostly 1-reel Musicals, Cartoons, Travels, etc. 
Also Bell-Howell 601 Sound Projector, excellent 
condition, £150, with rewinder, screen, and spares. 
G.S.P., 16 De Montford Road, S.W.16. ‘Tulse Hill 
3584 (evenings). 

8mm. G.B. Screenmaster 606, 400 watt AC/DC, 
£45. Over 1,000 feet 8mm. film, cheap. White, 1 
“*Meadhurst”’, Queen’s Place, Ascot, Berks. ‘Tel. : 


77/78 


| Ascot 385. 








CASE FOR SPROCKETLESS FEED 
(Continued from page 945) 


At the front of the case is the four position 
rotary switch—off, motor only, motor plus 
lamp, and lamp only at about quarter 
brightness. The purpose of the last position 
is presumably for lining up the outline of 
the gate on the screen, and is not suitable 
for projecting still pictures. The motor 
speed control knob was found to give close 
control over a fairly narrow speed range— 
adjustable by changing the setting of the 
slider—and it did not slow down the motor 
too much or allow it to stop at the minimum 
setting. 

The focusing adjustment on top of the 
case gives a very fine movement to the lens, 
and the racking adjustment actually works 
on the intermittent and moves the claw up 
and down. ‘This provides true optical 
framing, ensuring that the outline of the 
picture does not move on the screen as the 
rack is adjusted—always a desirable feature. 

The Dralowid is a remarkably quiet 
projector—achieved partly by keeping the 
mechanism to a minimum. As there are no 
sprockets there is no gearing, and there is 
only one shaft in the mechanism, namely 
the crankshaft operating the claw, which 
also carries the shutter, the inching wheel, 
and the pulleys for the drive and the take-up. 
The very quiet running motor—a beautifully 
made little thing of somewhat unusual 
design—is isolated from the mechanism 
and case by being suspended by four springs 
The wooden case effectively blimps the 
machine and reduces what little noise 
there is. 

The lamp used is a low voltage type of 
relatively low wattage, a Philips type 
7073-U/85, 15 volts 60 watts, with a special 
bayonet base and a nearly spherical bulb. 
This lamp—something of a stranger in this 
country—has a very compact filament, less 
than two turns of a coiled coil, and it is 
adjusted to lie in the projector very slightly 
sideways on, for the most concentrated 
source of light as seen from the optical axis, 

The compact filament, obtainable only in 
low voltage lamps, gives good light efficiency 
and is particularly suited to 8mm. where 
the optical system cannot make proper use 
of a large filament lamp. Natural cooling is 
sufficient for this relatively low wattage 
lamp. 

Behind the lamp is a large (2in. diameter), 
beautifully polished concave mirror—appar- 


ently surface silvered, so it is to be hoped | 
There | 


that it will not discolour with age. 

are no condenser lenses, but set at 45° 

behind the gate is a polished metal reflector 

of slightly concave form, and this reflects 
(Continued on page 976) 
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The Merseyside Cine Centre —= 


CAMERAS, PROJECTORS, 
LAMPS, EXPOSURE METERS, 
REELS, CANS, SPLICERS, 
REWINDS, FILM LIBRARY, 


in fact, 


EVERYTHING FOR THE 
CINE ENTHUSIAST 


J. ALLEN JONES — 


122 SOUTH ROAD, WATERLOO, 
LIVERPOOL 22 
- Waterloo 3123 and 3904 





Telephone - - - =< 











FOR SALE 
9.5mm. SILENT FILMS 


(Good condition ex-library) 


@ M Reels 17/6 (New 32/6) 
@ SB Reels 27/6 (New 50/-) 


FULL LIST ON REQUEST 


JOHN KING (FILMS) LTD. 


FILM HOUSE, EAST ST., BRIGHTON 
Tel.: Brighton 25918/9 

















MID-CHES— 
Film copied | 


USED SOUND etme 
G.B. Bell-Howell 601... 0 
Victor Model 40 0 
G.B. L.516 0 

USED SILENT PROJECTORS 
16mm. Specto ... . £26 0 
9.5/16mm. el : we oa 0 
8mm. Kodak ites es bas 0 
8mm, Kodak 0 
8mm. Kodak 0 

SHOP SOILED PROJECTORS 
l6mm. Specto ... £35 0 
9.5mm. Pathe Gem 0 
h 


40 HIGH ST., eoues & Phone Northwic 
NORTHWICH, Ches. 2 


Seawn:! SOUND FILM HIRE 


Cheapest and best Library 








Cheap hire rates 2/- per reel 2 clear days. 
Features and shorts. Stamp for List. 
PREMIER FILM SERVICE 
Manchester Road, Westhoughton, Lancs. 

















| 8/16mm. Duo Ditmar, with transformer, as new, 


in maker’s box with tools and instructions, £50. 
e J NONSTOP Whiteley, 19 Cresttor Road, Woolton, Liverpool. 
e 06 Bell Howell 601 : 6mm. Gouné. paces ay A al 
i i former, as new. Also new Be owe ecor ayer, 
wing gs — spare 750w. lamp and 3” f/1.8 Taylor-Hobson 
up to + ours. ent Projection lens. Price £200. Litherland, 20 Embleton 
in operation. Automatic Road, Carlisle. 
rewind. Adaptable for Pathe Gem Projector, 16mm. Kodak ‘BB’ Camera 
any machine. both in perfect condition, £50. 1 The Glen, Norwood 
Green, Southall, Middlesex. ’Phone 2625. 
PRICE £55 Ampro Premier 20, with speaker, transformer and 
P. J. CINE-LEAK film at least £20 essential spares, lenses, etc. Projector 
lifi yi " d not had 50 hours use, absolute mint condition. 
amplifier for increase Superb picture and sound. £148. Any trial. Lee, 
output at highest quality. 17 Knottsall Lane, Oldbury, Birmingham. 
Ampro Stylist 16mm. sound, 750 or 1,000 watt, 
P. j. EQUIPMENTS LTD. mint, complete with transformer, £125. Demonstra- 
3 ONSLOW STREET —_ rt time. _ eng: 33 be pag see 
or ssex. one alentine 3156 or entine 
GUILDFORD Tel. 4801 5801 evenings. 
‘ —————— Bargains! SBargains! Clearance of 16mm. 
rogh Sur ye ~~ Victors, —— 
516, S 3’s & Castings, Spool Arm 
USED 16mm. SOUND FILMS Claws, and a host of other spares for this make and 
others. Brand new 1,600ft. 16mm. Dimemso finish 


ee a yeaa Sowa Spools 10/-, reduction for quantity. S.A.E. stating 
requirements. Part gy Windsor Cine 


CLIVE PATMORE FILMS Sopples, High Strect, Eton, Backa, 
For sale. 8mm. micas Projector De Luxe, in 


: USWELL HILL, walnut carrying case, £20. R. Nunn, 10 West Kensing- 

“? a ae " tes eyed ton Mansions, London, W.i4. Tel.: Fulham 4065. 
a elt: 1953 9.5mm. Specto ip say perfect, = arms, 

spare lamp, and screen. £25 Box 341. 


Specto 9.5mm., 100 watt, 900ft. arms, perfect, as 


Start the New Year with New hart Tal S5/ltemees aetet tendel le tod ees nis 


TAPE RECORDERS at £45. Pathescope “Gem” 9. Smm., excellent 
@ GRUNDIG, Console model ; ..- 99 gns. condition, £19/10/0. Pathescope ‘ ‘Gem” 9.5mm. Ks 
“REPORTER” Table model iz ... 80gns. | shop soiled and unused, £28. HP, arr: . New 
@ BAIRD “Soundmaster”... es ... 65gns. | models also in stock. ‘Use of our Film ibrary at 
Mk. ae r ae ... 59 gns. reduced rates to purchasers, cuts the cost still more. 
@ G.B. BELL-HOWELL, Table model Veitch Ltd., 420 Colne Road, Burnley 
SOUND PROJECTORS Choice of two good 16mm. Sound Projectors. 
@G.B. BELL-HOWELL MODEL “630"!! The | Excellent Victor £120 and an Ampro at only £65 to 
latest magnetic stripe , £350 | clear. Exchanges considered. Cinehire Film Service, 
@G.B. BELL-HOWELL MODEL “621”, oes Liss, Hants. ’Phone 2310. 
, » Kodascope 8/45, 300 watt, mint condition, unused 
@ Extra light ee see a A ben spare lamp, £27/10/0 o.n.o. Box 348. 
SEND FOR D 6 si 
Motorised Ace £7/10/0. 24” Beaded Screen 30/-. 
DEFERRED TERMS FACILITIES Perfect, must sell. Best offer. Box 347. 


MIDLAND CAMERA CO. LTD. | Botex DA 9.5/16mm., 400w., 1,600f. arms, still, 


reverse, perfect, case, reels. 
10 GRANBY STREET ° LEICESTER | s wie. Pollards 5251. 
eS EERIE DeBrie 16mm. Sound/Silent Projector, 750w. lamp, 





















































1,600ft. spool, amplifier, transformer, —— in = 
cases. Offers over £60. Box ¥ 
16MM. * FILMS * 16MM. Cinetechnic DeBrie ae ip — = un- 
marked. No reasonable offer refused. 16 Spencer 
of SALES AND EXCHANGE te Avenue, Hove, Sussex. 
Dekko 50w. 9.5mm., new bearings, overhauled, spare 
. sa: lamp. Perfect. £15 0.n.0. 82 Cross Lane, Newton-le- 
Immediate cash paid if you post us your Willows. bane. 
unwanted films. The sending of your Two brand new unused oat, te oo ee 
i i complete and boxed, bargain each. .W.O.~ 
films places you under no obligation to Steen. S50 Penseed Strast’ Wisdiear, Barks. 
conclude a sale. Send for our latest iinaie Shade, eomed projector and sical 750 watt 
i 4 lamp, loud speaker, transformer for 200- volt 
Lists of Films for Sale A. rail oomuhies complete and in perfect condition. 
Bargain £180 or nearest offer. 7 Broadway, Sandown, 
1.0.W. 
Pl NEDE NE FILMS G.B.- sagpee eane ip Jia ag opt ye crati 
former, voltmeter and adjuster, 2” an enses 
76 Belmont Road, Portswood, prea nt Maa telesco pic stand, eperes, ete aoa mint 
: tion, £180 138c 16mm. sound, snip, 
Southampton beoesdethasiden 130 Waterfall Road, N.14. PAL, 5255. 


975 























CASE FOR SPROCKETLESS FEED 
(Continued from page 974) 
the beam from the lamp and concave mirror, 
on to the gate. The various elements of the 
optical system are adjustable. 

The projection lens, almost totally en- 
closed between the moulded plastic cover 
and the cast alloy main plate, is an f/1.4 
coated Dralotar III of 22mm. focus. This 
gives a slightly larger picture than the usual 
lin. or 25mm. lens—generally preferable 
for the relatively short throw in the average 
living room. ‘There is no mention in the 
instruction book—dquite informative except 
for some poor translation—of other lenses 
being available, but in a machine intended 
purely for home use this is not important. 

The low voltage lamp and motor are fed 
from a small, well made transformer, making 
the machine suitable for A.C. mains only. 

Tappings on the primary of the trans- 
former provide for inputs of 110, 125, 150, 
160, 220 and 240 volts. A small cartridge 
fuse is incorporated in the machine. 

With the projector set up to project a 
3ft. wide picture the illumination was 
measured at nine points in the standard 
manner. ‘The average was found to be 
approximately 24ft. candles and evenness, 
though not perfect, was satisfactory, though 
it depended on the exact setting of the 
lamp. This is a very good performance for 
a 60 watt lamp. 

The machine was given practical tests 
under average home conditions and behaved 
perfectly. ‘The picture was sharp, steadiness 
was satisfactory, and the quietness was 
particularily commented upon. Flicker was 
not noticeable, despite the fact that the 
machine uses only a_ two-bladed shutter 
(hence passes more light) instead of the 
more usual three-blade type. 

A reel of film was then projected some 
50 times and the perforations were almost 
unmarked, showing that, always provided 
the take-up tension is not excessive, the 
lack of sprockets does not cause excessive 
film wear. No appreciable scratches were 
caused. 

To sum up: although unorthodox in 
design, the Dralowid III/8 behaves quite 
normally. With its 60 watt lamp, it is 
essentially a machine for home use, and 
features that will appeal are the fact that it 
is built into its handsome carrying case, 
and its quietness in operation. The low 
electrical consumption (about 80 watts) is a 
useful feature for those who must run their 
projector from a lighting point or from a 
low current meter. 

Price: £29 10s. Submitted by J. J. 
Silber Ltd., 51 Avenue Chambers, Vernon 
Place, W.C.2. 
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| 
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16mm. SOUND 
Charges & Quality 
UNBEATABLE 


Cat. & Mem. Form FREE on request 


Young Folk’s Film Library 


8 CLIFFORD ROAD, MACCLESFIELD 
Telephone 4352 











‘BONNIE SCOTLAND’ 


COLOUR FILMS (Kodachrome Silent) for 
world-wide distribution. Also 


* VISITORS’ LONDON’? (Kodachrome 
silent). ALL the well-known sights in ONE film. 
‘Ask to be placed on our mailing list for release 
dates. 

Prices : 


16mm. (100ft.) ... 4 6 0 
8mm. ( 50ft.) ... a3 0 


Give a CRATER SIX-WAY PLUG as a Christmas 
Present. 18/9 plus 9d. postage. Details on request. 


Dept. CW 
SCOTTISH INSTRUCTIONAL FILMS 
Eaglesham $3 Glasgow 











25/- WEEKLY 


Paillards, Son, Specto, etc. 
15/- weekly for Gem, Dekko, Specto, etc. 10/- 
weekly for ‘‘Pat’’, Titlers, Telephotos. 5/6 for 
Films to build own library ! 
Beauty--l6mm. Zeiss Magazine, Tessar 24 
multispeeds, Kodak Mags., unused ... £95 0 
Super—li6mm. Kodak Special, world’s "lg 
‘pro’? movements, mattes, dissolves, mixes. 
Change B. and W. co colour. Marvellous outfit. 
S. Talkie conversion motors, essential sound 
purity, ball-bearing, constant, true... £9 9 
Screen curtain motors, auto. open/close sensa- 
tionally. ‘‘Fit home curtains’ , £6 17 
£1 weekly : S/hand snips—200B, Specto, Victor, 
Bolex, De Vry, Ditmar, B.-Howell. Unused 16mm. 
Ensign Camera, f/1.9, 100ft 


@ May we help you ? Write us NEEDS @ 
E. GORSE, 86 Accrington Road, Blackburn 

















BRUN DE LUX TITLER 


An all-metal titler, finished in chrome and black 
shrivel — easy to use and adjustable to any 


“£6150 


Titler oselitlie with coloured back- 
grounds, data and centring card 
12 6 
IS EASY. 


Title ‘cels’, sets of nine 

TITLING WITH A BRUN TITLER 

BRUN TITLE ‘cels’ GIVE A PROFESSIONAL 

FINISH TO YOUR PERSONAL MOVIES. 
S.A.E. for lists Box A 

Obtainable from your local photographic dealer or 


BRUN EDUCATIONAL FILMS LTD 


15 Prestwich Street :: Burnley :: Lancs. 





Complete Outfits 


8mm. Outfit. Agfa Movex, f/2.8, mint, E.R. case } 
Specto 500 (new), spare lamp, Sixon P.E. meter, 
beaded screen, splicer, reels, £54. Hudson, Rod- 
borough Heights Private Road, Glos. 
Amberley 2132. 

G.B. L516 outfit, perfect condition, including speaker, 
leads, screen, 400ft., 800ft. and 1, 600ft. spools, spare 
500w. lamp, £85 or near offer. Rogers, 41 Burlington 
Road, Sherwood, Nottingham. 

Bolex L8, {/2.8 focusing, B.H.G. 606 Screenmaster 
projector, Avometer tri , Splicer, screen. Cost 
over £140 last June, little used, mint condition, £85 
or separate. Box 349. 


Stroud, 


Accessories 


Bargains : 3 Kodak Double-Eight Films (in date), 
2 Panchromatic, 1 lachrome, 59/- (list 69/-) ; 
8mm. Chaplin Moviepak ‘“The Tramp’’, as new, 40/- 
list 70/-); Avo Lumens Meter, as new, 70/-; 
-M.V. Record Player, £6 (cost £10). Box 334. 
Kodak Special 100ft. Magazine £80; 200ft. £100. 
Both late type, as new. Optical finder for all lenses, 
with fittings, £50. Set of extension tubes with special 
camera and lens seats, full instructions and — 
25. 4” £/2.7 lens, unmarked, £35. ‘‘M” adapt 
4; “C” adapter £3. Box 9. 
Ex-Government Surplus. Reels (1,600ft.) 10/6, 
Cans 2/6, Reels (400ft.) 2/6, Projection Lamps from 
12/6, Projection Screens from £1. Midland Film 
Library, 137 Vicarage Road, Langley, Oldbury, Nr. 
Birmingham. ’Phone : Broadwell 1214. 
100ft. 16mm. Super XX reversal film, outdated 1950, 
Fresh stocks of Kodachrome, usual 
< Paul’s Row, High 
’Phone : H.W. 570. 
‘“*Medici” 16mm. 
Announcements. 


21/- per reel. 
prices. M. W. 
Wycombe, Bucks. 
Reward! Personal 
8id.; 9.5mm. 6d. ‘*Censor 
Certificates.’ Effects. Box 344. 
Bool Cine Fader, mint condition, £5/10/0. Stevens, 
** Gandria,” Tresawls Avenue, Truro, Cornwall. 

8mm. Ferquin Animated Viewer, Sportico rewinds 
on board, Marguet Splicer, Self-Recta No. 0 glass 
beaded screen, Weston Master Cine Meter, E.R.C., 
all as new, the lot £20. Box 350. 


titles from 


Recorders 


Celsonic Magnetic Tape Recorder, 
complete with Monitor loudspeaker, can be fitted 
with Projector Synchronising Unit, as described in 
December Cine World, page 809, in perfect condition, 
with microphone, tape and 3 250ft. reels, price £65. 
Desmond, The Chestnuts, Hanley Castle, Nr. 
Worcester. 
**Ace’’ Tape Recorder, Acos Mike, perfect, as 
new, £42. R. Wilson, Shore, Macduff 
Baird Cine-Soundmaster, perfect ! Tape, micro- 
hone, cost 59 gns. Sacrifice £24/10/0. 16mm. 
ongplaying unit £12/10/0. 3 Ellison Road, Sidcup. 


Model 1A 


WANTED 


Films 


8/9.5mm. Films and equipment. Full details to 
F.L.E.S., 314 Garratt Lane, London, S.W.18 
9.5mm. silents wanted, any quantity. Library 
considered. Cash waiting. Box (Middx) 332. 
Up-to-date 16mm. silent films wanted. All subjects. 
Colour and B. and W. Must be in perfect condition. 

Box 337. 
Urgently wanted. 16mm. and 9.5mm. Sound and 
Silent Films in good condition. Top peor paid. 
Films for sale or exchange. Midland Film Library, 
137 Vicarage Road, Langley, Oldbury, Nr. Birming- 
ham. ’Phone: Broadwell 1214. 


Projectors 


Urgently wanted for cash. 
Apparatus and Films for stocking new sho Best 
—_— offered. ox 333. 

mm Projector with good light output, also films. 
Prices must be reasonable. Box 343. 


Cameras and Lenses 


Cine Kodak Special, Model II or late I. Spare 
magazines for same. Magazine Cine Kodak. Cowen, 
Chemist, Keswick. 

Wanted. 40mm. Kodak Ektar, f/1.6 lens. Box 340. 
Wanted for Cash or Exchange. 8mm., 9.5mm., 
16mm. Cine equipment. Films, Binoculars, etc. 
S.A.E. Hayes, 37 Warden Avenue, Romford, Essex. 


MISCELLANEOUS 
Situations Wanted 


Gentleman resident Dublin seeks agencies for 
Republic. Good connections, van, ‘phone, [ete 
oO 


Repair Services ee 


Exposure Meter repairs are the speciality of 
G. H. Bennett, 41 Southend Road, Grays, Essex. 
We specialise in Repairing and Overhauling Cine 
Cameras and Projectors. Estimates free. Howells, 
23 Holtwhite Avenue, Enfield, Middx. Enf. 5665. 


Books and Magazines 


American magazines. One year Movie Makers 
35/-; Home Movies 35/-; American Cinematogra- 
pher 28/6; U.S. Camera 32) - ; (Popular) Photography 
35/-. Specimen copies 4/- each. Free booklet quoting 
others. Willen Ltd. (Dept. 18), 101 Fleet Street, 
London, E.C.4. 


Processing Services 


Microfilms Ltd., St. Andrew’s Street, 
Prompt service for all Cire film. 

Wanted. Price for reducing 300ft. black and white, 
and 50ft. Kodachrome, from 9.5mm. to 8mm. 23 
Harnham Road, Salisbury. 

16mm. Cine film processing and copying; 8mm. 
Cine film processing only. All classes of work under- 
taken. Rapid service. ‘‘ Cinpro,” Albion Court, 
Kirkgate, Bradford. . 
Cine Film Processing. All makes 
Reversal and Neg.-Pos. Howelis, 23 
Avenue, Enfield, Middx. Enf. 5665. 


Miscellaneous 


Your Tape Recordings transcribed to 78 or 334 
Discs by professional engineers. Details free. North 
Wales Recording Service, Bryniau Road, Llandudno. 
Disks from your own tapes. We make 78's and 
L.P. Genuine Microgroove, 334. High professional 
standards; specialists in high quality recording of 
music. Microphones, Recorders, Tape, best makes. 
“*Eroica” Recording Services, Peel Street, Eccles, 
Manchester. Tel.: ECCles 1624. Musical Director 
Thurlow Smith, A.R.M.C.M. Agents for E.M.I. 
‘Emicorda,’ ‘Emitape,’ ‘Emidisks’. 


High-class Cine 


Dundee. 


and sizes 
Holtwhite 








95 SILENT FILM HIRE 


Friday to Monday .. See. US 
ii) ’” ” ** ee M. l = 
WRITE FOR FREE CATALOGUE I 

A. C. H. ROBINSON 
1! Haldane Road, East Ham, 
London, E.6. Phone: GRA 5429 

















10,000 CINE SPOOLS AND CANS AT ° 
geteSS THAN HALF PRICE If only the best is good enough... 
tock Soiled “Cans’’ and Spools ma ° 
l6mm. Spools 400’ Usual 4/3 Our Price ... of xe ke your selection ! ! 
es _, oe i “a Tabs First-class projectors in splendid condition 
a » 1600" ., * soe G.B. Bell-Howell ‘‘Compact’’ |6mm., sound and 
” » §200° ,, .  ¥ee silent, sound and projection guaran. £150 0 0 
- » 200" 4 ° a Bell-Howell Model 129D silent |6mm., 750w., 
95mm. , 800’ ,, . es 2,000ft. capacity, in fitted case ... £70 0 0 
” » 400° , ” oo 4 eee Kodascope Model “‘L”’ bronze, 750w., in fitted 
8mm. os —_  « . ae ei case with resistance in case and table lamp, 
16mm. Cans 200’ _,, ° ee performance and condition perfect £50 0 0 
400° ,, ” . oo Siemens silent |[6mm., 250w. ‘‘beta’’ model in 
800’ ,, o - . case, fine condition ... maa ... £2710 0 
1200’ ,, ” oes A first-class Bolex H.16 outfit with three lenses, 
1600’ ,, ” oo see critical focuser, pistol-grip and Paillard outfit, 
T ms _ ” Sipe ands leather case, for sale at i ...£210 0 0 
5mm. ,, a a eet - : : 
Orders under £1 post I/-; over £1 delivery Write for details 
free; 10% off orders over THE PHOTO CENTRE i 
HATHERLEY FILM PRODUCTIONS Pelham Street, Nottingham. ‘Phone 44202. 
(Dept. A.C.1.), 134 Uxbridge Rd., London, W.12. Agents for all leading Cine Apparatus 


























HANDBOOK of 
AMATEUR 
CINEMATOGRAPHY 


Edited by 
R. H. BOMBACK BSc ARPS MBKS 


This volume emphasises facts throughout—and only those facts which 
are vital to good movies. Each section is the work of an experienced, 
practising cinematographer, with a full understanding of the needs of 
the amateur. 


Sections deal with 
The Cine Camera and how to use it Filming Indoors 
Cine Film and how to expose it Editing and Titling 
Family Movies Outdoors The Movie Projector 
Travel with a Cine Camera Home Movie Shows. 
25/- (post 9d.) 


(Each section is available, individually, as a 
CINEFACT title, and costs only 2/6 (3d. post.).) 


Send |4d. stamp for latest catalogue. 


THE FOUNTAIN PRESS 
46-47 Chancery Lane, London, W.C.2. 


Published for the proprietors by Photographic Bulletin Ltd. 46-47 Chancery Lane, London, W.C.2. Tel: 
Holborn 6201-3. Printed by Arthurs Press Ltd., Woodchester, Stroud, Glos. Agents for Australia and New 


Zealand : Gordon & Gotch Ltd. Agents for South Africa: Central News Agency Ltd. (London Agents : Gordon 
& Gotch Ltd.) Registered for transmission to Canada and Newfoundland“by magazine post. Printed in England. 




















R. G. LEWIS LID 202 nich Howsorn, w.c. 


If it’s CINE and GOOD — it’s at ‘202’ CHANCERY 5208 


BRANCHES in STRAND & SHREWSBURY e@e @ 








PAILLARD-BOLEX 


Eve level focuser for H.16 £12 11 9 
Prismatic Gate Focuser for H.8 
or H.16 £10 7 0 
reminds us not only of a pleasant holiday Octameter Viewfinder with lid 
resort but also of Paillard Bolex equipment which we H.16 or H : ‘ y “22 1 2 
: » camera mus return or fit ; 
for smart design and sheer dependability is really = testing) en 
outstanding. Members of the cine clan can find Mono and Trifocal viewfinders 
a little Switzerland at ‘202’ where everything . ia ag ei = ty 
nh ngie iewnnder J 
that is Paillard Bolex is always on show and “ aah eins 


. ‘ Pistol Grip—International thread £6 19 
ready for demonstration by an expert staff who Turret’ Handle £2 19 


share your interests 1n cine. Bool Cine Fader ., £1110 


, Frame Counter (External type) 
PAITFLLARD - BOLE X for H.16 or H.8 .. £5 6 
H.16 cine camera, multi speeds, three lens turret, Malor Carrying Case £13 5 
ete., with 25mm. f 1.5 Switar £172 5 Tripod (aluminium / wood con- 
H.16 additional lenses, *Yvar’ 16mm : £27 16 struction) _ £28 9 
Ditto 75mm ‘ £47 14 Iripod bag (canvas with le ather 
Ditto 100mm. f/3. 51 13 trimmings) £9 2 
Ditto 150mm. 4 11 Cable Release—18” a2 3 
Paillard Stereo Outfit complete for H.16 with Cable Release—40” 
twin 12.5mm. f 2.8 fixed focus taking lens, \daptor for Leica Lenses for use 
offset bracket and slip-on mask for Multifocal on H.16 _ 
viewfinder, Kern Paillard stereo twin 20mm Adaptor for H.16 lenses for use 
f 1.6 projection lens (please state projector on H.8 £119 3 
when ordering), Metalised screen-—six pairs wt ne tor H.8 lenses for use 
of polarised glasses £153 on L. £1 410 
Stereo device for close-up (for fitting to basi Tithng Outfit with basic equip- 
taking lens) for filming between 1} to 4 ft £27 ment £67 0 0 
B.8 cine camera, twin turret model with Kern Complete Set of accessories for 
Paillard ‘Switar’ 12.5mm. f. 1.5 £116 Tithing Outfit £36 10 0 
L.8 cine camera, interchangeable Yvar 12.5mm Letters and figures (125) in cork 
f 2.8 fixed focus, complete in leather zip pouch £52 (15mm.) ; £315 OO. 
&kmm. M8R projector, 500 watt lamp, built-in (available in white, red, yellow or green) 
resistance for all voltages A.C. D.C. 110-250v., Parallax Corrector Prisms for 
400ft. arms, complete with lens : .. £68 L..8 (1 and 2 in case) ‘ £4 3 6 


NEW tomm. LENSES 
Kern Paillard 16mm., f 2.8 Yvar £27 
Kern Paillard, 3” f 
Kern Paillard, 4° ¢ £51 f/2.9 Dallmever Triplet, for L £15 15 4 
Dallmever 16mm. f 1.5 wide-angle £21 eam Popular, ctd., for Resi? £1415 8 
Dallmever 15mm. f 1.5 wide-angle, coated £23) 7 USED lémm. LENSES 
Dallmever 3” f 3.5 Telephoto £20 Kern Paillard 3” f 2.8 Yvar, case £42 10 0 
Dallmever 3” t 4+ Telephoto £15 Kern Paillard 6 4 Yvar, case £62 10 O 
Dallmever 6” £/3.5 ‘Telephoto, a. £36 ; Kodak 15mm. f 2.7, focuses down to 6” £23 15 6 
NEW 8mm. LENS Kodak 2” {3.5 ‘Telephoto £18 12 6 
f 1.4 Ivotal. coated for G.B. Bell & Howell @32 Kodak 44” {4.5 Tele., focuses down to 1° £23 17 6 
Paatains Hobson 1” £1.5 Kini 
G.B. (Cooke) £20 10 0 
BELL & HOWELI l'aylor-Hobson 3” f/4 Telekinic £25 10 0 
606 Taylor-Hobson 6” £/5.5 Tele 
Screenmaster kinic, focuses down to 5ft £22 10 0 


1” £,1.9 TVT.H. for G.B. Bell & Howell £24 0 0 

14” £/1.9Super Comat for G.B. Bell& Howell £25 6 8 
+s ar, C2 £47 1 f{/2.8 Yvar, for L.8 £33 2 6 
2.8 1 

1 


\ great favourite 
In Smm. projection 
is the Screenmaster, 
which is all gear 
driven, has no belts 
that need renewing particular requ'rements, especially in the ‘used’ 
and runs without 
demanding an\ 
attention The 400 9.5 and |l6mm. cine equipment is specially 
watt lamp provides 
brilhant lumina 
tion and the projec is most likely on our shelves. Brochures on any 
tor has a resistance 
to permit its use on 
4.C./D.¢ mains enquiry puts you under no obligation. At ‘202° 
In operation it is ; 

hardly audible. mw 


£63 0 0 interests 


a prompt mai! order service; and for your 


ine, you should drop us a card. Our range of 8 


picked for its dependability and what you need 


new apparatus we handle ore free and your 


meet a courteous staff who share your cine 








AMATEUR CINE WORLD JANUARY, 1954 


NEW AND EXCLUSIVE RELEASES 
CAN BRING YOU 


BOOK NOW BOOK NOW 


CORNEL WILDE JANIS PAIGE 
in JACK CARSON 
in 


4 DAYS LEAVE 
(99 mins) MR. UNIVERSE 
(88 mins) 


CHARLIE CHAPLIN 
MABEL NORMAND DANE CLARKE 


in in 

TILLY’S PUNCTURED GUNMAN IN THE 
ROMANCE STREETS 
(40 mins) (90 mins) 


LAUREL and HARDY 
in 
ROBINSON 
CRUSOELAND 


(90 mins) 





We will be open for URGENT ORDERS on 
CHRISTMAS DAY from 10.30 a.m.—12.30 p.m. 











NOW. FOR OUR SOUND 


1 - (post free) x Large Selection of Features and Shorts * from:— 


GOLDEN FILMS LTD 


5A DRYDEN CHAMBERS, 119 OXFORD STREET, LONDON, W.I 
—======mms TELEPHONE: GRRA0S) aaa 





